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Why we must wage war 


Former CIA director James Woolsey sees a perpetual battle for perpetual peace 


BY RICHARD BYRNE 


ASHINGTON, DC — It’s one 

of those perfect spring evenings 
that often graces the nation’s capital 
in late April. The day’s bright sun- 
shine has dimmed to twilight, and the 
air is cooling to a sweet and clear 
nectar. But under a big white tent in 
the Decatur House — a historic 
dwelling from Washington’s earliest 
days, located just a stone’s throw 
from 1600 Pennsylvania Avenue — a 
few dozen of us have forsaken an al 
fresco dinner to listen to talk about 
war at a reception organized by the 
Jamestown Foundation. 

Waiters bring drinks around as we 

listen to Jamestown Foundation pres- 


ident Barbara Abbott talk about how 
the group, founded in 1984 to ana- 
lyze Soviet-era threats and provide a 
conduit for Soviet defectors, is now 
shifting its ideological and strategic 
assets to the war on terrorism. We 
listen as bluff and gregarious Evgueni 
Novikov — a 1988 Soviet defector 
and the newly appointed director of 
Jamestown’s International Terrorism 
Program — gives his analysis: that oil 


aM ety 


See ‘This Just In,’ page 9 


money offers a chance for terrorists 
to “challenge American power.” 

But mostly we’ve come to hear 
James Woolsey — director of the 
Central Intelligence Agency during 
the Clinton administration and one of 
the most powerful advocates of war 
with Iraq — gaze into the crystal ball 
and tell us what’s next. Woolsey is 
vice-chair of Jamestown’s board of 
directors, and the foundation’s shift 
from Cold War to new war aligns 
perfectly with his own recent com- 
ments. He received gobs of recent 
media attention, including an April 
20 appearance on NBC’s Meet the 

See WOOLSEY, page 24 
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TALKING POLITICS 


Romney 
losing steam 
as Finneran 
regains edge 


Beacon Hill power plays 
BY SETH GITELL 


ORE IS AT STAKE in the 

budget discussions 
than the fate of local aid, Medicaid, ar 
Metropolitan District Commission 


yngoing 


n Beacon Hill 


jockeying over whether t 

cover an estimated $3 billion gap in ne 
year’s fiscal budget, G 

ney, House Speaker Ton 

Senate president Robe avas 

vying for power on Beacon Hill. It’s 
small exercise. The person wh 
most to say about 
next year’s budget 
a path it’s likely 
to travel for 


years to come 


A Boston- 
based activist 
says to hell 
with free 
speech 


Depending on 
the outcome of 
the current de- 
bate, Romney 
could become 
much bigger 
than anyone ever 
imagined — or 
his influence 
could resemble 
Jane Swift’s in 
the last weeks of 
her term. Finneran could find himself 
knocked off his pedestal, or more firmly en- 
trenched than ever before. And Travaglini 
could emerge as a top power broker, or find 
himself with little more influence than that 
of your average House dissident. Here’s a 
look at each player’s position in the unfold- 


ing three-way power struggle 


Governor Mitt Romney 

Romney kicked off his governorship with 
a strong one-two punch. First, he convinced 
the legislature to grant him emergency 
budget-cutting powers to balance the 2003 
budget. Then, with great fanfare, he un- 
veiled a budget that was, by Beacon Hill 
standards, among the most daring and 
imaginative fiscal proposals ever presented 
by a governor. But now that he has thrown 
his heavy punches, it’s unclear where the 
governor will turn next. He lacks House and 


See POLITICS, page 22 
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television trends in Sweden during the 1950s.” 
Nn oo Nn S — Chris Wright, This Just In, page 9 
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EDITORIAL 


The AIDS Action Committee is an organization in flux. 
But it does important work and deserves your support. 


Lending a hand 


EBECCA HAAG, the new executive 

director of the AIDS Action Commit 

tee, has been on the job for about 
three weeks (though she previously served 
on the AAC’s board of directors for six 
years). The last executive director, Michael 
Duffy, the highly regarded former chair of 
the Massachusetts:Commission Against 
Discrimination, abruptly resigned his one- 
year tenure after an internal memo criticiz- 
ing his perform- 
ance was made 
public. Amid 
these personnel 
moves, the 
agency is trying 


ain its foot 


> brutal cuts 


t 


from the state 


over the last 18 months, state funding for 
AIDS and HIV p 


by 37 percent. It’ 


how tc 


as has been slashed 
) trying to figure out 
keep delivering services even as pri- 
vate donations have plunged: in 1992, the 
AIDS Walk sponsored by the AAC 
iillion. Over the last 
revenues raised via the 


fallen from $2.3 million 


nowever 
in 1998 
n last year 
be a mistake to look at the dra- 
matic nature of Duffy’s departure and 
Haag as well as plummeting 
private donations, and conclude that the 


The AIDS 


mittee is dealing with the same 


S ascension 


organization has lost its way 


issues facing every AIDS service organiza 

tion in the country. The slumping econo- 

my, AIDS fatigue (the much-hyped phe- 

1 yn in which volunteers, private 
vernment agencies are sim 
ling with AIDS), and the 

srously false impression that protease 
have turned AIDS into a chronic 
as manageable as diabetes, 
have all created a climate in which it’s hard 
ch 


arsnal 


support tor ongoing care ol 


ple with AIDS and HIV 


The AIDS Action Committee 

excels in the slow, plodding, 

methodical work of keeping 
people with HIV alive. 


The organization, which provides hous- 
ing assistance and free counseling in nutri- 
tion, AIDS treatment, and substance abuse 
to more than 2500 clients, has made some 
tough, but responsible, decisions to deal 
with falling revenues and cutbacks from the 
state. AAC has pared back its offerings to 
clients by cutting its frozen-meals program, 
which distributed meals to people living 
with HIV, and its signature Buddy Pro- 
gram, which 
matched volunteers 
who assisted with 
chores like laundry 
and meal prepara- 
tion with people sick 
with AIDS. The AAC 
has also eliminated a 
program that pro- 
vided free beds, mi 
crowaves, hot plates, and other household 
goods to people with HIV who were trying 
to set up apartments. It canceled its hepati- 
tis C case-management program. And it no 
longer holds its annual community-recog- 
nition awards, which provided a much- 
needed morale boost to volunteers — the 
backbone of AAC’s programs — because 
the event did not bring in any money. 

But the need for services remains as 
great as ever. And the AAC, New England’s 
largest AIDS service organization — and 
its oldest, marking its 20th anniversary this 
year still does excellent work. “We are 
an organization in transition trying to re- 
spond to the fact that the disease has 
changed,” Haag notes 

Indeed. Much of the public’s attention to 
AIDS today is drawn to dramatic global 
statistics: worldwide, 42 million people are 
infected with HIV; five million were newly 
infected in 2002. Nearly 30 million of those 
living with HIV reside in sub-Saharan 
Africa, where four countries have seen the 
»ercentage of their adult populations in- 
fected with HIV rise above 30 percent: 
Botswana (38.8 percent); Zimbabwe (33.7 
percent); Swaziland (33.4 percent); and 


Lesotho (31 percent). Not surprisingly, 
those numbers have rightly directed atten- 
tion to the crisis of AIDS in Africa. On 
Tuesday, President George W. Bush called 
on Congress to approve his request of $15 
billion in funding to fight the spread of 
AIDS in Africa 

Yet much work remains to be done local- 
ly. In the United States, approximately one 
million people are believed to be infected 
with HIV, nearly a quarter of whom aren’t 
aware of their HIV status. In Massachu- 
setts, where two people are newly infected 
with HIV every day, there are approximate- 
ly 22,000 people living with HIV as 
many as 8000 of whom aren’t aware of 
their infection. Here, the main issues are 
helping people with HIV maintain rigorous 
therapy regimens. Cuts in funding “have a 
real impact on people [living with HIV] 
and their families,” says Haag. “AIDS is a 
very complicated disease. Clients need the 
right level of support services. The drug- 
therapy program requires incredible disci- 
pline. If you miss any one of the pills for 
any one day you risk harming your ability 
to fight off the virus. Many people have 
other issues in their lives: they don’t have 
appropriate housing, they can’t find jobs, 
they’re dealing with substance abuse. It can 
be very difficult for them to stay within the 
regimen without support.” 

The AAC, which is a national leader in 
AIDS case management, excels in the slow, 
plodding, methodical business of keeping 
people with HIV alive. The organization 
needs — and deserves — your support. 
You can help out by participating in the 
18th annual AIDS Walk. Donate money to a 
walker, or walk yourself. You can also vol- 
unteer at the event. This year’s walk takes 
place Saturday, June 1. Sign-up sheets are 
available at www.aidswalkboston.org, by 
calling (617) 424-WALK, or by e-mailing 
walkinfo@aac.org. & 


What do you think? Send an e-mail to 
letters@phx.com 





LETTERS 


We welcome responses from our readers 
Letters should be typed (double-spaced), if 
possible, and must include the writer’s name 
iddress, and a telephone number where he or 
she can be reached during business hours for 
erification. The writer's name and position 
or town will be published, but these may be 

hI or good reason 
be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 
02215; faxed to (617) 859-8201; or 


e-mailed t 


Letters ma 


letters@phx.com or to staff writ 
| addresses (e-mailed letters must 
phone number for verification 
vn). All letters are subject to 


rations of space, fairness 


FOOD FIGHT 
Robert Nadez eview of the Jerusalen 
O 8 Days a Week, April 

azing! Id 


h such a thing; if the food 


n't see why you 
1 to the place? 
author need to talk about 
eli-American cuisine when re 

ving a Palestinian restaurant? 


I can’t help but feel that the author is afraid 


to say anything good about anything Palestin- 

ian for fear of being scolded by Jewish Ameri- 

cans and Israeli hawks. The food can’t be that 
bad! Even in food, Palestinians get bad re- 
porting. This prejudice verges on insanity! 

Salma Abu Ayyash 

Cambridge 


CHINA SYNDROME 


I took offense at Peter Keough’s com- 
ment: “In lesser hands, Justin Lin’s Better 
Luck Tomorrow might have been called My 
Big Fat Asian Wanna-Be Gangstas or What 
a Chinese Guy Wants” {“The Kids Are All 

ht,” Arts, April 18]. Just like Dame 
Edna’s controversial comments in a recent 
issue of Vanity Fair, what Keough tries to 
pass off as humor simply comes off as racist 


Rig 


There is nothing humorous about lumping a 
diverse group of Asian-American kids to- 
gether and labeling them all as “Chinese.” It 
yespeaks Keough’s ignorance that he fails to 
recognize what the film precisely tries to 
show its audience that “Asian-American” 
“Chinese.” It isn’t that Amer 
ican minorities are lacking in humor, but 
rather that, like our African-American pred- 
ecessors, we have discovered that racism 


does not equal 


could never constitute humor. When Cau- 
casian Americans fail to realize that, they 
cross the line from risqué humor to outright 
racism. And nobody likes to read the rant- 
ings of a racist. 

I advise the Phoenix to more carefully 
screen out bigoted comments in the future 
Ethnic diversity grows in our country, and 
offensive comments from the media will no 
longer pass unchecked. 

Jane Liu 
New York City 


Peter Keough responds: 

I find it ironic that Ms. Liu should accuse 
me of not getting the point of Justin Lin’s 
film, since she does the same with my revien 
The two bogus movie titles 1 supply, as i 
clearly state, are the kind of degrading 
stereotyping that Lin avoids and that his film 
counteracts. They are examples of what 
“lesser hands” would make of such ethnic 
If Liu 


similarly misread 


material, not “the rantings of a racist 
or anyone else who has 
these remarks has found them offensive, I 


apologize 


See LETTERS, page 6 
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LETTERS, from page 4 


LAW REVIEW 
The article “Gay Marriage: Will the SJC 
Follow the Law or Cave in to Politics” [News 
and Features, April 18] draws an ironic and 
illogical conclusion. According to the article, 
if the Massachusetts Supreme Judicial Court 
creates a right to same-sex marriage, it will 
be following the law, but if it does not, it will 
be caving in to politics. But, as the lead para- 
graph of the article notes, the court’s deci- 
sion “could transform family law.” If the de- 
cision transforms the law, it obviously is not 
following the law. In fact, the trial court fol- 
lowed the law in letter and in spirit. If the 
SJC reverses the trial court’s decision, it will 
be caving in to the political pressure of a 
powerful, intolerant elite that is demanding 
that long-standing moral values be sacrificed 
on the altar of political correctness. Just read 
any mainstream media article about 
Goodridge v. Dept. of Pubic Health or 
Lawrence v. Texas. All the political pressure 
is pushing toward creating new “rights,” not 
following the law. 
Glen Lavy 
Scottsdale, Arizona 


IRAQ’S NO AFGHANISTAN 

If Richard Byrne’s fears that the US will 
abdicate its responsibility to rebuild Iraq 
[“Afghanistan: Road Map to Postwar Iraq?”, 
News and Features, April 11] are borne out 
by events, it will indeed be cause for outrage 
But he gives no reason to expect that this 
will happen beyond the observation that the 
administration has, so far, badly neglected 
the reconstruction of Afghanistan. He ig- 
nores several good reasons to expect that the 
Bush team will handle Iraq very differently 

As the 9/11 hijackers’ home base, 
Afghanistan had to be hit hard and quickly 
after those attacks, to satisfy public demands 
for retribution. Beyond this, however, 

fghanistan is a strategic backwater from the 
American point of view. It has no significant 
natural resources. After decades of civil war 
and state-enforced backwardness, it is gen- 
erations away from being a stable and pros- 
perous potential ally or a base of military op- 
erations for the US. Even were it otherwise, 
the country is peripheral to the main axes of 
international tension in the region — the 
Pakistan-India standoff and Arab anxieties 
about Iran. In short, no great national inter- 
ests are damaged or major opportunities lost 
by ignoring Afghanistan 

By contrast, members of the Bush team 
have been salivating about Iraq for years 
lots of it 
And it is situated in the very heart of the 
Middle East, making it a potential base for 
US influence over Iran, Syria, and Saudi 


to name only the three nearest 


and with good reason. It has oil 


la 

imes that the US would have a strong in 

est in changing. It is a modern, literate 
country with a strong tradition of secular 
government, many of whose people (judging 
by present appearances, anyway) are pre 
pared to be friendly to Americans. In short, 
if handled correctly, Iraq could become a 
goldmine for US interests as traditionally de- 
fined — and with a much quicker return on 
investment than Afghanistan offers. Whatev- 
er else one may think of the Bush adminis- 
tration, one can probably count on it to rec- 
ognize and seize a chance to increase Ameri- 
can wealth and power. 

ll, perhaps the greater tragedy would be 
to see Byrne proved wrong. With billions in 
reconstruction funds pouring into Iraq, the 
people of Afghanistan — who surely have as 
much moral claim to American aid as do 
Iraqis 
lected even more sorely than they have al- 
ready been 


are likely to see their needs neg- 


Ryan Stanley 
Somerville 


ALLIES UBER ALLES 

I find it sad and disheartening that your 
misreading of recent history has caused you 
to mislead your readers in “The Neo-Impe- 
rialist” [Editorial, March 21]. You state that 
the Bush administration has angered Mexi- 
co by failing to ease immigration. Up until 
9/11, however, it was the Democrats, allied 
with the labor unions, who were stalling on 


immigration out of fear that Mexicans 
would be a source of cheap labor. Then, 
following 9/11, our immigration proce- 
dures were quite rightly reviewed and our 
borders tightened. 

You also blame the Bush administration 
for rejecting the Kyoto Protocols. Please 
keep in mind that when Clinton signed the 
treaty in 1999 (two years after it was writ- 
ten), the Senate decided by a wide margin 
not to take the matter up for a vote. So not 
only does President Bush believe the Kyoto 
treaty is a bad idea, but nearly the entire 
Senate agrees. Moreover, your statement 
that the administration has “thumbed its 
nose at NATO” is simply not true. The vast 
majority of NATO countries support our ef- 
forts in Iraq and only three members — 
France, Germany, and Belgium — out of 
19 were against it. We also have the support 
of a majority of present and future Euro- 
pean Union members. Why do you think 
that all of the Eastern European nations 
support us? Because they understand what 
it is like to live in a dictatorship without 
freedoms and rights. The Eastern Euro- 
peans understand that sometimes you need 
to fight for these rights. So why were 
France, Germany, and Russia opposed to 
US action in Iraq? Economic reasons and 
resentment. France wishes to regain its 
long-past glory as a world power. Further- 
more, France, Germany, and Russia also 
had very strong economic reasons to op- 
pose us. Both France and Russia have 
pending oil contracts with Iraq worth in ex- 
cess of $60 billion through their state- 
owned oil companies. President Chirac has 
had close ties to Iraq since the mid *7Qs; it 
was he who, as France’s prime minister, 
aided Iraq in building the nuclear plant 
taken out by the Israelis in 1983. Chirac 
has also repeatedly stated that he wants the 
“EU to be a counterbalance to American 
power.” Are those the actions of an unbi- 
ased ally? 

In addition to worrying about its oil con- 
tracts with Iraq, Russia is concerned about 
the $8 billion Iraq already owes it. It is alsc 
worried that if the sanctions are lifted on 
Iraq, and Iraq is allowed to pump oil at its 
full capacity, it will drive down the price of 
oil. Oil revenues now account for some 20 
to 30 percent of the Russian government 
budget. All three countries are also worried 
that in a free Iraq, an opening of archives 
will expose their illeg 


al business dealings 
with Saddam’s regime to the world. Just 
last month, a German court convicted five 
people and companies of illegally selling 


banned mater ) Iraq, and that’s just the 
tip of the icel 

You go on to state that the war is based 
on a tissue of lies,” yet you praise English 
prime minister Tony Blair’s “thoughtful ex 
given to a skeptical British 
But Blair and Bush have made the 
same arguments and justifications for the 


war. You also state that the Bush adminis- 


planations 


public.” 


tration has done a lousy job in helping re- 
build Afghanistan. Once again, you do not 
have your facts straight. The US has given 
more money than it had pledged to 
Afghanistan, while the European and 
Japanese haven't been living up to their end 
of the bargain. 

As I have proven, you have little under- 
standing of our history, and you choose to 
believe the worst of our country, while hav- 
ing blinders on to the actions of our “allies.” 

Sean Paley 
Exeter, Rhode Island 


IRAQI LIBERATION 


My thanks and gratitude to your colum- 
nist Dan Kennedy, who quoted me and my 
good friend and fellow Iraqi Oppositionist, 
Dr. Adil Awadh [“Don’t Quote Me,” News 
and Features, March 21]. His analysis of the 
unbearable situation inside Iraq under Sad- 
dam Hussein is worthy of praise, and I am 
glad that he quite correctly highlighted what 
the people of Iraq have suffered. This war 
for us is the beginning of our long-awaited 
liberation. May God protect the brave mem- 
bers of the US Army and my fellow country 
men who have fought Saddam’s regime. 

Ali Al-Ridha 
Washington, DC 
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Comics for all 


a Coochy Cooty comic,” screams t 
underground 


-ass 


for free. At leas 


issues waiting to 


reveals stuff sur 


and dads (issue one of DC’s new Batman 


POLITICS 


Bob Graham 
goes to work 


n’s workdays actually pack significant 
\ce, a fact evident from his 1978 book 

Workdays: Finding Florida on the 

| Job (Banyan Books). Unlike Romney. 

| who stayed in uniform just long 
enough for a photo op, Graham 
typically works a full day, an element 
that lends the < the flavor of 
Barbara Ehrenreich's 2001 expos 
Nicke Dimed: On (Not) Getting 
By in America (Metropolitan Books) 
Graham's book, a collection of 
per. nd photos, depicts 
him fully engrossed in his various 
labors. The cover shows him clad in 
a denim jacket, tying up lumber as 


t drips from his brow. In one 


Remembering a gay-activist filmmaker 


Nish Saran, a precocious documentarian while a film student at Harvard, died in an April 
2002 automobile accident in his home city of New Delhi. He was 26. His friends and colleagues 
have arranged a memorial tribute on Tuesday, May 6, at 7 p.m. at the Harvard Film Archive. 
Showing will be two of Saran’s Harvard-made films, Fifty Fifty (1998) and Summer in My Veins 
(1999). Both are biatantly oedipal love stories that show off Saran’s clever, camera-charismatic 
mother, Minna Saran; both conclude with Minna in the frame learning something of 
monumental personal significance: how will she react? 

in Fifty Fifty, the youthful mom celebrates her 50th birthday with fearsome worry about a 
lump in her breast. The big scene: Minna on the phone with her doctor, finding out whether the 
lump is cancerous. In Summer in My Veins, Nish Saran, a camera on his shoulder, comes out 
to his mother, and what is captured is her up-and-down-the-scales emotions (yes, she’s a 
drama queen) as she realizes her son is gay. 

Says irene Lusztig, a Reconstruction filmmaker who was one of Saran’s close friends at 
Harvard: “Summer in My Veins screened in India to great acclaim, and, as one of the very few 
openly gay public figures, Nish attained a kind of celebrity in Delhi circles, which he turned 
around and used in service of gay activism: He made a significant difference in a dialogue 
complicated by the fact tha 10sexuality is still a criminal offense in india.” 


— Gerald Peary 


But not everyone knows this. That's what the 
second annual Free Comic Book Day seeks to 
remedy, showing by example that these slim volumes 
are a lot more than kid stuff. Matt Lehman, owner of 
Kenmore Square’s Comicopia, thinks it's important to 
take part in this “outreach program” by offering titles 
nine other ar 

But wait, you s 
days. These have 


b 


One book, Syn, is penciled by local guy Greg Titus, a former 
employee of Comicopia (“He still pops in once a week to get his 
comics,” Lehman says with a fatherly glow), who'll be on hand to sign 
issues and talk about his art. 

Then there's Marvel's new Ultimate X-Men. Lehman ordered 
anywhere from 30 to 100 of each of the other titles, but since Free 
Comic Book Day happens to fall on the day after the big-screen 
premiere of X2: X-Men United, he cal up 1000 

Getting right to the point of the day is Christa Shermot' 


ores agree 

good comes free these 

vn rejects. Untrue! 
” Lehman says 


lo be poorly dl 
y good, solid 
r benighted souls like “The 
Young Guy Who Thinks He’s Too Cool Comics,” and “Women Who 
Have Absolutely No History with Anything Remotely Res 
Comic Book iod! 
‘There are ail different kinds of movies and T\ 


of 


representing all walks of life,” says Leh 


There's more and more of a variety the 
who's interested in just reading stories. | 
these stigmas, the preconceptions people have. 
Free c Book Day is this Saturday, May 3. Visit 
www.freecomicbookday.com for a list of participating area stores. 


— Mike Miliard 
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t Things, and a treasury of artier 


Remembering 
Rob Stevens 


T.S. Eliot's haunting observation that “April is the 
cruelest month” assumed a new and immediate 
poignancy for many of us at the Phoenix and our 
broadcast sister, FNX radio, when we received word 
that one-time colleague and long-time friend Rob 
Stevens had lost his two-year battie with stomach 
cancer at the age of 46 

In the early 1990s, Rob was national sales manager 
at the Phoenix, but before that he worked for several 
years as a ski instructor in Aspen. Anyone who knew 
Rob well would tell you that he truly came alive on the 
slopes. Speed. Grace. Stamina. These became 
extensions of his already ebullient personality. 

Rob had a special gift for living. He worked harc and 
he played hard. And once he married and had a family 
of his own, he loved with an intensity that was right out 
of the pages of a storybook. He had that rare ability to - - 
make his avocation his vocation. Working with his friend STEVENS made his mark. 
Andy Kingston at the radio station, Rob channeled his : 
passion for the slopes and helped develop the FNX Ski 
Team program, which still operates today. His nose for the next big thing and his love for rock and 
roll ted him to help bring the Priviet Vodka Discovery Series of concerts to Boston, which 
introduced the then-not-so-well-known band Pearl Jam to the city. 

When Rob's friends and family gathered before his funeral to honor his memory and 
remember happier times, person after person commented on how vividly Rob had lived his life. In 
46 all-too-short years, he lived more fully than most of us. 

On his final day, as Rob felt his life slipping away, he called in his three young children and, 
one by one, said his goodbyes to Alana, Adam, and Robbie. When they left the room, he 
embraced his wife, Lissa, for the final time. He died at home, in her arms 


— Peter Kadzis 
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Jerry Williams, 1923-2003 


The last time | talked with Jerry Williams 
was in November 1999. The legislature had 
just tried to kill the voter-< oved Clean 
Elections Law, and no one seemed to care 


















Williams — who ay could get his 
talk-radio listeners te the State 
House 


Baghdad — seem 
apathetic response 

Nobody knows anything. Everybody's 
boring,” Williams told me. “I imagine if the 
president of the Senate walked out in front 
of the State House, no one would know 
who he is” (see “Media,” This Just In 
November 26, 1999) 

If you're under 30, or if you moved to 

Boston within the past 10 years, you might 
not know who Williams was, either. But the 
veteran talk-show host, who died on 
Tuesday at the age of 79, was a legend, a 
man who helped invent the talk-radio 
format in the 1950s and ’60s, and who — in 
a last, late flowering of his career in the 
1980s — was as powerful and 
controversial a figure as there was in 
Boston. 

Following a stint in New York, Williams 
returned here in 1981, taking the afternoon 
drive-time shift at WRKO Radio (AM 680) 
A lifelong liberal who had interviewed such 
figures as Malcolm X, the RKO version of 
Williams was something of a reinvention 
he became an anti-tax populist, though 
never, despite what his critics thought, a 
true conservative 

Williams also became the scourge of 
Governor Michael Dukakis, especially 
during and after Dukakis's unsuccessful 
presidential run in 1988. The state budget 
was imploding and Dukakis, naturally, 
wanted to keep the truth under wraps as 
long as possible. Williams — joined by 
Citizens for Limited Taxation director 
Barbara Anderson and Boston Heraid 
columnist Howie Carr — took to the 
airwaves as “The Governors,” mocking 
Dukakis in particular, and liberals in 
general 

The broadcaster may also have been 
just about single-handedly responsible for 
the victory of a voter referendum to 
overturn an early version of the state’s 
mandatory-seatbelt law — a crusade that 
seemed as important as the hunt for 
Osama bin Laden at the time, but that is 

now almost entirely forgotten 

Williams occupied a special place in the 
talk-show fraternity. He was neither as 
cerebral as David Brudnoy and Gene 
Burns nor as knowledgeable about politics 
as Peter Meade and David Finnegan 





BENEFIT 


Rather, he was an entertainer who really 
cared about issues, and who actually got 
his vast listenership to care about issues, 
too. Yes, it’s true that he could be irrational 
on the subject of RR one of the most 
ethical and decent men to have served as 
governor of this state And yes, his anti-tax 
crusades were misguided at best. But he 
approached politics from the point of view 
that people really matter, and that they can 
take charge of their own government. He 
put across all that, and his annual sex 
survey, too 

The '90s were not kind to Williams. At 
one point, the media conglomerate he was 
working for put him and his erstwhile co- 
governor, Carr, opposite each other on two 
different radio stations that it owned. Carr 
won the ratings bake-off, and Williams was 
consigned first to a late-morning show, and 
then to the audience graveyard of weekend 
afternoons. 

Williams finally left "RKO, but never really 
gave up trying to revive his career. Recently 
he had been doing a show for WROL (AM 
950), a small station in Quincy, a short 
drive from his home on the South Shore 

In the mid "90s, | once had the 
opportunity to take part in a show with 
Williams, under unusual circumstances. 
Lew Koch, then a producer for a nationally 
syndicated talk-show host named Bruce 
DuMont, called me looking for advice. 
DuMont, who was based in Chicago, was 
coming to Boston to broadcast from WRKO 
on a Sunday night. (DuMont’s show, 
Beyond the Beltway, is apparently still 
broadcast on WRKO. Who knew?) DuMont 
was a conservative, but Koch was a liberal. 
Koch told me that "RKO was pushing him to 
put Carr on the air that night to lend a little 
local flavor; | urged him instéad to get 
Williams, who at that time was still with the 
station. 

So there | was, sitting in a studio with 
DuMont; someone from then-governor Bill 
Weld’s office; and Williams, who sat in a 
corner looking sour. Weld had recently 
signed a draconian welfare-reform bill, and 
the governor's staffer and DuMont were 
smugly holding forth about those damn 
welfare cheats. Now, if Carr had been 
there, he would have been sure to chime in 
about the “gimme girls,” his charming term 
for poor single mothers. But as | said, even 
though Williams had turned into an anti- 
taxer in his latter years, he never turned 
into a conservative 

All of a sudden, he roused himself and 
started barking. “What are these women 
supposed to do?” he demanded, leaning 
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recall, he proceeded to excoriate Wel 


of exactly what he 





throwing-poor women off wena" wit! 
making any provisions fo: 


health care. 











Perhaps the ‘beat -known earlier episode 
in Williams's career took place in 1972 
when the broadcaster — then ‘ t WBZ 
Radio (AM 1030) — took a long, anguished 
call from a man who identified himself as a 
Vietnam veteran. Williams had a tape of the 
call, and he played it occasionally over the 
years. It never ceased to be moving. Then 
in 1998, came a startling piece of news: a 
Boston Globe piece by liberal activist Jim 
Braude, now the co-host of NECN’s 
NewsNight, claimed that the call was 
actually a hoax perpetrated by long-time 
union activist Domenic Bozzotto, who'd 
never served. Bozzotto denied it, but 
Braude appeared to have the goods. When 
| asked Williams about it, he told me, “I 
have never known who it was. What he said 
was more important than whether he was 
Joe from Framingham or Domenic from 
East Boston” (see “Don’t Quote Me,” News 
and Features, November 20, 1998) 

Williams leaves a much-diminished talk- 
radio scene. David Brudnoy, fortunately, is 
Still going strong on WBZ. “Jerry was the 
best radio talk host | ever have heard — a 
remarkable talent and, at heart, a very 
good man,” Brudnoy told me, adding that 
he learned from Williams to be passionate 
and not to care whether he’s in the majority 
or the minority. These days, though, most 
hosts are either nationally syndicated right- 
wingers such as Rush Limbaugh, Sean 
Hannity, and Bill O’Reilly, or local trash- 
talkers like Carr and his drive-time 
competitor, Jay Severin, who holds forth on 
WTKK Radio (96.9 FM). And let's not forget 
sports talkers Gerry Callahan and John 
Dennis on WEEI Radio (AM 850) 

Six years ago, | wrote a piece for the 
Phoenix called “The Death of Talk Radio” 
(News and Features, May 9, 1997). Sadly, 
it’s even deader now than it was then 
When you hear the homophobic, race- 
baiting rants and foul language that pass 
for talk radio today, it's hard to believe that 
Jerry Williams was ever controversial 

It’s also hard to believe he’s really gone 

An earlier version of this piece appeared 
on Tuesday in Media Log, at 
BostonPhoenix.com. 


— Dan Kennedy 
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Tel evisual a Textualty And “of: course, no e 
television would be complete without “the ideologica 
Communism to Oprah.” 

While scholarly disquisitions on Knight Rider mig 
non-PhDs to reach for the remote, MIT professor 

horburn, the conference's director, insists that MiT3 
something to offer everyone — even those who have 
separating their semiotics from their syntagms. “Althou 
of the discussions are potentially very theoretical 
specialized,” he says, “I think the general pub 
of them interesting. This is supposed 
conversation among citizens.” 

Thorburn, who was a pioneer of TV studies back in the 
1970s, allows that there are many who find his work silly, and 
some who find it annoying 
colleagues,” he says. “I’ve had columns written 4 
insists, though, that he has not lost too much sleep over the 
criticism. “This is a recurring feature of cultural life,” he says 
‘Half a generation ago, if you’d have said that movies s' 
studied, you'd have gotten a cackle of glee. If you were to study 
Shakespeare in his own day, it would have 
adds, “I’m not saying that every TV show is 
art, only that | appreciate their historical sig 

indeed, for Thorburn it’s often the crappie 
most deserving of academic scrutiny. “It’s not 
surface what the significance of these programs are,” he says 
We tend to dismiss them as mere entertainment, which means 
we don't have to think about them. But there are assumptions 
about the organization of family, about relationships between 
men and women or between different countries embedded in 
these shows. They can carry covert forms of aganda or 
political meaning that need to be recognized 

Even Thorburn, though, will admit that some of the abstra 
for MiT3 border on the absurd — the sociopolitica 
intersubjectivities, the critical intertextualit 
pluralities. “I do think there is so 
the academic language.” he sa 
academics over-complicate th 
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John Paul Il. Saturday evening’s Elvis-themed 
extravaganza will feature a booth of fried 
peanut-butter-and-banana sandwiches, a 500- 
pound ice sculpture of the truck-driver-turned- 
bloated-pill-popper, and a “King’s Karoake 
Contest” of hound-dog devotees competing for 
a cameo in The Faithful 

Washington came in from mowing his 
Auburn lawn to answer the Phoenix's 
phone cail 


The King and | 


With his resolute gaze, Robert Washington 
may resemble a young, drawn-out Muhammad 
Ali, but the 45-year-old African-American wants 
to remind you of Elvis Presley. An African- 
American Elvis impersonator residing in 
Auburn, Maine, Washington is best known 
as the perennial runner-up in 
Memphis’s “Images of the King” 
contest featured in the 
documentary Almost Elvis 
(2000) — the “World Series” 
of Elvis competitions. That 
makes him either the 
Susan Lucci of Graceland 
habitués or the number- 
two Elvis-tribute artist in 
the world. This 
Saturday, the often- 
somersaulting 
Washington will roll 
into town to raise 
funds for local 
documentary The 
Faithful, a film about 
followers of three of 
the 20th century's 























Q: What's a “Sideburn Chaser”? 
A: | don’t know. 


Q: Aren't they Elvis-impersonator 
groupies — female fans who follow 
people like you around the country? 

A: Yeah. But | don’t like getting into 
that. You're going to get me in trouble — 
I'm married 


Q: What's yeur favorite Elvis song? 
A: Depends on the day of the week. 






WASHINGTON: E)vis's 


two impersonator. 


number- 





song 

A: | heard about 20 of them today. Probably the 
last one | heard: “Little Less Conversation.” But I 
really don't have a favorite. | like them all. There’re 
so many different styles: country, rock, gospel 


Q: What's the worst thing Elvis ever did? 
A: Leave. 


Q: Who's your second-favorite King: Martin 
Luther, Stephen, or Billie Jean? 
A: Martin Luther. I’m originally from the South 


Q: You're also an African-American. How has 
that affected being an Elvis impersonator? 

A: At first, | was a little apprehensive. | didn’t 
know if people would accept me, not being white 
But | really don’t even advertise myself like that 


Q: Have you ever heard “Fight the Power,” the 
Public Enemy song with the lines, “Elvis was a 
hero to most/But he never meant shit to me you 
see/Straight up racist that sucker was”? 

A: Oh, yeah. I've done my homework on that 
— I've read a lot of books. | don’t think he was. 
Growing up in the Deep South, he appreciated 
black music, white music, country music. Some of 
his good friends were black. | really find it hard to 
believe, but I've heard that many times over the 
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Q: I've heard of El\ 









impersonator. Are the | ators of 
other ethnicities? What about an Asian Eh vis 
impersonator? 


A: Oh, yeah. A good friend of mine, Mori, from 
ens He beat me in '98, actually. I've known him 
0 years now 


Q: Have you ever ha 
on the toilet? 

A: Not lately 

Robert Washington will perform at “A Night 
with the King” on Saturday, May 3, at 7:30 p.m., at 
the Portuguese American Club, 26 Springfield 
Street, in Cambridge's Inman ae pe Tickets 
range from $10 to $45. Call (617) 320-3219 or 
visit www.fishinhand.com ante 
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THURSDAY. MAY 22 6PM DOORS. 7PM SHOW 18+ 


IAN McCULLOCH 


W/SPECIAL GUESTS THIS WAY 


BIG D & THE KIDS TABLE 


MONDAY. JUNE 2 6PM DOORS. 6:30 SHOW 


ROONEY/FEEDER 


W/SPECIAL GUESTS AM RADIO 





OR ON LINE AT WWW .NEXTTICKETING.COM TICKETS AT AXIS THE NIGHT OF THE SHOW ONLY 


hoston.ce.com concert news first 














|"Many Unforgettable Fashions For Women" 


Kat's 


* ExoTic DANCE WEAR 
* CLUBWEAR * 
* SHOES & BooTs * 


184 BROADWAY ST. 
(Rr. 1 NorTH) 
“GODFRIED'S PLAZA" 
SAuGUS, MA 01906 


Mon, Tue,Wed 
liam - 8pm 
Thr, Fri,Sat 
10am - 9pm 
CLOSED SUNDAYS 
BMP SPONSOR 


2K2 & Z2K3 


CLOSED : MAY 3rd - 11TH 


SALE : MAY 12TH - 15TH 
FOR PURCHASES: 
$100 AND UNDER - 10% OFF 
OVER $100 - 20% OFF 


katscostumes.com 
181-231-9181 





Phoenix flashbacks 


The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Lauren Ladoceour. 
Tongue-in-cheek 
y years ago: 

May 1, 1998 

Carly Carioli said rock-poster artist 
Chris Cooper was as fiendish as his 
“Banned in Boston” exhibit. 

“Given that this show purports to be 
sponsored in part by Satan, that it’s sub 
titled ‘A Presentation of the Sexist and 
Morally Bankrupt “Artwork” of Coop,’ 
and that it features a cloven-hoofed, 
buck-naked, ridiculously endowed car- 
toon devil girl smiling come-hither, you 
might figure explanations would be 
moot. But for a guy whose signature im- 
ages are alien girls, monster girls, 
trailer-trash girls, guns, alcohol, and hot 
rods, explanations have become damn 
near inevitable. 

“*T don’t look at my work as misogy- 
nist,’ says Coop.... “I love women 
Why else would I draw them constant- 
ly.... For someone to take anything | 
do seriously is to make a very grave 
mistake. | mean, my work has the intel- 
lectual weight of a knock-knock joke.’” 


Backlash biues? 
1 Ov"; ago: 
April 30, 1993 


Indie rocker P.J. Harvey’s harsh 
blues caterwaul warranted both praise 
and criticism, said Jon Garelick 

“Rid of Me will probably bring as 
much P.J. Harvey backlash as huzzahs 
She arrived last year on a wave of 
British rock press, the kind of hype that 
doesn’t endear artists to cranky Ameri- 
can journalists. . 

“What’s more, this isn’t pretty 
music. It’s blues-rock unleavened by 
pop, and her melodies are often just as 
spare as her harmonies. But, again, like 
the best blues artists, Harvey knows 
how to make personal, compelling 
statements with limited means, and 
each tune is rich with events.” 


Pet tricks 


1 5 years ago: 

April 29, 1988 

Sean Flynn interviewed animal behav- 
iorist Ray McSoley on how to turn an 
aggressive pooch into man’s best friend 

“*We have such a poor understanding 
of dogs as a species and how and why 
they do what they do,’ he says. ‘We try to 
raise them up to our level, and you can’t 
do that. If you’re going to be successful, 
you have to learn to think like a dog...’ 

“McSoley explains how he taught 
Bill, a Grafton client, to use a pan of 
boiling water to break a golden re- 
triever of a nasty jumping habit that a 
swift swat hadn’t cured. ‘It’s like get- 
ting mugged in your own hallway 
every night,’ the frazzled pet owner 
told McSoley. ‘I’m having fantasies at 
work of grabbing him by the throat 
until I choke the life out of him.’ Mc- 
Soley’s solution: he told Bill that when 
he came home, he should ignore the 
deg, Duffy, and instead set a two- 
quart pan of water on the stove. When 
it started to boil, he should tell the re- 
triever to sit. When the dog was seat- 
ed, Bill was to turn off the burner and 
then praise the pet. 

“Within three weeks, the jumping 
stopped.” 


Have it your way 
20%" ago: 
May 3, 1983 

Gail Caldwell reported on the latest 
in food cross-dressing, Dunkin’ 
Donuts’ doughnut burger. 

“It does look the part. The proce- 
dure: a plain pastry roll gets split in 
half, and a slab of honey-dipped 


chocolate doughnut gets 
slapped in the middle, along 
with Bavarian cream (pos- 
ing as mozzarella). The 
sugarburger is finished off 
with a sprinkling of pow- 
dered sugar (subbing for 
flour) on top of the bun. 

“A waitress at Dunkin’ 
Donuts reports that the 
doughnut burger’s a ‘big 
seller. A lotta people buy 
them for jokes — their par- 
ents, that type of thing. I tell 
‘em we got the idea from 
Burger King.’ One family, 
expecting company for din- 
ner, bought half a dozen — 
a tactic that used to be 
known as ‘get the guest.’ 

“Wait till Wimpy hears 
about this.” 


Beatlemaniacs 
25%" ago: 
May 2, 1978 

I Wanna Hold Your Hand was a 
slapstick ode to hyper Beatles fans at 
the height of the band’s popularity, 
wrote Stephen Schiff. 

“Best of all is Nancy Allen, playing a 
recently engaged beauty who’s afraid 
she should be purchasing Tupperware 
instead of Beatles records. Having hid- 
den under a hotel cart, Allen suddenly 
surfaces in the Beatles’ empty suite 
where she is seized by sexual-religious 
fervor. Dragging herself along the 
floor like a penitent toward the altar, 
she makes a splendidly funny portrait 
of pubescent passion unleashed: she 
kisses and licks the band’s guitars, 
stuffs silverware and glasses touched 
by Liverpuddlian lips into her coat, 
and, upon finding a few stray strands 
in a bedside hairbrush, falls into a 
weird ecstasy, half trance and half self- 
abuse. Here is a kid who's obviously 


been dying for a taste of the exotic, the 


extravagant, the bewitching — and is 
more surprised to discover her long- 
ings than we are.” 


The man, the myth, 
the legend 
3 0 years ago: 

May 1, 1973 

Reviewing Chuck Berry’s Golden 
Decade, Vol. 2, Howard Husock decid- 
ed that the musician deserved a lot 
more credit. 

“No one with the stature of Charles 
Edward Berry really has to prove any- 
thing, but this second bunch of vintage 
Berries does prove conclusively that 
Chuck can do a lot more than just play 
Chuck Berry songs. Not that ‘Johnny 
B. Goode’ wasn’t a masterpiece of 


rocking autobiography, but the original 
Dick Clark duck-walker deserves to be 
known for much more — and definite- 
ly for more than his recent hit anthem 
for dirty old men, ‘My Ding-a-Ling,’ 
which was, believe it or not, his first 
million-seller.” 


A little bit country 
3 5 years ago: 
May 1, 1968 

Elvis’s country blues were the 
beginning of rock and roll, wrote Peter 
Guralnick. 

“He turned us all on to the sound. 
There might be some argument as to 
chronology, but there can be little 
question that it was Elvis who first cre- 
ated a style from the fusion of blues 
and country music. Rock ’n’ roll is a 
pretty amorphous term, it’s true, and 
there have been many Negro singers 
who, in Big Joe Turner’s words, simply 
jumped the blues. But it was Elvis who 
first reached white audiences with a 
predominantly Negro style.... 

“Whether it is so or not, or is simply 
an afterthought to explain his recording 
of their songs, Elvis’s roots are clearly 
in country music.” 


Where are they now? 

Carly Carioli is events editor for the 
Boston Phoenix. Jon Garelick is associ- 
ate arts editor for the Boston Phoenix. 
Sean Flynn is the author of 3000 De- 
grees: The True Story of a Deadly Fire 
and the Men Who Fought It (Warner, 
2002), based on his National Magazine 
Award-winning Esquire story. Gail 
Caldwell is chief literary critic for the 
Boston Globe. Stephen Schiff is a staff 
writer for the New Yorker. Howard Hu- 
sock is director of the Case Studies 
Program at Harvard’s Kennedy School 
of Government. 


reality Check by pavid sipress 


“Well, Ma’am, our records show you've said many times you'd 
gladly give up some privacy for the sake of greater security. ” 
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Need a break from 
Tater Neal 


Brigham and Women’s Hospital 
SCCM AUR HIM Oi 
age 20-50 on no medications to spend 
PR SEV Se UOM ei CM Ne RlMulmne see) 


Earn up to - $1,000/wk 


Meo emma Csr COURS 





CEH aC) alae Reales 
Or cpearson@rics.bwh.harvard.edu 


from 
Frat 


co 
PETTY TT 


April showers bring... 


Flowers, Plants, Gifts 
Pe eee Cd 


merely 
City and world wide 


PCC ee eg 
Me eg 


FREE ANONYMOUS 
HIV AND STD 
COUNSELING 

AND SCREENING 


Sharewood Project 
(http://sharewood.med.tufts.edu) 


Tuesday, 6-10pm, 2nd floor 


Center United Methodist Church 
7 Washington Street, Malden, MA 02148 
(Malden T stop on the Orange Line) 


‘Dulcimers 


at CCAE 


Dulcimer Festival May 2-4 


featuring Sally Rogers 


Hammered and Mountain 
Dulcimer Classes, Performances, 
& Vendors — plus Club Passim’s 

Family Campfire! 


Sally Roge"® 


Faculty Concert ¢ 5/2 ¢ 8 pm « $8 
Dulcimer Classes ¢ 5/3 ¢ All Day * $50 
Family Campfire © 5/4 © 12-5 pm @ $5/10 
Sally Rogers Concert 5/3 ¢ 8 pm ¢ $13 


Re-kindle a love of acoustic 
music at our 23rd annual 
Dulcimer Festival. 


617.547.6789 x1 
www.ccae.org 


56 Brattle Street 
Harvard Square 
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locations, or call (617) 931-2000 or ticketmaster.com. Get tickets at 
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NEWS AND FEATURES 


moon signs 


BY SYMBOLINE DAI 


A: 


Light up your life 


As warm-weather nights approach, 
elaRer- lee LN1e 


= Thursday, May 1 


E> Friday, May 2 


Sunday, May 4 


Monday, May 5 


Where to find it: 


Tuesday, May 6 


strings of light- 
bulb lights 


tC 


Restoration Hard- 
ware 
Scarborough lantern 
string lights 
t string 


lights with galvanized 
| shades 1 


Wednesday, May 7 


galvanized floor lamps 
table lamps t 





Hamstead outdoor table lantern 


Bread & Circus 
Sadie’s “Fresh Cut Grass” candle tin 


floral paper lantern ($5.9 
flower-shaped string lights ($24 
} , ( fitters. Last the 
string lights with My PY paper lantern 


Star string lights 


n Urban Out- 
star-shaped 
r sparkle- 


E ny Hardware 


nplementing de 


— Genevieve Rajewski For $ 


sit 


ymboline [ 


Web site at www.b 


Symboline Dai can be reached at sally@moonsigns.net 
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urban buy 


Light up your life 


As warm-weather nights approach, 


outdoor-lighting op 


ate, a eee 


more daylight th 
precious little lef 
day. Fortunately, thc 
air can cheat nat 
ing fo 
Candles are 
sive way to g lig ° 
tops. Economy Hardware has a 
tion, including coconut-scented candles in 
miniature coconut shells ($4.99 
ored mesh luminaria ($8.99), and 
blue glass mosaic tea-light lamps 
Meanwhile, Crate & Barrel offers Kobi 
lanterns ($16.95), blue glass Sanibel hurri- 
canes ($9.25), and mesh globe lanterns 
($5.95). C&B also has umbrella 
candles ($14.95/set of six 
metal ring that will 





which 


$6.95/large), which look like jelly jars 


with metal loops for hanging 


String lights can help brighten 


your yard, your roof deck, or the 
underside of table umbrellas. At 
Economy Hardware, you'll find 
Mission-style string lights with 
mesh or mica shades ($10.85 


and $15.99, respectively). Crate & 


MAIN PHOTO BY KELLY DAVIDSON 


fit around a table’s umbrella 


ons abound 


Barrel has strings of light- 
= bulb lights ($12.95), 
while Restoration Hard- 
ware offers more formal 
Scarborough lantern 
string lights ($39) and 
Italy-inspired string 
lights with galvanized 
shades ($39 and $169) 
If you're seeking the am- 
biance of an outdoor living 
room, Restoration Hardware 
sells galvanized floor lamps 
($159) and table lamps ($129); both have 
curved galvanized poles that won't rust or tar- 
nish. Restoration Hardware’s metal and frosted- 
glass Hamstead outdoor table lantern ($149) 
has all-weather wiring; leave it outside to let it weather to a deeper 
antique-bronze finish. 
If you don’t have a deck or yard of your own, use lighting to 
bring the outdoors in. At Bread & Circus, you'll find an Aunt 
Sadie’s “Fresh Cut Grass” candle tin ($12.24). Mean- 
while, you can incorporate electric flora by choosing a 
floral paper lantern ($5.95) from Crate & Barrel, or 
flower-shaped string lights ($24) from Urban Out- 
fitters. Lastly, mimic the night sky with a star-shaped 
paper lantern ($16) from Urban Outfitters or sparkle- 
star string lights ($10.85) from Economy Hardware. 
— Genevieve Rajewski 


Where to find it: 

¢ Bread & Circus, various locations; 
www.breadandcircus.com 

* Crate & Barrel, various locations; 
www.crateandbarrel.com 

* Economy Hardware, 219 Mass 

617) 536-4280; 438 Mass 
617) 864-330. 
ion Hardware, various 


www.restorationhardware.com 


Street, Cambridge, (617) 864-0070; 


www.urbanoutfitters.com 


come ina 


Thursday, May 1 
New moon in Taurus; May Day. Stick to yc 
don't advertise your convictions, e: 


moon signs 


BY SYMBOLINE DAI 


A: THE WEEK comes to a close, the moon changes 
ito new and then begins to wax again. The new 
moon to the first quarter is a useful interval for making 
genuine (if tentative) moves forward in various areas of 
your life. Romance? Sure, especially if you're in the fire- 
or air-sign category. Here’s a quaint May Day custom 
that will fill the bill, as told to me when | was a child by a 
woman who was born in 1892. Leave a small basket of 
flowers or chocolate on the doorstep of someone you 
like — anonymously. (Of course, fire- and air-sign folks 
sometimes have difficulty with that “not taking credit” 
thing.) Otherwise, the trickiest day in the next week will 
be Wednesday, when misapprehension rules. 


lly Scorpio 
and Leo. (Those folks face reversals this month. Travel? Per- 
haps a change of residence.) Taurus, today and tomorrow your 
theme is “upgrade” (friends, wardrobe, how you ask for what 
you want). Pisces and Cancer, be forthright; careful bluntness 


will work marvels. 


Friday, May 2 
Waxing moon in Taurus. An all-day VOC, s 
consuming, you could go overboard on emp 


or “knock-off” versions of luxury items. Earth s 
what's right in front of them, and Taurus s 
around fire signs. (They'll make pi 

them.) Cancer, today you may think you can d 
personalities this weekend. You'll be wrong. VOC 


10:27 p.m 


Saturday, May 3 
Waxing moon in Gemini. It's all about multi-tasking 
Get your hair cut, and while you're in the chair, visual- 


ize other tasks. Or really use your call-waiting option. Gemini 
could burn the candle at both ends this weekend, but remember 
what Ms. Millay said about the “lovely light.” (Be thoughtful 
around the fire and air folks.) Sagittarians, on the other hand 
may feel like withdrawing, but only after making a big announce- 
ment about their needs 


Sunday, May 4 
Waxing moon in Gemini. An excellent day for writers 
and promoters, but other folks may have a hard time 


finding traction in their relationships. Libra, be discreet. Virge 


you too, especially when dealing with folks you think should be 


in the know. Aquarius, you're in the driver's seat when it comes 


to romance, especially male wate 


Monday, May 5 
Waxing moon in Cancer. Monday morning meetings 
could have a little too much “I'm okay, what's your 
problem?” Cancer may need R&R, especially if your life is filled 
with frothy fire and air people who have no ti or yOu 
sues.” Capricorn, sarcasm may day and 
tomorrow (particularly when mu VOC 


3:43 to 10:42 a.m 


Tuesday, May 6 
Waxing moon in Cancer. If it doesn't seem like people 
are listening, try not to take it personally (Aries and 


Libra, especially). Cancer, keep track of everything that hap- 
pens today — the peopie, the projects, the problems. All will be 
come clearer from now through June 1. Scorpio, reach out to 


breath 


new people who have things you need, or methods you want to 
use. VOC 11:21 p.m. to 8:46 p.m. Wednesday. 


Wednesday, May 7 
Waxing moon in Cancer. An all-day VOC means it’s 
too easy to get the wrong idea and then run with it 


Doubie-check everything, especially if you're a Sagittarius or 
Pisces who's in a hurry. Cancer, fruitless flirtation could be a 
solace — remember how to do that? Taurus and Virgo may 
need to be the “parent” in their relationships. VOC all day until 
8:46 p.m w 


Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon's influence as it 
meaves through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning a new 
28-day emotional cycle, and you can expect increased insight 
and emotionality. When the moon moves into the sun sign 
opposite yours (see below), expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. 
Other oppositions are Taurus/Scorpio, Gemini/Sagittarius, 
Cancer/ Capricom, Leo/Aquarius, and Virgo/Pisces. The moon 
stays in each sign approximately two and a half days. 

As the moon moves between signs, it will sometimes 
po Recep vend making no major angles to planets. 
this a null time and try to avoid making or 

implementing decisions if you can. 
“For Symboline Dai’s sur-sign horoscopes and advice column, 
visit our Web sit®’at waww.bostonphoenix.com. 


Symboline Dai can be reached at sally@moonsigns.net. 





TOMMY JEANS STAGE mmc 


Boston to 
GET SOME. Ant York 


way 
NOW THE BEST NEW TALENT 


HAS THEIR VERY OWN STAGE All Daye Every Day*Every Trip 
America’s safest and most frequent way to get there. 

THE TOMMY JEANS STAGE : 

AT THE TWEETER CENTER As many as 23 trips daily. 

Only $20 each way 

with round-trip purchase. 

Go when you want, 

Return at your convenience. 

Direct to Port Authority Bus Terminal. 


FOR LISTINGS LOG ON TO 


www.tommy.com/stage 


Sexg 2 Peter! Pan 
Greyhound _4uslLines _ 


weeier greyhound.com Call 1-877-20BUCKS 
center 


ALL BUSES DEPART FROM SOUTH STATION TRANSPORTATION CENTER 





Internet | 
Communication 


AREAS OF FOCUS 
INCLUDE: 


Web Page 
Usability 


Siemans This De ree Is 
“~~ Not For Surfers, 
It’s For 


Wave Makers. 


Suffolk’s Master of Arts in Communication offers a 
cutting edge Internet Communication concentration 
designed to prepare the next wave of industry 
innovators. Full- or part-time, this is the only degree 
INFORMATION of its kind in the northeast 
SESSION: www.suffolk.edu 617-573-8302 


MAY 7 
6:00 PM COLLEGE OF ARTS & SCIENCES 


60 School Street, Boston Suffolk University 


BEACON HILL - BOSTON - 
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TICKETS 


toEverything! 


1-8O00-MY-SEATS 
“BOSTON’S BEST” -THE BOSTON PHOENIX 2002 


ALL CONCERTS 


SPRINGSTEEN * PEARL JAM * Kiss & AEROSMITH 
BEN HARPER WITH JACK JOHNSON * DAVE MATHEWS 


RED 4 OX: Cextics 


BUY ON-LINE AT ACETICKET.COM 
1-800-MYSEATS © 617-734-6666 


Order by Phone/online - Credit Cards accepted 
Route 9 Brookline - Boston® 


PCMH imei 


Specializing in skin rejuvenation, skin health, and beauty. 








Dermatology 


Cancer screenings * Surgery ¢ Skin disorders 


Medical Esthetics 
Chemical peels * Alphahydroxy treatments ¢ Facials 
Microdermabrasion * Waxings * Supplements 


Laser Treatments 
FDA-approved laser treatments for permanent 
hair reduction, tattoos, veins, scars 


We carry a full line of skin care 
products including the Obagi Nu-Derm System. 
Doctors, Nurses, and Medical Estheticians provide 
100% of all treatments. * Lowest rates available 


Introducing Botox and the N-Lite 
Collagen Replenishment Laser. 


Now FDA-approved... 
New, dramatic anti-wrinkle procedures with 


no pain, no down time, and no anesthesia. 


Rockoff Dermatology Center 
1101 Beacon St., Brookline, MA 02446 « (617) 731-2390 


Andover Center for Laser and Skin Care 
28 Andover St., Andover, MA 01810 « (978) 475-9230 


www.rockoffcenter.com 


OUT THERE 


I've always sworn to keep my romantic 
life out of my writing. Now if only | could 
keep writing out of my romantic life. 


Love letters 


BY REBECCA WIEDER 


HEN EMBARRASSING, shocking, 
or generally ridiculous things hap- 
pen in my love life, friends often try 


to throw a positive spin on the situation. 
“You should write about it!” say the ones 
who don’t write much, and so don’t realize 
that writing about an unsavory event is like 
living through it again, but this time with 
magnifying glasses glued to your eyeballs, 
and the horrifying sensation (usually re- 
served for dream-life) that you have lost 
your voice. But even friends who know bet- 
ter, having tried their hands at some other 
torturous — creative — medium, have 
deigned to utter the less an- 

noyingly enthusiastic but 

equally idiotic, “At least you 

can get a column out of it” 

after I've recounted my lat- 

est disaster. 

Usually I respond with a 
smart-ass comment — “Do 
I look like Sarah Jessica 
Parker?” — about keeping 
my love life private until 
someone gives me really 
nice shoes and Matthew 
Broderick, and that I have 
absolutely no desire to make 
the juicy details available for 
public consumption. 

And so far, I’ve been suc- 
cessful. The six family mem- 
bers and three friends 
who've read all my columns 
can vouch that I’ve never al- 
lowed my romantic life to 
contaminate the serious literary confines of 
this hallowed page. Somehow I’ve managed 
to embarrass myself by detailing my involve- 
ment with glow sticks, mattresses, and Def 
Leppard’s “Pour Some Sugar on Me” with- 
out ever directly mentioning sex, or anyone 
with whom I could, did, or would like to 
have it. 

But while my writing life has emerged un- 
scathed by the tortures of my love life, the 
latter has not been so lucky. Lately I’ve no- 
ticed a disturbing trend, whereby “frat-boy 
lexicon” and “doesn’t give good e-mail” 
have been used as evidence when voting a 
potential romantic interest off the island. 
Having guarded against a slow descent into 
Sex and the City column-writing, I seem to 
have neglected to keep the dowdy grammar- 
ian in me from getting uppity at dinner. 

I first noticed the problem when trying to 
explain to a friend why I didn’t want to go on 
any more dates with a guy with whom there 
seemed to be nothing wrong. “It’s just that he 
says things sometimes —” | stopped here, 
not having the words or perhaps the shame- 
lessness to continue, but my friend, thinking 
there was something scandalous or dirty to 
uncover, was implacable. “I don’t know,” I fi- 
nally continued. “It’s just that he uses phras- 
es, not platitudes really, just little sayings. 
Like ‘good times.’ He says ‘good times’ a lot, 
almost at random. Like, “This pasta is really 
awesome. Good times.’” My friend gave me 
the look I perhaps deserved. “Whatever,” I 
said. “He says it a lot. And sometimes it’s like 
the number of times he says it is in opposi- 
tional correlation to the amount of fun we’re 
having. Less fun, more ‘good times.’ I don’t 
think I can go out with him anymore.” And 
— think what you will — I didn’t. 


DAVID SIPRESS 


They don’t tell you this is going to hap- 
pen. You tell people you are “kind of doing a 
little writing” and they act like “that’s so cre- 
ative,” but they don’t tell you that it’s seri- 
ously going to get in the way of your ability 
to go out with someone who responds to an 
informal yet subtly well-crafted e-mail with 
“yo. we still on?” 

I’d probably feel worse about being a 
word Nazi if | were the only one, but I’m 
not. Take, for example, the co-worker who 
broke up with a girlfriend because she start- 
ed off most sentences with a proclamation of 
her honesty — “Frankly, I prefer pizza to 
pasta”; “In truth, I have to use the bath- 
room” — so that he began to wonder if she 
was lying the rest of the time. Or the friend 


This is awesome! 


ned fines. 
ee 


i z BA 

Sf? AES 
who gets prickly over the excessive and in- 
correct use of the seemingly sophisticated 
(isn’t it French?) term per se. There was also 
the woman who, after counting her date’s 
six exclamations of “holy moly!” — holy 
moly? — ina single evening, couldn’t bring 
herself to go out with him again. 

Scary, I know. But while this is not a phe- 
nomenon to which one should readily suc- 
cumb, it is perhaps an understandable one. 
If you spend a good bit of your time agoniz- 
ing over which word is the right word, if you 
consider that choice — especially in person- 
al e-mail or letter-writing — to be of prime 
importance in conveying to another person 
just the thing you are thinking or feeling, it 
is hard not to bristle when someone tosses 
out words to you as if they don’t matter 
much, It’s not an issue of education — I’m 
not one of those people who gets hot around 
SAT vocabulary — but of the significance of 
seemingly insignificant things. Some people 
get hung up on the way someone smells, or 
the shape of his ankles; I dig a well-told 
story, an offhand observation that nails it. 

This is not to say that I haven’t considered 
the perfect irony of possibly ending up with 
someone who, when going to pluck the right 
word from the brain shelf, has a tendency to 
pick not the right one but the one next to it. 
That’s the kind of thing that always seems to 
go really well in the movies. But for now, for 
better or worse, my writerly sensibilities 
seem to be meddling hopelessly in matters of 
the heart. & 


Rebecca Wieder, who, frankly, can’t be- 
lieve that after swearing never to write about 
her love life, just did, can be reached at 
rebezca@juno.com. 
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What is the straight dope on Martin Luther King Jr.? Did SOMERVILLE THEATER wis sa. - SoMERVILLE 
he plagiarize most of his writing? Was he a communist? Did ” nebemses s 
he really use donated money for prostitutes? These allegations , ¥: ioe ai i ; 
are brought up at chevia tianparty.net/mlktruth.him, and prob- . i a a 


ably other Web sites. Please edify us 




































Roy Greene 


Frederick, Maryland rr ) MY MORNING JACKET 
Considering how he was vilified during his life, Martin : eo “ be BURNING BRIDES 


Luther King Jr. has gotten off easy since his death, despite Rirrnal 
some embarrassing posthumous revelations. Still, as you say, 4 F i [mi e7 8 i 22 
certain questions arise r 


Was he a communist? No, but the sustained effort by J. SUN, vd re a) uD, - 


Edgar Hoover’s FBI to portray King as a Bolshevik wasn’t Le Ll) Nha ra se 

purely a product of Cold War paranoia. A number of King’s eS. bh ian a are 
associates were former communists, notably New York ae Pe ee PR itsial ee 
lawyer Stanley Levison, who was active in the Communist \ i TT ay acy 


Party USA as late as 1956. Levison was one of King’s most : ae relek) 


trusted confidants and helped write some of his speeches. ny ™ uh ToT Me eee 
<ing’s political views can safel 
lars scllical vom UNS ea ede ea 


among other things, he vociferously opposed the Vietnam sii inne 4 (617) 864-EAST 
War. But the available evidence suggests he was neither a = 1 SOC ae eae §=6WWW.MIDEASTCLUB.COM 
communist nor unduly influenced by Marxist ideas. - 


Did he spend donated money on prostitutes? The most re ree Presented by MassConcerts 
: ’ 1: . PARR sles a) 
sordid charges about MLK’s sex life, this one included, 


come from the FBI and can’t necessarily be trusted. But 5 th 
there’s no doubt about what one biographer calls King’s fairwea er 
“compulsive sexual athleticism.” King’s attitude toward the start 
women was chauvinist and often exploitative. In his 1989 


autobiography, And the Walls Came Tumbling Down, King’s . 
close friend and fellow civil-rights leader Ralph Abernathy URS MAY E . 3 } | The Lost 


writes that on the night before he died, King gave a rousing 
Trailers 


speech, had dinner with a woman afterward, and remained 
FRI* MAY 23 


with her till 1 a.m., then came back to his motel to spend the 
Beal 6PM DOORS + 7PM SHOW 


be described as left of center 

























night with a second woman. In the early-morning hours a 
third woman came looking for King and became angry when 
she found the bed in the room he shared with Abernathy un- 
occupied. When King reappeared, he argued with woman 
number three and wound up knocking her across the bed 

In his 1991 memoir, Breaking Barriers, journalist Carl 
Rowan writes that in 1964, ¢ rye John Rooney told 
him that he was present when J. Edgar Hoover played an au- 
diotape of an apparent orgy held in King’s Washington hotel 
ommittee. Over the sounds of a cou- 
ple having intercourse in the background, according to 
Rooney, King could be heard saying to a man identified as 
Abernathy, “Come on over here, you big black motherfucker, 
and let me suck your dick.” Horrors, King was gay! (Rowan 
thinks this was just ribald repartee.) In his account of the same 
episode, civil-rights historian Taylor Branch attributes a couple 
more quotes to King “I’m fucking for God!” and “I’m not a 
Negro tonight!” The FBI anonymously sent King (or, accord- 
ing to some accounts, King’s wife, Coretta) a tape of compro- 
mising material recorded in his hotel rooms. The tape was ei- 
ther accompanied or followed up by a note suggesting that 
King should commit suicide if he wished to avoid exposure. IND FL FIAMES oVaZ i ee ._!t.t 

Did he plagiarize most of his writings? He plagiarized a lot T 
of them. An investigation conducted by Boston University, 


where King got his PhD in theology, determined that he had SOI WORK | 
appropriated roughly a third of his doctoral thesis from a 


dissertation written three years earlier by another graduate 


student. Curiously, the same faculty member had been “first CHIMAIRA « DEATH BY STEREO 


reader” of both theses, leading some to wonder whether 5 °y 
King’s faculty advisers at BU were incompetent or just guilty AT AT yh : 
white liberals who gave a promising young black leader a 
pass. King also “borrowed” portions of many other writings 
and speeches, including the famous “I have a dream” speech 
he gave at the 19635 civil-rights rally in Washington. 

As every reasonable observer has commented, neither 
King’s sexual wanderings nor his scholarly misdeeds detract IMMSLATION / GRAVE 
from his core achievement. By continually publicizing black DREDG 
grievances while putting a palatable, nonviolent face on re- THE UNSEEN / THE CASULTIES 
sistance to Jim Crow, King paved the way for the landmark RX BANDITS “a 
—_— a of giver anda oe ee in THERE WERE WIRES WITH SPECIAL GUEST dalek 
public attitudes about race. But there’s no getting around the 
fact that,he was a complex and deeply flawed ohh Was he a TUES. MAY 20 
great American? No argument here. Was he a fraud and a 
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Boston-based activist John Bonifaz says Nike’s 
not covered by the First Amendment. But if 
Nike loses its rights, what about the rest of us? 


Silent swoosh 


BY DAN KENNEDY 


T IS, ON ITS FACE, a rather startling as- 
sertion coming from someone who insists 
that he favors freedom of speech. John 
Bonifaz, a Boston lawyer best known for his 
dogged work on campaign-finance reform, 
says that Nike — and corporations in general 
should have no First Amendment rights 
The context: a case argued before the US 
Supreme Court on April 23. Nike, accused of 
violating California’s commercial-speech law 
by making “f 
in defense of its dubious Third World labor 
practices, sought to have the suit against it 
thrown out. And the Boston-based National 
Voting Rights Institute, which Bonifaz found- 
ed and heads, helped to prepare an amicus cu- 
brief arguing that 
corporations — as artificial creations of the 
government — should not be entitled to 
any protections not explicitly granted to 
them by the government. Including con- 
stitutional protections such as 
those contained in the 
First Amendment. 
“We're taking 
the free-speech 
position,” in- 
sists Boni- 
faz. “But 
it’s a dif- 
ferent 
kind of 
free-speech 
position 
than the ones 
who claim to repre- 
sent those inter- 
ests.” He adds: “We're for more speech, 
but we're also for having a level playing 
field. And we do not think it is helpful to 
an open and robust debate to have big 
money distort the democratic process.” 
Bonifaz’s argument in the mat- 
ter of Nike v. Kasky is virtually 
identical to the one that he and 
other campaign-finance-reform advocates 
have been making for years: that corporate 
money influences public discourse in wa 


alse and misleading” statements 


riae (“friend of the court”) 








that shut out ordinary citizens, thus damaging 
the political process. His latest effort can be 
seen as the next logical step in his ongoing 
battle against corporate power 

At a time when the pernicious effects of 
ate power and influence sometimes ap 


ol, an eff 





be out of contr » trim 


orporate rights might seem welcome. Yet 





¢ 
Bonifaz’s claim that his is the true “free 
speech” position doesn’t have many t 
The ACLU has lined up against him. So have 
the New York Times, the Washington Post, and 
a host of other media organizations that de 


ars 





pend on freedom of speech to accomplish 
their missions. The AFL-CIO, too, has taken 
Nike’s side. (With Bonifaz are the attorneys 
general of California, New York, Connecticut, 
and 15 other states, as well as the Sierra Club 
and several other activist groups.) 

Paul McMasters, the First Amendment om 
budsman for the Freedom Forum and a close 
observer of free-speech issues, is among those 
who hope that Nike prevails. “I always think 
it’s best for America and democracy that there 
is an expansive reading of the First Amend 
ment,” McMasters says. The problem, he 
idds, is that if free-speech rights can be taken 
away from One type of organization a for- 
profit corporation — then, presumably, they 
could be taken away from other types of or 


ganizations as well, such as political parties 
religious groups, or, conceivably, public-inter 
est nonprofits such as the National Voting 
Rights Institute 

“The fact of the matter,” says McMasters, “is 
that all of these entities represent individuals 
getting together for common purposes. Indeed, 
the group filing this brief has First Amendment 
rights, and I think they should have First 
Amendment rights. But if their argume 
hen I think their First Amendment 
rights as a group would be diminished.” 
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PROPERLY SKEPTICAL observer might 
wonder about the entire notion of truth- 
fulness in corporate-public-relations efforts. 

What comes to mind is Mary McCarthy's 
memorable libel of Lillian Hellman: “Every 
word she writes is a lie, including ‘and’ and 
the.’” Even if one takes a less-harsh view of 
the work product of corporate flacks, one 
would have to agree that public relations is in 
extricably tied to the art of spinning: putting 
the best possible face on things, omitting or 
playing down certain inconvenient truths, 
and freely mixing fact 
and opinion. Seen in 
this light, Nike v. Kask 











is nothing less 
than an at- 
tempt to 

criminalize public relations 
In the mid 1990s, Nike 

came under fire from social 
activists for its employ- 

ment practices in Third 
< Fa World countries, pri- 

marily Asia. Nike 

ght back in letters tc 

the editor, in op-ed pieces, and 


on its Web site, arguing that the 





dismal working conditions and meager pay to 
which its foreign employees were subjected 
actually met or exceeded k 


ty regulations 


cal wage and safe 


That led an anti-globalization activist from 
San Francisco named Marc Kasky to file a law 
suit in 1998 accusing Nike of making false and 
misleading statements 
the state of California’s 

Nike’s defense was n 


and, thus, of violating 
truth-in-advertising law 

that its statements 
were true (although it has never said they 
weren't), but, rather, th 
First Amendment rig 
ments. In other word 


t the company had 


make false state 











Nike said that its public 


relations efforts cons 





ted political speech, not 
commercial speech, and therefore were not 
subject to the sort of government regulation as 
say, an advertisement claiming that Nike run 
ning shoes would allow anyone to run a 
marathon in three hours or less 

In 2000, a California appeals court ruled in 
Nike’s favor. In 2002, though, the California 
Supreme Court, on a four-to-three vote 
found that Nike’s statements amounted t« 
commercial speech because they were made 
partly “for the purpose of maintaining and in- 
creasing its sales and profits.” Nike, rather 
than allowing Kasky to proceed with his suit 
appealed to the US Supreme Court, which 
heard arguments last week 

There are, in fact, two distinct aspects to the 


See QUOTE, page 18 
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QUOTE, from page 16 

plaintiffs’ case. The first is that Nike’s state- 
ments were commercial speech, subject to 
government vetting for accuracy — and pun- 
ishment for inaccuracy. The second is the John 
Bonifaz position, that corporations should not 
enjoy First Amendment protections for any 
speech, commercial or political. Legal experts, 
even those who hope that Nike prevails, say 
that Kasky made a reasonably strong case on 
the commercial-speech part, but that the anti- 
corporation argument is radical and contrary 
to well-established law. “The argument that a 
corporation should have fewer rights than an 
individual is wrong as a matter of law and a 
matter of policy,” says Harvey Silverglate, a 
noted civil-liberties lawyer and Phoenix con- 
tributor (as well as my occasional collabora- 
tor). “Corporations are not things. They are a 
conglomeration of people. The ACLU is a cor 
porate entity, for God’s sake.” 

UCLA law professor Eugene Volokh — the 
editor of a popular libertarian-flavored Web log 

al The Volokh Conspiracy 
kh. blogspot.com) says that the prob- 

1 with tying Nike's rhetorical hands is that its 
critics would have much freer rein to attack 
Nike than Nike would to respond. “Nike would 
be subject to much more demanding stan- 
dards,” he says. “That doesn’t just shortchange 
Nike, it shortchanges the public. One side can 
fight with the gloves off, and the other side is 
considerably more restricted 

Now, when it comes to speech, there is lying 
and there is lying. Critics of Nike cannot libel 
Nike 


that is, they cannot say things about 


the cx and harmful 


or Nike is likely to take them to court 


mpany that 
t But the 
ricter sta that Kasky and his supporters 


want Nike h 


not just fre 


\ ' ? 
would pr« the company 


saying thi ous, but 


also things that < Ise and misleading” (one 
shudders at the noti 


rying to define “mis 
that ] 


leading” speech argely political), even if 
they are not libelous 
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1 that Nike’ 
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litical defense of itself could be ruled as com- 
mercial speech, subject to government over- 
sight, could have a chilling effect on public de- 
bate. “If this is commercial speech, then al- 
most anything is,” Barnett says. “It’s hard to 


think of an example that goes further than this. 


This is the whole debate on globalization here. 
The product is shoes and the debate is global- 
ization. It’s hard to think of having more lever- 
age than that to suppress speech.” 


HE SUPREME COURT precedent that 

John Bonifaz is up against is a Massachu- 
setts case: First National Bank of Boston \ 
Bellotti, a 1978 decision overturning a state 
law prohibiting corporations from campaign- 
ing against a ballot measure. According to a 
1989 analysis by the Journal of Advertising, the 
decision “affected similar laws in thirty other 
states, thus facilitating corporate speech on 
public policy issues and establishing a legal 
principle of the corporation’s right to free 
speech.” 

In a ringing affirmation of the First Amend- 
ment, the majority decision, written by Justice 
Lewis Powell, said, in part: “If the speakers 
here were not corporations, no one would 
suggest that the State could silence their pro- 
posed speech. It is the type of speech indis- 
pensable to decision-making in a democracy, 
and this is no less true because the speech 
comes from a corporation rather than an indi- 
vidual. The inherent worth of the speech in 
terms of its capacity for informing the public 
does not depend upon the identity of its 
source, whether corporation, association, 
union or individual.’ 

accord Bonifaz and anti-corporate 
ists, First National Bank v. Bellotti was just 

one in a long line of wrongful steps taken by 
the courts dating back to the late 1800s, when 
the Supreme Court 


perhaps through a cleri- 
uke — granted corporations the status of 


personhood.’ 


ce 
At the forefront of these deci- 
sions is the 1976 case Buckley v. Valeo, which 
held that mandatory campaign-spending limits 
were an unconstitutional abridgement of the 


First Amendment. The Buckley case, in particu- 
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lar, has long been an enormous obstacle to 
campaign-finance reform. 

In the matter of Nike v. Kasky, the amicus 
brief that Bonifaz helped prepare was at the 
behest of a Boulder, Colorado—based group 
called ReclaimDemocracy.org, whose self-de- 
scribed mission is “restoring democratic au- 
thority over corporations.” The organization’s 
director, Jeff Milchen, has written, “So long as 
we accept such absurdities as ‘corporate free 
speech,’ we preclude the possibility of democ- 


racy, for we can never speak as loudly with our 


own voices as corporations can with the un- 
limited amplification of money.” 

Another anti-corporate activist who’s been 
following the Nike case is Richard Grossman, 
a New Hampshire resident who is the co- 


founder of the Program on Corporations, Law, 


and Democracy, in South Yarmouth, Massa- 
chusetts. In an interview, Grossman said the 
case is “fundamentally about the ability of cor- 
porate managers to use the law of the land 
against the American people.” He asked 
“Where is it written in the Constitution and 
the First Amendment that property and capital 
have First Amendment rights?” 

The amicus brief was largely written by Lisa 


Danetz, a staff attorney for Bonifaz’s organiza- 


tion. She is careful to elide some of the trickier 
issues. For instance, the brief states that a cor- 
poration should not be protected if it makes 
“false factual statements ... about its own op- 
erations.” (The emphasis is in the original 
brief.) That, presumably, would be an easier 
standard to comply with than something more 
sweeping. She also said in an interview that 
her argument would not apply to corporate- 
owned news organizations or to nonprofit 

oups such as hers, because in those cases 
public discourse is central to their missions 
rather than just another way of selling shoes; 
and she points to Supreme Court precedents 
backing her up 

Besides, she says, if Nike founder Phil 


Knight wants to defend his company, he can do 


so as an individual with full First Amendment 
protection — but without the benefit of the 


special privileges that government confers on 


corporations, such as limited liability and eco- 
nomic incentives. “The idea here in our brief is 
that the speaker matters,” Danetz says. “I 
mean, Phil Knight as an individual doesn’t have 
any advantages in conveying his ideas that have 
been granted by the state.” 

It’s a seductive argument. And yet the notion 
that government should restrict anyone’s (or 
anything’s) First Amendment rights in return 
for having conferred some sort of advantage is 
pernicious. Already, religious organizations risk 
their nonprofit status if they endorse political 
candidates — a measure rammed through 
Congress in the 1950s by Senator Lyndon 
Johnson to punish his polifical enemies back in 
Texas. If corporations can lose their First 
Amendment rights, wonders Eugene Volokh, 
why couldn’t the government prohibit home- 
owners from expressing views that are anti-war 
as the price for keeping the fed- 
eral tax subsidies on their mortgages? 

ACLU staff attorney Ann Brick, who helped 
prepa 


the Nike case, puts it this way: “Whether or not 


or racist 


> that organization’s own amicus brief in 


artificial entities on their own have a right to 
speak is beside the point. The real issue is 
whether we the audience have a right to get 
information from as many different sources as 
possible on matters of public concern. The bot- 
tom line is, if a whole class of speakers are pro- 
hibited from speaking, we the general public 
are the losers.” 

Ultimately, the measures advocated by anti- 
corporate activists call to mind the title of a 
book by civil libertarian and journalist Nat 
Hentoff: Free Speech for Me — but Not for 
Thee (HarperCollins, 1992). 

The power imbalance between huge, wealthy 
corporations and individual activists is real and 
growing. There is no perfect solution. But the 
ACLU’s imperfect solution — countering 
harmful speech with more speech — would ap- 
pear to be about as good as we can hope for in 
a democratic society. a 


Dan Kennedy can be reached at 
dkennedy@phx.com. Read his daily Media Log 
at BostonPhoenix.com 
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As part of the Boston Cyberarts Festival 
Works on view through May 11, 2003 


Learning to Love You Better 
Miranda July and Harrel Fletcher 


Pedestrian 
Paul Kaiser and Shelley Eshkar 


ISPACE Design Collaborative 
N. Makowski and K. Keuill 


ILLUMINATED WORDS 42n22, 71w2 
WOTS=Word On The Site 


A Centennial Project 
Joseph Kosuth 


invisible ideas 
Nature and Inquiry Artists Group 
For locations and a complete list of activities go to 
http://www.bostoncyberarts.org 


These projects are part of a collaboration between the 
Cyberarts Festival and the UrbanArts Institute at MassArt 
with helpfrom Boston University and the Harvard 
University Art Museums. This event is funded by the LEF 
Foundation with additional support from the New 
England Foundation for the Arts, and the Massachusetts 
Cultural Council. 


asparagus, walnut, eggplant, zucchini 
on seven grain crust with cilantro 
pesto sauce. 


but go ahead and order pepperoni. 
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(PIZZA PIE-ER) 
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617-450-0009 

4 crusts, 9 sauces, 3! toppings 
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FREE OUTDOOR CONCERT FEATURING: 
BEN FOLDS 
JOHNNY MARR 
: THE HEALERS 
FICTION PLANS 
Saturday, May 24, 2003 4:00 - 3:00pm 
The MDC Hatch Shell - Boston, MA 


Plus a post concert after party - 3:00pm at 


The Hard Rock Cafe with PABLOA, EL F®© 
<@& ES wzrv.com, wir 
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INVITE YOU AND A GUEST 
TO A SPECIAL ADVANCE SCREENING ON MAY 6TH 


1294 BEACON STREET IN BROOKLINE 
his film is rated R. Supplies limited. One pass pe son. No purchase essary. No 4 
OPENS FRIDAY, MAY GTH 
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Who will emerge from current budget negotiations 
as the dominant player on Beacon Hill? 


Gang of thr 
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tates, in return for not legalizing 
in Massachusetts. Counting on 
ue without having worked 
onnecticut, Rhode Is 
s seemed op 
it worst 
srnor also estimated a savings of 
on by shifting surplus property tc 
tate’s pension board in lieu of making 
I yn fund 


as some H 


eaving St 
could not t 
1 in time f 

in fisca 

ars unski 
x combat, he 
a tangentia 
ft and Pau 


> broader elec 


against 
is colleagues 
Ss Dy quoting his 
t When I ran for 
I said I'd find $1 billior 


office in waste 


and inefficiency s wrong. I’m proud 
t nas found $2 bil- 
d apart Romney’s as 
tnat fo Ww we 
t this figure was not entirely 
reforms that eliminated ‘every 
inefficiency’ but instead 


ses in the 


voted him into office in 
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(The State Republican 
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d run radio ads to push 
y's reform agenda, and 
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1as thrown him- 
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osting the Howie Carr 
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Thursday, when he delivered the 


opening address 
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Javid Johnston 
Teresa Storch 
Natalie Flanagan Band 
Dave Foley Band 
Michael Troy 
Lovewhip 
Felicia Brady 
Carla Ryder Band 
aa .Kate Klim 
. .Patrick McAloon Band 
. Chris O'Brien 
moussa traore 


WUMB/SAMW PERFORMER STAGE 
Folk Music on the corner of Church & Brattle Street. 


CHURCH STREET AcROSS FROM THE CHILDRENS RIDES! 
The DrumConnection Performance Troupe with Alan 
Tauber. MonkeyHouse Dance Troupe and Dance Force 


Performances! 


UPPER MASS AVE BY CHURCH STREET! 


Jamnastics & Inca son AND Nantucket Nectar’s & The Zorb 







































Nantucket Nectars will commem- 
orate the launch of NectarFizz with 
bubble demonstrations and then 
| invite onlookers to “Zorb”, in a clear, 
oversized bubble that provides a 
topsy-turvy. rolling adventure for 
anyone age 3-80 who wants to 
climb inside. Previously only New 
} Zealanders have had the exciting 


/ experience of the 





eme sport of 
| Zorb. The Zorb is an inflatable 3.2 
| meter sphere with a 1.2 meter inner 

chamber that Juice Guys can climb 


inside for a bizarre, fun and 
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Legal Sea Foods invites you to celebrate the opening of our newest restau 
ant located in } Square near the Charles Hotel pling our 
famous Clam Chov 








Visit Cambridge Savings Bank at Mayfair where will find tons of bal- 
loons and fun stuff for the kids and raffle prizes for the adults! 


Patrick McAloon Band Kate Klim 





David Johnston Band Lovewhip The Zorb 
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Harvard Square Blowout Sale! 40% off everything in the store!!! 
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HARVARD SQUARE 
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Massachusetts Biotechnology Council — a 
statewide advocacy group for the industry 
— at the Sheraton in downtown Boston 
The audience, filled with the kind of tech- 
business types who many thought had van- 
ished in the economic downturn, jammed 
a conference room. Following his intro- 
duction by two high-profile members of 
the business community Cynthia Fish 
er, president of BioMed 20/20 Technolo- 
gies, a Newton-based biotech and med- 
ical-information company, and Bill Lee, 
managing partner of white-shoe law firm 
Hale and Dorr Romney, a former ven- 
ture capitalist, pitched Massachusetts as 
still the best location for biotech compa- 
nies. He also took credit for the recent 
House budget proposal that included no 
new taxes and some government reforms. 
“We have to have a taxation structure 
which is competitive,” the governor said. 
“We proposed a budget that didn’t raise 
taxes. We imposed certain cuts on local 
aid, they adopted those. There are a num- 
ber of reforms which they adopted, and 
that’s encouraging.” 

Romney’s positive tone belied a signifi- 
cant fact, however. True, the legislature ap- 
pears unwilling to impose new taxes 
But his attempt to take credit for the 
no-new-taxes House budget was a 
bit much. It’s more likely that the 
legislature is operating with memo- 
ries of 1990 in mind — when voters, 
angry over tax increases, voted 
scores of incumbents out of office. 

It’s possible that Romney’s budget 

was merely an attempt to make the 
legislature vulnerable in the 2004 

elections under the usual Republican 

plan: draft a budget that is so outra- 

geous that the Democratic legisla- 

ture can’t authorize it, then attack them for 
rejecting it. Romney could run candidates 
against House and Senate Democrats by 
arguing that they either “raised” taxes (if 
they do so) or dismissed his reform agenda 
(see “Party Boy,” News and Features, Feb 
ruary 27). Such a plan would fit with his 
overall strategy of avoiding detail and 
reaching past the legislature — and even 
the daily newspapers — to address the gen- 
eral public on television. (Romney made 
two major statewide televised addresses this 
winter and scheduled a third, the State of 
the State address, to coincide with the 

5 p.m. newscasts; by contrast, former gov- 
ernors Weld and Cellucci confined their tel- 
evised speeches to one State of the State 
per year. Swift also delivered a speech in 
the immediate aftermath of the September 
11 attacks.) But if this is the strategy he has 
in mind, it exposes him to a lot of risk. The 
longer the governor avoids battling House 
and Senate leaders over details, the more 
he loses his ability to do anything that actu- 
ally affects the legislature’s workings — a 
tactic that in itself creates a perception of 
weakness in the executive office. That may 
be happening now. 


House Speaker Tom Finneran 

A little more than two months ago, 
Finneran, who had been the dominant fig- 
ure on Beacon Hill since becoming Speak- 
er in 1995, looked like he’d lost his edge. 
Finneran seemed stymied by Romney's 
ability to use television to put forward his 
agenda. The Speaker also appeared uncer- 
tain about how to deal with a governor 
prepared to use all the powers of his office 
to push for his policies (see “Finneran’s 
Funk,” News and Features, February 13). 
But that’s all over now. 

On Friday, Finneran delivered the morn- 
ing address at the National Conference of 
State Legislators, a gathering of state repre- 
sentatives and senators from across the 
country — an event that drew roughly 400 
attendees to the Park Plaza’s ornate Geor- 
gian Room. Finneran’s rhetoric was sharper 
and his speaking far more precise than that 
of most of his colleagues from around the 
nation. He readily acknowledged that the 
2002 gubernatorial election had influenced 
his decision to hold the line on taxes. “Vir- 
tually every serious candidate ruled out new 
taxes,” the Speaker said, mentioning the 











$1.2 billion tax hike he had pushed through 
in 2001. “Both executive and legislature are 
in agreement that taxes are not going to be 
part of the solution this year.” Asked by the 
session organizers how the state’s budget 
troubles had affected relations between the 
executive and legislative branches, Finneran 
said, “The honeymoon might be starting to 
wear a little bit thin on both sides. It’s far 
too early to say whether [Romney will] be- 
come irrelevant or whether he'll become 
dominant.” 

Speaking to the Phoenix following his re- 
marks, Finneran commented in more detail 
on how he had handled the early months of 
Romney’s governorship. For one thing, he 
acknowledged that he had chosen to remain 
quiet. “If | seemed somewhat reticent dur- 
ing the early months of the early part of the 
session, it’s because the governor had 
under the constitution and out of fair- 
extra time to prepare the budget,” 
Finneran explained. “For me to be offering 
commentary, honestly, I think it would just 
be seen as inappropriate. It’s his moment in 
the sun.” 


ness 


The Speaker also noted that Romney’s 
release of the budget back in February gave 


him an opening to challenge the new gover- 
nor. “I think upon examination, some of his 
claimed savings have not materialized,” 
said Finneran. “Some well beyond the halls 
of the legislature have looked at it and are 
shaking their heads.” He added that Rom- 
ney himself has all but admitted the original 
budget’s lack of substance. “He himself and 
many of his secretariat have acknowledged 
there are any number of shortfalls from 
what they had originally planned,” said 
Finneran, observing that the governor 
doesn’t make these acknowledgements with 
the same fanfare or publicity of his original 
statements. “He doesn’t go on and make a 
statewide address. He’ll prefer to make 
these concessions one-on-one to a reporter 
or privately — but no sweeping announce- 
ment.” The difference between the budget 
Romney prepared and the House’s, Finner- 
an asserted, is reality. “I’d be the first guy 
in the Commonwealth, maybe the second 
after Mitt himself, if there was a way to re- 
form and reorganize and come up with $2 
billion. There is nobody in the Common- 
wealth who thinks that is real,” he said, tak- 
ing a moment to reflect on the budget gap. 
“I’m not overwhelmed by the complexity of 
this,” he continued. “But we’re capable of 
doing it, and we will do it. But it’s much, 
much better to be very frank and up-front 
with people. People can handle the truth. 
When you try to gloss it over or fake your 
way out of it or do the smoke and mirrors, 
that’s when you make a fool of yourself and 
the institution you're leading.” 

Finneran’s outlook seems reflected in the 
House budget, which cuts UMass funding 
without any broader reform of the state- 
university system — for which there’s little 
public appetite. “I think some people have 
described [Romney’s proposed reforms] as 
an overreach. I’ve heard members of the 
House and Senate remark that if the univer- 
sity president’s name was John Jones, there 
probably would have not been any mention 
or reference to the university president’s of- 
fice,” the Speaker says, noting the lack of 
public support — even among Romney's 
presumed supporters — for the changes: 
“What I thought was an interesting re- 
sponse was the response of the business 
community to it. I think he’s off by 180 de- 
grees. You can't be more way off than 180 
degrees.” Nonetheless, Finneran is hesitant 
to declare victory. “I certainly haven't felt a 








sense of triumph or 
anything else,” he 
says. “The system is 
designed to prevent 
anybody from being 
triumphant.” 
Finneran is right to talk of 
checks and balances. And it’s 
true that while momentum has 
gathered behind the Speaker, 
thanks to the governor’s over- 
reaching, he must be careful to 
not interpret the Romney's 
current weakness as carte 
blanche to accrue even more 
personal power. A bad sign came 
last month, however, when the Speaker 
moved forward with a proposal to give 
him more control over pay for commit 
tee chairs. (Finneran doles out commit 
tee chairftanships which come with 
stipends of $7500 or $15,000 — to key 
allies as a way to reward them.) Last 
month, the Public Service Committee ap 
proved the proposal over protests by House 
dissidents. “It’s a terrible bill,” Back Bay 
state representative Paul Demakis said at 
the time, according to a State House News 


The wild card on Beacon Hill is new Senate sess: sivas cores 
president Robert Travaglini, the successor to =". 

former state senator Tom Birmingham of 2." 
Chelsea, who had held the post since 1996. «=: 


Service account. “The only purpose of the 
bill is to increase the Speaker’s control tc 
make it easier for him to give stipends to 
members who will then be expected to sup- 
port him legislatively.” If Finneran tries 
more such maneuvers, he could provide the 
governor with fodder to gain the upper 
hand on Beacon Hill. 


Senate president Robert Travaglini 

The wild card on Beacon Hill is the new 
Senate president, the successor to former 
state senator Tom Birmingham of Chelsea 
who had held the post since 1996. Until this 
year, Travaglini, a senator from East Boston 
and a former Boston city councilor, pre- 
ferred to remain in the background. Now he 
has been thrust into the limelight. Address- 
ing the National Conference of State Legis- 
lators prior to Finneran’s official comments 
last Friday, Travaglini scored points with an 
informal quip prompted by mention of legis- 
lators from Utah, the state where Romney 
gained a national reputation by running the 
Salt Lake City Winter Olympics and con- 
templated running for higher office. “I want 
to thank the Utah delegation for giving us 
your governor,” Travaglini said to roars of 
laughter from the audience. He followed 
that home-run with a somewhat bland and 
subdued statement about the obligations all 
state legislators face. “Our capacity as elect- 
ed officials is clearly going to be tested and 
is on the line right now,” Travaglini said, in- 
voking the need for “good government.” 
“These discussions ... will hopefully realize 
some reorganization and enhance the po- 
tential for all of our re-elections.” 

For seven years, political observers knew 
what to expect from Travaglini’s predeces- 
sor. Birmingham, a gubernatorial aspirant, 
would fight both Republican governors and 
Finneran for increased funding for educa- 
tion reform and other social programs. On 
several occasions, most memorably in 1999, 
when the budget was four months late, and 
in 2001, when it was even later, the Senate 
president was at the center of extremely ac- 
rimonious budget battles; often, the budget 
negotiations between Finneran and Birm- 
ingham continued on the State House bal- 
cony. Travaglini seems determined to avoid 
Birmingham’s mistakes. “They're both 
smart enough to stay off the balcony,” says 
State Senator Richard Moore of Uxbridge. 
For his part, Travaglini is eager to empha- 
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phasizes that the drastically differ 
climate (Birmingham was Senate president 

during a time of fiscal surpluses) has altered 
the atmosphere on Beacon Hill since 
to leadership 
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‘People won't tolerate two 
chaos and delay,” he 
says. “If they see us pointing fingers and en- 
gaging in political rhetoric, it’s only going to 
heighten the flame and their animosity. | 
don’t believe that’s appropriate at this time.” 

That said, Travaglini maintains, the Sen- 
ate budget will be different from the House 
budget. “After the House deliberates their 
budget next week, it will be the Senate’s 
turn and the focus wil! come on us,” he 
says. “Then judge us on that. The legislative 
year is not going to end on July 1. This 
problem wasn’t spawned overnight. It’s not 
going to be cured overnight either.” 


N THE COMING weeks, as the budget 

battle continues, the dynamics of personal 
power on Beacon Hill will become more 
fixed. Even Finneran is not yet declaring 
victory over Romney, who still maintains 
considerable popularity outside the State 
House. One likely outcome is, of course, a 
stalemate: Finneran becomes the dominant 
player inside the building, Romney contin- 
ues to campaign outside the building to 
build popular animus against the Speaker 
and Travaglini remains in the background 
What this means for the state, however, re- 
mains to be seen. m 


Seth Gitell can be reached at 
sgitell@phx.com 
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Are you ready for ‘World War IV’? 


The neo-confidence game 


WOOLSEY, continued fr 


GOP-st 


rism 

George W. Bush als¢ 

and “total” war conc 
ess in a speech giver 


Americans should not 


e one of Washington’s most ardent 
ogical stumpers for extending Bush's 
vision. One such “stumping” incident ev 
created an embarrassment for the Penta- 
gon early on. In a November 2001 article 
in the Village Voice, writer Jason Vest re 
ported that Deputy Secretary of Defense 
Paul Wolfowitz dispatched Woolsey t« 
Great Britain on a government plane in 
September 2001 to investigate links be- 
1e 1993 World 


1 
ing and Ir 


tween rade Center bomb 


Vest reported 


Woolsey 


Center connection led him to the small 


s pursuit of the World Trade 


town of Swansea, Wales, where his 
sleuthing piqued the curiosity of the 
local constabulary, whose chief decided 
to ring the U.S. Embassy in London for 
clarification as to whether Woo \ 
visiting in an official capacity. This wa 
the first an ne at State or ¢ 1 4 had 


] ] dere + PYN, 
heard « oolsey’s British expe 


FORMER CIA DIRECTOR James Woolsey tends to demonize rather than 


humanize — 


and to scare whomever happens to be listening to him. 


Unfortunately, he seems to have the ear of the Bush administration. 


rise to new prominence as a neoconserv ative 
advocate, however. And in light of his high 
profile as a former CIA director, his hawkish 
enthusiasm for the war of ideas (as well as 
the war of regime change) has helped trans- 
form a scholarly conceit into a call for a sort 
of perpetual American jihad. 

After all, the concept of World War IV 
underscores the notion that we’ve only re- 
cently emerged from a “war” albeit one 
labeled “cold” with good reason, since it 
was fought by bankrupting the Soviet Union 
through massive military spending rather 
than by actual armed confrontation — and 
that we're fighting another one now. It’s a 
portrait of a perpetually martial society at 
war for 50 years — with only the recent 10- 
year respite between major conflicts. It also 
doesn’t square with concrete reality. The 
US was involved in three wars during the 
1990s, that supposed decade of post- 
WWIII/Cold War peace — including the 
Kosovo campaign, which was the first-ever 
military action taken by NATO, the bulwark 
of WWIII. 

Nonetheless, the World War IV conceit is 
a genius stroke of propaganda in support of 
continuing war and US-prompted regime 
change in other countries. A nation that 
President Franklin D. Roosevelt called an 

arsenal of democracy” has changed its role 

f active agent of democratic regime 

id. And the linking of the “war 
Cold War transf 


rience 


Forget the messy and fussy Balkan 
wars. We won the Cold War, right? This 
new one is just like that one. 


T THE DECATUR House, Woolsey 
picked up the thread of that analysis 
the new anti-terror war as Cold War redux 
within minutes of taking the podium 
“We are in a long war,” he argued, “with a 
lot of parallels with the Cold War.” It is a 
war of ideas, he continued, “and we have to 
win it ideologically.” 

The Arab world is swimming with ready 
made internal dissidents, Woolsey observed. 
We just need the time to win them over. The 
Cold War, he noted, was won in part “by 
convincing the Lech Walesas and Vaclav 
Havels and Andrei Sakharovs and the Soli- 
daritys that we were right.” In those years, 
he reminded the audience, “socialism” 
set up as the ideological opposite of “capital- 
ism” — actually encompassed a wide spec- 
trum of beliefs. “A lot of people called them- 
selves socialists,” he observed. “Helmut 
Schmidt. George Orwell. All the way to the 
Khmer Rouge. What we wanted was more 
Helmut Schmidts and George Orwells.... 
The Khmer Rouge was isolated.” 

Woolsey saw a neat parallel between the 
old war and the new. Just like the commu- 
nist world, the Muslim world has within it a 
large and diverse bandwidth of fanatic inten- 

from “Shia to Sunni to blatant dictators 
Libyan leader Muammar] Qaddafi and 
ian president] Bashar Assad.” He called 
late, in their fa 
the Is amists 
hat sounds reasonable 


e scary about Woolsey’s 


fronting the US 
‘ring cultures with which it 1 
hts terror. Woolsey te 
her than humanize 
than t¢ 
rsaries. In one interesting 
mer CIA director called Saudi Arab 
Wahhabis “an extremely hateful sect” and 
compared them to the Spanish Inquisition 
Both the Wahhabis and the Inquisition mar 
ried church and state to practice cruel reli 
gious intolerance, he opined. Then Woolsey 
mentioned what he sees as the scary twist 
the Wahhabis amount to an Inquisition 
funded by oil money. “Move Torquemada 
and that Spain and put an oil field under 
them,” Woolsey quipped, and you'd have 
the Wahhabis. 

The “fantastic wealth” bankrolling I's 
lamist extremism is, in Woolsey’s view, what 
makes the threat it poses so great and the 
There’s a 
different cast on this one than on the Cold 
War.” he argued. “We're going to be fight 


war against it so potentially long 


ing this one a long time We're facing the 
wealth of the Gulf and its support of terror 
ism.” It’s a Middle East that’s filled, he 
added, “with pathological predators and 
vulnerable autocracies 
Nonetheless, Woolse hetoric about 
World War IV offers hope and glory t¢ 
counterbalance the fear and loathing. He 
asked listeners to cast back to 1917, when 
the world possessed only a handful of 
democracies. “It was a world of e 
colonies and dictatorships,” he said 
on the other hand, the world has more t 
120 democracies. “It’s a huge challenge 
but not impossible,” he argued, to create 
more democracies in the Middle East. And 
more than that, it is absolutely necessary 
for our own survival. “We will not win,” 
Woolsey warned, “unless we change the 
face of the Middle East.” 

In the May 2003 edition of the Wash- 
ington Monthly, Joshua Micah Marshall 
offers a thoughtful review of Paul 

Berman’s latest book, Terrorism and Liber- 
alism (W.W. Norton). Though Marshall 
speaks of Berman’s attempt to link historical 
elements of Islamic and terrorist thought, 
one particular section of his analysis applies 
to Woolsey’s arguments as well: 


Though this is a serious book, it is 
shot through with an equally serious 
flaw: the desire to inflate the threat of 
Islamist violence — and particularly its 
intellectual stakes — to levels beyond 
what they merit and to force them into a 
template of an earlier era, for which 
Berman has an evident and understand- 
able nostalgia. Over the course of the 
book, the disjointedness between what 
the radical Islamist menace is and what 
Berman wants to make it ranges from 
merely apparent to downright painful, 
and ends up obscuring as much as it 
clarifies. And, unfortunately, the obscur- 
ing elements may be the more important 
ones. Given the role intellectuals are 
playing in this war, these are mistakes 
that could have dire real-world costs 


There is no doubt that rhetoric of perpetu- 
al threat and perpetual war can pluck deep 
chords in the American psyche. But is it the 
threat real? And will the wars be as relatively 
quick as the two US-led forays into Iraq have 
been? We're still waiting to hear those ques- 
tions answered by those who favor peace and 
diplomacy over weaponry. Meanwhile, the 
flights of fear and fancy offered by Woolsey 
ire taking firm root in their absence * 
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DISPATCH FROM THE CULTURE WARS 


Love the Sin offers a new strategy for the gay-rights movement: 


Advocating freedom of religion 


Sexing the spirit 


BY MICHAEL BRONSKI 


freedom not to believe. Even more interest dards.” In fact, one 









ing, the template they've created in Love 


arguments is that t 





social and civil liberties beyond those that 


the Sin can also work for a whole range Christian moral < 





HE ARGUMENTS FOR and against 
civil rights for homosexuals have be- 
come so predictable and practiced 


that they now sound like the highly ritu- 


apply strictly to gay communities. 
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right: of course gay men and lesbians should 
be granted the simple constitut right of 
equal protection, as well as a right to priva- 
cy. They shouldn’t have to face employment 
discrimination or sodomy laws. But for a va 





riety of reasons 





these principles often don’t win in American 
courts or in the court of public opinion 
That's why a new book by Janet R. Jakob- 
sen and Ann Pellegrini is so important. In 
Love the Sin: Sexual Regulation and the 
Limits of Religious Tolerance (New York 
University Press), they present a fresh way 
to argue for gay rights and sexual freedom. 











The book’s argument comes in two parts. 
First, the authors assert that using the liber- 
al conceptual framework of “tolerance” to 
fight for gay rights (or anyone else's rights, 
for that matter) is ultima self-defeating, 
because it is profoundly undemocratic. The 





ideal of tolerance has grounded four 
decades of legal strategy based on the rights 
to privacy and equal protection. Activists 
have lobbied legislators — as well as the 
general public — with the line that gay peo- 
ple are no different from anyone else. Going 
even further, groups such as the Human 
Rights Campaign, the National Gay and 
Lesbian Task Force, the Gay, Lesbian and 
Straight Education Network, and the Gay 
and Lesbian Alliance Against Defamation 
have sought much-vaunted tolerance from 
mainstream society with the claim that sex 
has nothing to do with gay identity. The 
trouble is, if queers succeed in winning the 
right to privacy, they will have won nothing 
more than the right to keep themselves out- 
side the public sphere. And arguing that gay 
identity has nothing to do with sexuality 
which is the strategy employed (albeit suc- 
cessfully) in Romer v. Evans, in which the 
US Supreme Court struck down a Colorado 
law that banned anti-gay discrimination 
laws — denies gay men and lesbians their 
full dignity as human beings. 

That’s where the second part of the ar- 
gument comes in: the quest for tolerance 
should be traded in, the authors argue, for 
the claim that sex is a social good, and not 
just some shadowy abstract transaction 
that takes place behind closed doors. In 
other words, Jakobsen and Pellegrini argue 
that queers need not only the right to “be 
gay,” but also the right to “do gay” — that 
the identity is meaningless without the 
ability to act in any number of ways that 
manifest that identity. And what sort of 
legal strategy might protect that ideal? 
Freedom of religion. The beauty of Jakob- 
sen and Pellegrini’s approach is its recogni- 
tion that religion (especially the various 
forms of American Protestantism, from 
Unitarian to fundamentalist) is so inter- 
twined with American law that the battle 
for gay rights is inseparable from the battle 
for religious freedom — a “freedom,” they 
repeatedly remind us, that also includes the 
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and benevolence of heterosexuals 
to become full citizens. Basic civil 
rights become not a matter of due 
process, but an act of charity. 
Nowhere is this better illustrated 
— as they point out than on 
the covers of mainstream news- 
magazines. A famous 1993 
Newsweek story about lesbians 
featured a lovely photo of two 
smiling women holding one an- 
other with the caption WHAT ARI 
THE LIMITS OF TOLERANCE?, and 
a 1993 U.S. News & World Re- 
port story titled STRAIGHT TALK 
ABOUT GAYS teased the results 
of an “exclusive poll” about 
“where a concerned America 
draws the line.” Even a sym- 
pathetic 1998 Time cover 
story on the murder of 
Matthew Shepard carried the 
headline THE WAR OVER GAYS. 
As Jakobsen and Pellegrini 
note, THE WAR ON GAYS would betwee 
have been more accurate. 
But then, Time was invested 
in making gay citizens passive bystanders in 
this battle, as though they had nothing to do 
with the situation other than to get murdered 
and garner sympathy. 

As if that’s not bad enough, tolerance- 
speak does nothing to advance democratic 
freedom for gay and lesbian people when the 
courts rely on theology rather than law. The 
best example of how religious arguments un- 
dermine gay legal cases comes from the US 
Supreme Court’s decision in Bowers v. Hard- 
wick. Here, the court explicitly invoked theol- 
ogy; in his concurrence, Chief Justice Warren 
Burger stated that “condemnation of 
[sodomy] is firmly rooted in Judeo-Christian 
moral and ethical standards” and that “to 
hold that the act of homosexual sodomy is 
somehow protected as a fundamental right 
would be to cast aside millennia of moral 
teaching.” Indeed, such thinking is endemic 
in the more conservative strains of American 
Protestantism that have historically influ- 
enced US laws and legal thinking. But what 
about everyone else? 

Jakobsen and Pellegrini acknowledge that 
religion is at the heart of much anti-gay sen- 
timent — and that this connection must be 
challenged. But they don’t therefore con- 
clude that religion should be banished from 
public life, as if that were possible. Rather, 
they contend that the gay-civil-rights move- 
ment should push for a far broader notion of 
religious freedom that includes the freedom 
not to believe in what Justice Burger termed 
“Judeo-Christian moral and ethical stan- 
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dards” that were used to justify slavery and 
then, only 50 years ago, segregation? True 
religious freedom — and true disestablish- 
ment of religion — would kick the moral 
and ethical underpinnings out from under 
many anti-gay laws, too. 


HILE JAKOBSEN AND Pellegrini’s 

book does a lot of academic 
hypothesizing — much of it is cast in terms of 
the “ideal state,” a method unlikely to win 
constitutional arguments — the gay-rights 
movement can put a good deal of their work 
to practical use. The right to privacy (as op- 
posed to the right to be gay in public) has long 
been problematic for the gay movement. Not 
only does it restrict a basic 
concept of citizenship (if you can’t be safe act- 
ing “gay” in public because you are afraid of 
getting beaten up, you are not really a full citi- 
zen), but it is sometimes not even granted: re- 
member, John Lawrence of Lawrence v. Texas, 
the sodomy-law case argued before the US 
Supreme Court last month, was arrested in his 
own bedroom for having gay sex with another 
man. Keeping this in mind, Jakobsen and Pel- 
legrini argue that while privacy is an important 
constitutional principle, it does not on its own 
really get to the heart of the issue. A democra- 
cy should foster all forms of freedom; in addi- 
tion to freedom of association, speech, and re- 
ligion, a democracy should foster sexual free- 
dom, which is the “freedom to form human 
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essive politics, and the 
Quaker movements on behalf of 
against war.” The problem with 





ion and 






ion in 
America, they argue, is not that re, but 
that the cultural domination of a certain type 


of Protestantism has become so ingrained in 





American culture that there is little tr 
dom for a wider range of belief. Likewise, the 
legal and cultural influence of a narrow form 
of Protestantism has deeply affected how 
Americans view sexual freedom as well 
change the first and the other will follow 

With their book, Janet Jakobsen and Ann 
Pellegrini have given the gay-rights movement 
a decidedly powerful kick in the pants to get it 
thinking — and arguing — in new ways 
There is no question that however the courts 
decide Lawrence v. Texas or the Massachu- 
setts gay-marriage case Goodridge v. Dept. of 
Public Health, more cases will follow. At 
heart, Love the Sin is about shaking up the 
system and thinking harder, more creatively 
and with more vision. After all, fighting a long 
hard fight just to be tolerated really isn’t good 
enough for queers — or for anyone. & 


Michael Bronski can be reached at 
mabronski@aol.com 
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A MATTER 0 


In Europe, people want to know how their food was 
raised and made. Here in the US, most Americans have 
no idea where their food comes from. It all adds up to a 
transatlantic clash of cultures with little hope of 
compromise. 


BY JOHN FEFFER 


T THE SUNDAY market 

at the Place de la Bastille 

in Paris, the produce 
proudly announces its origins. 
There are bananas from Mar- 
tinique, olives from Spain, arti- 


: 
chokes from Brittany, and broccoli 
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come from and 


amb grazed on salty 
coastal grasses. The provenance of 
the wine is even more precisely 
noted. The open-air markets in 


J ee ee rae 
France are a good place to under- Rh IS 
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stand terroir, the French belief that 


local conditions such as soil and 


weather produce distinctive tastes. 


The markets are also a good place to un- 


derstand why and most other 


Europeans are p in arms over geneti- 

cally modified (GM) crops. In Europe, peo- 

ple want to know how their food was raised 

and made. For quality control, they generally 

In 1998, 

responding to consumer demands, the European Union 
(EU) blocked the commercial introduction of new GM 


trust farmers over biotechnicians 


products and required the labeling of all foods containing 

by design or by accident — one percent or more of 
GM ingredients. The EU is now considering legislation 
that would lift the ban but lower the threshold at which la- 
bels are required. The EU also wants the food industry to 
establish a precise paper trail for all GM ingredients. This 
“traceability” would lead investigators back to the culprit 
should some unfortunate Swede inexplicably keel over 
after eating chow mein stir-fried in GM canola oil 

In the United States, open-air markets are comparative- 
ly rare, and most Americans have no idea where their food 
comes from. An orange from Florida, an orange from 
Brazil Most Americans, too 
have obliviously ingested several years’ worth of genetical- 
oil, and corn. The US Food 
and Drug Administration (FDA) considers a tomato that’s 


what's the difference? 
20a ; ; 
ly altered soy beans, canola 


genetically modified for longer shelf life to be essentially 


the same product as an ordinary tomato — novel enough 


to be patented, as Michael Pollan points out in his best- 
selling book, The Botany of Desire: A Plant’s-Eye View of 
the World (Random House, 2001), “yet not so novel as to 
warrant a label telling us what it is we’re eating.” 

For a European who appreciates the entire process by 
which food is grown, the FDA’s focus on end products is 
just another example of the irrevocable vulgarity of the 
United States Alice Waters and other terroir-influenced 
American chefs notwithstanding. For their part, two suc- 
cessive US administrations have argued that European 
fear of genetically modified organisms (GMO) is the re- 
sult of emotionalism and unsound science. The Americans 
insist that biotechnology will end world hunger, decrease 
the use of pesticides and chemical fertilizer, and even 
solve critical medical problems. 

The latest round of this sparring match has coincided 
with a ratcheting up of tensions between the New World 
and “old Europe” over war in Iraq, which has added ani- 
mus to the Bush administration’s previous impatience. It 
now seems more likely than ever that the administration 


will act on its threat to haul the European Union before 
the World Trade Organization (WTO). The administra- 
tion claims that EU policies on transgenic food and feed 
are largely a cover for plain old protectionism and have al- 
ready lost US companies an estimated $300 million 

But money isn’t all that’s at issue. This is a clash of civ- 
ilizations, of terroir versus McWorld, of Old World cau- 
tiousness versus New World impetuousness — and on the 
GMO front, at least, there is little hope of real compro- 
mise. 


Genetic revolution 

In five short years, from 1996 to 2001, genetically 
modified crops moved from scientific experiment to 
mainstream product. Worldwide, the farmland devoted 
to such crops increased 30-fold. By 2001, nearly 50 per- 
cent of all soybeans grown, including 75 percent of US 
soybeans, were genetically modified. The spread of GM 
crops and the resulting contamination of conventional 
crops have been so significant that the US seed industry 











try 


— the world’s largest can no longer guarantee that 
its seeds for ordinary soybeans, corn, or canola are en- 
tirely GM-free. 

Genetic engineering has become the centerpiece of US 
governmental and corporate strategies for maintaining a 
lead in agriculture and for addressing food deficits in the 
developing world. Scientists expect greater yields from 
GM crops and, when they insert pest-resistant genes into 
common crops, dramatic reductions in the amount of 
pesticides used in commercial farming. GM animal feeds 
could provide an alternative for farmers in Europe and 
elsewhere looking for a cheap, high-protein substitute 
for the bone-meal feed that is the probable cause of 
“mad cow” disease. Meanwhile, a second generation of 
crops is being heralded for its medical virtues. Genetic 
engineering has reduced the level of mycotoxins in corn, 
with the potential to lower the risk of certain cancers 
“Golden rice” promises to reduce vitamin A deficiency 
throughout the developing world 

The US government insists that genetic engineering is 
safe, and indeed GM foods have not yet been implicated 
in any major health or environmental problems. Most 
foods pose some risk, points out Gregory Jaffe, the di- 
rector for the Project on Biotechnology at the Center for 
Science in the Public Inter ‘If you did a risk assess- 
ment for a peanut today, it would not necessarily be ap- 
proved.” With this general proviso, his influential organi- 
zation has accepted GMO. “In general,” Jaffe says, “we 
have looked at the food safety of the current biotech 
crops and the evidence from independent scientists, and 
we are comfortable in telling our 800,000 
subscribers that these products are safe to 








eat.” 

The critics, however, are not satisfied 
Some scientists have tried to link the 
resurgence of infectious diseases over the 


last generation to genetic modifications in versus McWorld, of Old World Cautious- 


the American food supply. Other skeptics 
point to studies showing immune-system 
damage in rats fed GM potatoes, and 
what might have been allergic reactions 
among people who ate taco shells con- 
taminated with StarLink corn, a GM ani- 
mal feed. 

Because of the StarLink incident, 
which led to the recall of 300 corn prod- 
ucts in 2000, fissures have also developed 
between the food and biotech industries 
Kathleen Hart, author of Eating in the Dark: America’s 
Experiment with Genetically Engineered Food (Pantheon 
Books, 2002), says, “The food industry got burned after 
StarLink. People were saying off the record, and some- 
times even on the record, why should the food industry 
take the bullet for the biotech industry?” 

More recently, when corn genetically engineered for 
pharmaceutical use showed up in soybean shipments — 
leading to the destruction of 155 acres of corn in Iowa 


last September and the quarantine of 500,000 bushels of 


soybeans in Nebraska in November — the food industry 
went ballistic and won approval for much stricter US 
regulations separating pharmaceutical crops from the 
food supply (though the industry’s enthusiasm for GM 
food continues unabated). 

But of all those who have expressed reservations about 
biotechnology, the Europeans have emerged as the 
toughest and the most influential. The EU is not cate- 
gorically opposed to genetic engineering. Since the early 
1990s, it has allowed the sale of such diverse GM prod- 
ucts as pesticide-resistant corn, rabies vaccine, and car- 
nations modified to be more colorful. 

In general, however, the EU has been cautious. And 
European consumers have been adamant. Some 70 per- 
cent of them don’t want to eat any GMO at all. AGMO 
label in Paris or Bonn reads practically like a skull-and- 
crossbones, so that even legally permitted GM foods are 
rarely on the shelves of European supermarkets. Euro- 
pean activists have trampled GMO test plots, sponsored 
boycotts, and filled the streets with placards and noisy 
demonstrations. High-profile protesters such as French 
farmer José Bové — he of the handlebar mustache and 
the sledgehammer approach to McDonald’s — have 
gone to jail for their pre-emptive strikes against GM 
crops. 

The tolerance for GMO can be very low indeed. In its 
June 2002 issue, the French consumer magazine Que 
Choisir published evidence of contamination in 16 prod- 
ucts. The story made waves in France, but the article’s 


worst offender, a dietetic chocolate-hazelnut protein bar, 


contained only 1.8 percent transgenic soya, a mere frac- 
tion above the level currently allowed without a label. 
Are Europeans being overly sensitive? The bottom 





























































line, the skeptics insist, is that we just don’t know yet 
Meanwhile, they say, European policymakers are wise to 
adhere to the precautionary principle of better safe than 
sorry. If GM products were to hit European supermar- 
kets without labels, the competition from these lower- 
priced foods would gradually force many European 
farmers to switch to the new technology. And once GM 
crops were being grown on a large scale in the kind of 
corporate operation that favors monocropping over crop 
diversity, long-distance transport over local use, efficien 
cy over sustainability, and price over taste — the in- 
evitable cross-pollination and contamination would 
quickly make it impossible to preserve GM-free foods, or 
Europe’s culinary traditions. 
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Inside European politics 

For the last year, Europe has been at work on a new 
GMO policy. The negotiations have not been easy to 
conduct, nor to follow. Food politics in the EU is a 
multi-tiered enterprise, with action going on in 15 mem 
ber states, the European Parliament, and an assortment 
of executive agencies, committees, and councils of min- 
isters. Parliament passed draft legislation in July 2002. 
In October and December, the agriculture and environ- 
ment ministers of Europe met and hammered out their 
own proposed variations, with results that require al- 
most Talmudic powers to interpret. Still to come is a 
second reading in Parliament, reconciliation of rival ver- 
sions of the legislation, and a final decision — perhaps 
as early as this month — by Europe’s heads of state. 
Until then, it’s difficult for someone outside (and maybe 
inside) the black box of European politics to tell which 
side is winning. 

In fact, it can even be difficult to determine what the 
sides are. European biotech lobbyists, unlike their Amer- 
ican counterparts, support some variant of labeling and 
traceability, while most European national governments 
actually want the GMO moratorium lifted as soon as 
possible, if only to stanch the current biotech brain 
drain to the United States. In Brussels, more stringent 
proposals for the labeling of GM-contaminated foods 
seem to be going forward alongside proposed regula- 
tions on seed purity that are not strict enough to prevent 
contamination. As Geert Ritsema, the GMO campaign 
coordinator for Friends of the Earth Europe, put it re- 
cently, “The [EU bureaucracy] is contradicting itself. 
On the one hand, it is saying that consumers have the 
right to choose, but on the other hand it will allow a 
high threshold for seeds, undermining the GM-free food 
supply.” 

For that matter, the EU, in its aversion to risk and its 
passion for standardization, has favored regulations that 
undermine both terroir and local farming: it has restrict- 
ed the sale of certain vegetable varieties and even con- 
sidered banning raw-milk cheeses. About all that enables 
European bureaucrats, activists, and agribusiness to 
achieve a rough consensus on GMO is the threat of a 
common enemy — the United States. 


Trade wars 


In 1999, the European Union blocked imports of hor 
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Indeed, the main significance of the current 
US-Europe dispute over GMO may be that 

agriculture ministers the world over are watching it very 
carefully. Zambia, Zimbabwe, Moz: zambique, and Malawi 
— African countries on the edge of famine all made 
headlines last August when they refused US gifts of sur- 
plus GM corn. At first blush it seemed that their ] 
was nonsensical. Surely the risk of starvation exceeded the 
risk of consuming GM food. But as African leaders point 
ed out, if their farmers had planted ene ¢ of the US corn 
the gift ultimately might have destroyed their a y toe 
port food to European or Japanese ieaiens Onl y when the 
United States finally agreed to mill the corn before sending 
it did the shipments — except to Zambia — go through 

Of course, the larger issue for the Southern Hemi- 
sphere is government-subsidized overproduction in both 
the United States and Europe, which propels the two agri- 
cultural giants to dump food overseas, with devastating 
effects on Third World farming. Increasing American and 
European crop yields through genetic engineering can 
only add to that problem — a problem neither Europe nor 
the United States is willing to tackle 

Instead, over the next few months, Brussels will remove 
a moratorium on GM products knowing that a shadow 
moratorium imposed by consumers will take its place, and 
Washington will make a great deal of noise about Euro- 
pean regulations while seeking to render them irrelevant 
by spreading GM seeds as liberally as possible. The con- 
flict over GMO will rage on because Europeans are pro- 
tecting something (terroir and a more cautious approach 
to food safety), and Americans are pushing something (a 
powerful new technology that might help end hunger and 
disease), and neither side understands or trusts the other 

Is it possible to explore the benefits of biotechnology 
without committing us all irrevocably to a world of gener- 
ic, flavorless, and potentially dangerous food? Given the 
transatlantic clash of cultures, the hard economics of 
farming, and the sheer sexual renee of plants, such 
a substantive compromise is as elusive as a ripe, juicy 
tomato in midwinter. s a 

















This story originally appeared in the American Prospect 
John Feffer, editor of the forthcoming Power Trip: Unilat- 
eralism and Global Strategy After September 11 (Seve 
Stories, 2003). is working on a book about food in Asia 
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RENTALS/REAL ESTATE ...Ps. 38 
Apartments/Condos/Lofts 

Commercial « Condos/Homes for Sale 
House Rentals * Live/Work 

Rentals Wanted 

Sublets ¢ Miscellaneous 


ROOMMATES .......................Pg. 39 


Rooms Available * Rooms Wanted 


MOTOR .......... Be ia 
Automobiles * Motorcycles/ Scooters 
Trucks/Vans/SUV's * Miscellaneous 


BUY, SELL, TRADE... so--PS. 3D 
Appliances ¢ Auctions ¢ Bicycles 
Clothing ¢ Collectibles * Computers 
Exercise Equipment * Furniture 
Garage/Yard Sales ¢ Jewelery 

Lost & Found ¢ Moving & Storage 
Parking Spaces * Pets & Supplies 
Records/CDs/Tapes © Tickets 

Video * Wanted to Buy ¢ Miscellaneous 


MUSIC & SHOWBIZ ...........Ps. 40 
Acting Classes & Workshops 

Acts for Hire/Entertainers 

Auditions « Comedy * Gigs 

Modeling * Music Equipment for Rent 

Music Equipment for Sale 

Musical Instruction * Musical Services 
Publicity Services ¢ Recording Studios 

Rehersal Space ¢ Miscellaneous 


Activism ¢ Administrative 

Business Opportunity * Career Services 
Domestic Entertainment 

General Healthcare/Social Services 
Hotel/Restaurant/Club ¢ Internships 
Medical Research * Non Profit 

Part Time ¢ Professional 

Retail Sales/Customer Service 

Salon * Miscellaneous 


MIND, BODY, SPIRIT .........Pg. 42 
Astrology ¢« Body Art 
Certified/Liscensed Massage 

Classes & Workshops 
Counseling/Support Groups 

Feng Shui ¢ Health/Fitness/Nutrition 
Hypnotherapy ¢ Massage Schools 
Meditation ¢ Psychics ¢ Reiki 

Yoga Studios ¢ Miscellaneous 


SERVICES 

Accounting/ Tax Services * Adoption 
Computer/Internet Services 
Credit/Financial Services 

Dating Services * Internet Services 
Legal Notices ¢ Legal Services 
Message/Voice Services 


MARQUEE PAGE .................Pg. 43 


ADVERTISING INFO: 

PHONE 617-859-3300 
FAX ...... veceeseee ONT-425-2670 
EMAIL classifieds@phx.com 
HOURS ..Monday-Friday 9am-6pm 


ADDRESS .126 Brookline Avenue 
Boston, MA 02215 


DEADLINES ....... Tuesday by 12:00pm 


Classified Advertising Policies: The Boston Phoenix 
reserves the right to reject or edit any advertisement. The 
forwarding of an ad is construed as an acceptance of all 
the rates and conditions under which advertising space is 
at the time sold by the Phoenix. The Boston Phoenix 
reserves the right to: revise copy containing objection- 
able words or phrases; to reject, in its sole discretion, any 
advertisements on account of its text or illustrations: to 
determine correct category placement. There are no 
refunds for classified ads. Advertising space credit will be 
issued for ads cancelled before 12 Noon on Mondays. 
Purchase a 5 line Guaranteed Gig advertisement for one 
week in advance and we will keep running the same ad 
for up to one vear from the original date of igSertiou. You 
must call 617-859-3300 every four weeks to renew your 
ad. Beginning January Ist, 2003 there will be a S10 
monthly maintenance fee at the time of renewal. 
Weekly ad changes will be aecepted. The Boston 
Phoenix accepts no Jiability for its failures, for any rea- 
son, to print an advertisement. and shall be under no lia- 
bility whatsoever for any error for which it may be 
responsible beyond liability to give the advertiser credit 
for so nmuch of the linage occupied by the advertisement 
as is materially affected by the error, provided that the 
Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


PHCenIX e { 


classifieds 


RENTALS/REAL ES 


GREATER BOSTON REAL ESTATE BOARD Live in the 


Lap of Luxury! 


The Greater Boston Real E state Board, Extraordinary 
apartments 


located along 
@ The latest information and trends the Chestnut Hill 


Education and licensing requirements Reservoir 


Saleils T Stop across the street 

a Loge oe toga updates 2: bene oueliien 

B Upholding high ethical standards Fitness Center and pool 
High-speed Internet access 

B Brokerage counseling Laundry center on each 

lH Promoting equal opportunity in housing floor 


Maintenance included 


where real estate experts turn for. 


For quality and expertise in the Greater Boston area, be sure One Bedrooms trom $1700 


your real estate professional is a member. ee 
) P : 2000 Commonwealth Avenue 


Call Toll Free 
(866)257-8961 


COMMONWEALTH 


Leading the Profession 


617-423-8700 & wwwegbreb.com 


WWW.2000COMMONWEALTH.COM 


Elegant. Smart. Convenient 


Its Newton. 


ait you. Your home i It’s the Amenities 


It’s the Choice. Brand new 


oors, lots of closet space 

? , leck 
yncierge service. And outside your building is 
athedral 


48 acres of tree and plantings and a river 


is your front yard. 


It’s the Access 
It’s the Style. Fi 8.9a 


| It's Time Well Spent NOW LEASING 
ive in Boston’s Premier Luxury Community...for less than you think | It's the Convenience. ( 


SPV CB see AGS eal d eens 866-456-27 10 
PONCE ES www. AvalonatNewtonH 


Studios * 1, 2 and 3 Bedroom Apartments Townhouses and Penthouses | naa Avalon e Newton Highlands 


Time Well Spent 


617-742-2920 78 :, 6 Ss $ 
FY Exourry Rte.128 to Exit 194 (Highland Ave.) follow 0 9 





RENTALS/REAL 


Cy 


CHESTNUT HILL REALTY 


“Managing people’s homes with pride.” 


Chestnut Hill Realty-Brookline Properties 
FEATURES: 


nt E Pe eee 
Office Address: 1223 Beacon St. 
Brookline, MA 02446 
617-734-7300 


Chestnut Hill Realty-Cambridge Properties 
FEATURES: 


Office Address: 1644 Mass Ave 
Cambridge, MA 02138 
617-876-8600 


Chestnut Hill Realty- Brighton Properties 
FEATURES: 


PI ain = 
Office Address: 1223 Beacon St 
Brookline, MA 02446 
617-734-7300 er CHR Proper 
Brookline, MA ¢ 
West Roxbury, MA ¢ 
www.chestnuthillrealty.com 


Advertise in The 


JAMAICA PLAIN 
Apartment Showcase! 3 2 Ag a 


ROOMMATES 


ROOMS 
AVAILABLE 


ALLSTON 


NEWTON 
Py ) CORNER 
s ai Q 


worn oe 


Boston 
pase apical PLACE YOUR AD 
HERE! 


Winchester: 
timate techn Sn 


$485+ ut! 617-288-9527 


SOMERVILLE 


“A bm at 5 


rm apt 





afi 


NEWS AND FEATURES THE 2 


ESTATE 


Let The Phoenix 
find you a 
new roommate. 
Pheenix 


ROOMMATES 


617-859-3300 
95% FIND A ROOMMATE WITHIN 2-3 WEEKS 


ATTENTION 
REALTORS! 


REAL ESTATE 


South Boston 


ORR Sa 
SUBLET, 


CAMBRIDGE/SOM 


ERVILLE: SOUTH SHORE AREA 


THIS IS 
A THE LOFT 


Emerson Place Apts 


SARE an 
HOUSE RENTALS 


Mission 
Hill/Brigham 
Circle: 


que GET RESULTS! 
APTS/CONDOS/ 
LOFTS 


Jamaica Plain 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


JP Great 2br Apt 


NEWTON, WEST CONDOS/HOMES 
FOR SALE 


For Sale Sign Still Up? 


ALLSTON/CAMBRIDGE 


LONGFELLOW PLACE 
APTS 


Porter Square 


MALDEN AND aameERRER RA. 
SURROUNDING 
SURROUNDING YAGATION 


PROPERTY 


Oo 
SUMMER IS ALMOST 
HERE! 





OOMMATES 


Apartment Index 


{ I ' APARTMENT E 
LOCATION AVAIL RENT COMMUNTIY REALTOR PHONE EMAIL / WEB 


BEDROOMS 
PARKING 

ON T LINE 
LAUNDRY 
HEAT/HW INCL 
DISH/DISP 
HARDWOOD 
PATIO/DECK 


Back Bay Now Call Private None 617-266-5900 none 


~< 
~< 
~< 
< 


Cail Charles River Park None 617-742-2925 : www.equityapartments.com 
Boston $887-1600 Private Federal Management Co. 617-267-8433 none 
Cambridge 0 Call Museum Towers None 617-945-6866 www.museumtowers.com 
Dorchester Various At Home Realty 617-436-7676 www.athomeboston.com 
Dorchester No 1,1 Private None 617-696-2074 none 
East Beston June Ist Private 617-354-0088 none 
Fenway Now 5 Private 617-450-2827 
Hyde Park , - Private §17-327-6300 
Jamaica Plain 1 Private 617-338-1681 ; Y (2) nego 
Maiden Locai 781-321-9300 
Malden Now Malden Gardens 781-322-0580 
Medford May 15th $2,800 Private 781-826-2472 none 
Mission Hill Sept Ist $500-$700 Private 617-733-8321 johnsonmanagement@yahoo.com 
Quincy Call Reserve at Marina Bay 617-770-9511 www.lincolnapts.conVreserveatmarinabay.com 
South Bostor 900 Private 617-593-2328 peggydavismullen@yahoo.com 
South Boston Private 802-223-2928 atwoodco@yahoo.com 
Watertown Now all Whitney on Main 617-923-3435 www.whitneyonmain.com 
SPECIAL HOUSE SHARES: 
Roslindale Now $700 Private None 617-388-518! 1 bdrm 


in Hse 


Mediord Now $675 Private None 781-396-6204 1 
in Ase 


Waltham Now 0 Private None 781-894-3710 smauerbach@attbi.com Poy 1.5 


Jamaica Plain May ist $700 Private None 617-323-9229 none aoe 15 Y Y 


CALL 617-859-3300 TO BE LISTE an OENIX APARTMENT INDEX 


Social Life Version 2.0 


ey eet be! 
Ree) ay! 











| 





FIRST DRUM LESSON FREE 
Newest Brum Shop in Boston!!! 
1018 Comm Ave (2nd liar} Boston MA G2215 
‘Te tae felt at Masih Posters, hioer CEMMBORT Sq BE rea 


TOP BRANDS-TOP CUSTOMER SERVICE-LOWEST PRICES 


Trades always weiceme. 
Tep $$ (really) towards - 


your new gear! 


Adrums is owned and operated by Professional Drummers! | 











! FEMALE VOCALIST ! 





! TENOR SAX WNTD ! 











!LOCOBAZOOKA! 


shwease & fest 


!Singer Seeking! 


2nd GUITARIST NEED- 
ED 


All Musicians Referral 





ALL PERFORMERS 


f The Artists: a New 


f a 








Attention: Former 
Marines 


ARHEAD is reforming true t 











mid 2 





ckabilly/punk band 








n Waltham. Many inf 
Crowes, Clapton, etc 


Bass & Keys 


BASS AVAILABLE 


BASS AVAILABLE 


BASS DRUMS & KEYS 


Bass Needed 


BASS PLAYER 


BASS PLAYER 


Bass Player w/ Ld. Vox 


Bass Plyer Avail 


BASS WANTED 


BASS WANTED 


Bass(string bass pref) 


BASS/ALL DRUMS 


BASS/DRUMS/KEYS 


Bassist needed 


A 


BASSIST READY TO 
ROCK! 
















Clarinet/Cello/Flute 


a cia! 











Drum, Bass, Vox, Ld 
Guit WTD 


Drummer & Sound 
gs ir) seeking Bass 
Player & Multi Keys 


A 


DRUMMER AVAIL 


DRUMMER AVAILABLE 


DRUMMER AVAILABLE 


DRUMMER » 


x 


Drummer or Keyboard 
player Avail 


3 a 


DRUMMER SEEKS 


ynai 


_ Drummer Skng Work 


Drummer Wanted 


rig band w/ de a4 





DRUMMER WANTED 
CREATIVITY A MUST! 


1 & gig experie 





DRUMMER WANTED 


Alte! 








Drummer Wanted 


Who, Neil, Come 





DRUMS & KEYS 








nergy. S 


F SINGER WNTD! 





F Vox wntd 
FEM LEAD VOX AVL 


Female Vocalist Wntd 


Find Jobs 
Find Players 


‘ GARAGE ROCK 
_ GET RESULTS! 
617-859-3300 


PHOENIX 
CLASSIFIEDS 


Guit & Drummer Wntd 


Guitar & Keys w/ Vox 


GUITAR,DRMS,KYS 


GUITAR/KEYS 


Guitarist WTD 


GUITARIST 














HAND DRUMS 





Harp Player 


GUITARIST WNTD 


work 





Keys 


LD GUITAR WNT 


LD VOX/GUITAR WNT 


Lead Fem Vox 


LEAD GTR AVAIL 


MALE VOX 


MANAGEMENT WNT 


MUSICIANS 


MUSICIANS WNT 


MUSICIANS 


MUSICIANS WNT 


Musicians Wanted 


Need Musicians 


No Depression? 


PERCUSSIONIST 


Percussionist Wntd 


kiey + + Tom Waits. Be 


Percussionist Wntd 


R&B Motown Male 
Vocalist 





REGGAE 
SINGERS/u 


Seeking Bassist 


Serious Opportunity 


SINGER WANTED 


Singer Wanted 


SINGER WNTD (M VOX) 


SONGWRITERS 


Soul Poets Needs Bass 


STEEL DRUMMER 


STREET CORNER 
SOUND 


Talented Male & Female 
Singers Needed 


TENOR SAX NEEDED. 


THE CHARMS 


Tour Bus 


VOCALIST 


Vocalist/Lyricist Wntd 


VOX BASS & DRUMS 





ACTING CLASS- 
ES & WORK- 
SHOPS 





Head Shots $75 


THE NEW ACTORS 
WORKSHOP 
SINCE 1956 BOSTON’S 
OLDEST AND BEST 
PRO ACTING SCHOOL! 
617.423.7313 


617.423.7313 


AUDITIONS 


ALL ARTISTS 





FEMALE ACTORS 


MOVIE EXTRAS * 


Seni 
PUBLICITY SER- 
VICES 








MUSIC EQUIP- 
MENT FOR SALE 


ROLAND “V-SESSION 
DRUM KIT 





ee 
MUSIC & 
SHOWBIZ 





MUSICAL 
INSTRUCTION 


Drum Set Teacher 





GUITAR LESSONS 


617 566-8299 
KAREN DEBIASSE 
VOICE LESSONS 


1 


MARY HEALEY 
VOCAL LESSONS 


MUSIC LESSONS 


MUSIC LESSONS 







MUSIC LESSONS 





Saxophone Instruction 


VOCAL LESSONS 


MUSICAL SER- 
VICES 


Songwriters/Band 
Wanted 





WE BURN VINYLS 


GET A PROFESSIONAL 
DRUM SOUND FOR 
YOUR NEXT RECORD- 
ING OR DEMO! 


RECORDING 
STUDIOS 


MANHATTAN 
RECORDING 
WORKSHOP 


Join Now 





617-267-4095 





REHEARSAL 
SPACE 


SOUND MUSEUM 


Location, Location 





617-423-4959 


REHEARSAL ROOMS 


781-237-8880 Ext. 15 





OPPS. 
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- 


MIND, BODY, SPIRIT 


4 c | Breath pure O7 


with your favorite natural aroma 


7 > 
THE DANISH HEALTH CLUB Peaimvenate while relieving stress & pain 


‘Ear che Elnenne Tapeh with a deep tissue massage 
t gant l 


| 19 Bridge St. * Kittery, ME » 03904 Docated in Framingham ne xt to Shoppers Whria 


207.439.7188 508-424-0664 


Newton 
Corner 


Massage 
“Best Massage in Metro-Boston... HANDS DOWN!” Treat yourself 


1 ; anne with a Swedish 
Matrix assage 9om to a Mon-Sat 12-6 Sun | sere 5 by 
8pm-9pm daily . Yuincy 617-472-2990 Case)  formenend 


Teil Intows, Pressures of women. 
a accessidie © Jov OF Livin : Call for an appt. 
617-395-9000 : www.matrivhealthmassage.com ¢ “ln yu on 617-969-5034 
781-426-9000 He: ~~ ems) jo" 
401-223-7070 x eS — We"... baa 


TION ° : inne Moondance Massage 
or charge by phone: . - if Pan cxpernced te us, © Sabie 
* = Ee a em he ew PENIS ENLARGEMENT 
1-900-484-2525 ill? | Tt NS 2 mre 





50min $25/call 


Exotic Massage 


° OUT OF THE 
BLUE 
Stress Reduction : aL 
Through Muscle & 
Breath Therapy. A Total 
Integrated Experience 
Call Joe 978-640-9760 
Loyal Repeat Cliental. 
Sliding Scale Available. x 
Open evenings Jeff 617-236-7009 


PSG, 3 ° GET PLEASURABLE 


COUNSELING/SU RESULTS! oe 
PPORT GROUPS 


EXPERIENCE IT!!! 





PHOENIX Relaxing & 
CLASSIFIEDS Rejuvenating 
Massage 
Healing & Relaxation 


. 617-232-3406 
&, 617-859-3300 
PRES 


536-4376. 
HYPNOTHERAPY : comumevte |orroa/eed 
ns 288 rte) ia 
QUIT SMOKING ceemeenets ee Be ut 
rap liemepenct office. 
617-953-3607 2 
ERR Ore CEI Latino Masseur : 
ane ato RETURN TO 
CERTIFIED/LICEN habla espanol ‘a HARMONY 
SED MASSAGE es pee 


Hawaiuar 


Massage Therapy 
*A POWER MASSAGE’ : ; 


617-547-6191 
1 1/2 Hr. Friendly Mas- 617-504-3131. 


sage $75, 
= Massage Therapist Self Day Spa 
Wnted zing and Rejuvena 


Oty (ocouy | | i 
QUEST PERSONALS DAO mn toy ‘NORTH OF BOSTON, sain 781-324-3232 
CALL me CLICK = CONNECT ™ New callers receive : = To 5 Massage eee 
ott once emer 30 min FREF! pei elaxing massage. You v s by mature 


. AU ORCL eT aN se ela a all promotior 
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SERVICES OA) wee 
U-CALL! WE HAUL! ee B. — 


A fou A GOOD PERSON We have dumpsters, trucks. 
i RE x 4 A 4 and men available. Removal 
and disposal of comm & res 
debree. 781-483-3360 















WITH BAD CREDIT? 
DOES IT SEEM IMPOSSIBLE FOR YOU } eu cisssites ac 
TO OBTAIN A LOAN? IF SO, GIVE US A 
CALL. ALLIANCE WILL NOT LET YOU 


more than 100 alte 


DOWN, SATISFACTION GUARANTEED! 


Place your 
ForSale 
Classified 


FAST APPROVAL! NO FEES INVOLVED 
BAD CREDIT IS NOT A PROBLEM 
TOLL FREE ALLIANCE FINANCIAL. 





















1-866-881-3272 od 
ACADEMIC cea ni ner enc be ad for less 
SERVICES — "(617)245-1005 th $10 
cee GET SEX an ® 
TURY LIT & CONT TONIGHT 








~ (617)245-1005 


LAVALIFE BASS GAB Ampeg 





io 


8-9 55. Time Buyer's Special 
"6034 31 @ Only $15 for 1 hour! 


















Sih 617-475-9000 
ERT sa 
MISCELLANEOUS ee fice $1995. Can Deliver. (617 
SERVICES cni7 846-16 a8 . a 617-859-3300 
Women at your fs é . 
__ 2 HANDYMEN 4 YOU ao one Senetiamcen os 
Saecgece ome See rae. cary Se TS a Ree, Y EAROTS 
to advertise call Al Wilson at 617-859- ql r email awilson@phx.com 
















$$ WEIGHT CONCERNS STUDY $$ 





“help dreams come to life.” 














































“ Are you a normal-weight female 
Heip infertile couples become parents by donating your eggs - and betwe the a f18 d 45? 
help make dreams come true. Dream Donations is looking for healthy En LARG ERENT PILL 7 baa  ecaaeaialie ro r . 
women between the ages of 21-32. Donors will be required to take . y USS 10 
a : ; % HERBAL. GAIN 1’-3“ GUARANTEED. E ight? 
medication and undergo a minor surgical procedure. 100 N control your weight? 
ii citer teeth Winans ett, TOTALLY CONFIDENTIAL. ONLY $62.90 RE CALL: 1-866-4-MY-BODY [ij 
www.dreamdonations.com eee A |You may be eligible to participate in} \ 
gyn caucasian LANSING LABORATORIES I’! a study conducted by researchers 
429 ELMWOOD #2 ® LANSING, MI 48917 I y oo 
1-866-Dream Donor ‘ O at Harvard University. 


(1-866-373-2636) Mon.-Fri. 9-5 800-369-4699 © 94 HOURS © wwwandroenlarge.com 













A McLean Hospital research group Is studying the effects 
of cocaine and other drugs on the brain and behavior 
You may qualify for this study if you 


Research Participants Needed 











Earn up to $800 
~Do you smoke tobacco cigarettes? 


> Are you between the ages of 21 and 35? 











>Do you drink alcohol? 


A research group at McLean Hospital is looking for paid 
volunteers to participate in a multiple visit study examining the 

effects of tobacco and other substances. You may be eligible for 
this study if you answered yes to any of the above questions 


Pease call O17 855-3823 fo. more information 


Cab transportation provided for all study visits 





For more information call 6] 7-855-3823 


COCAINE RESEARCH 





1- 888- 999 -5655 


Join us for a free, confidential 


discussion group at Fenway 
Z Community Health. Talk to other 
MEN: men who feel the same way you do 
Are you bi-curious? : a 
Call 617-927-6032 or email 
| BYe) Niels) think Niele mmiller@fenwayhealth.org Conn 
Malt 4at vom Yor bg way Community bd 


=Fenway THE ARTS & ENTERTAINMENT 


ee AUTHORITY 


Boston, MA 02115 
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ARO} 


| Dancers 
Good Causes, | |_Wanted_| 


Now open | ACCOUNT EXECUTIVE 


Gre ar P eop) oe Hurricane Betty’ The Boston Phoenix, Providence Phoenix and Portland Phoenix have exciting opportunities available for dynamic and creative individuals with strong presentation and 


aoe Sales skills to join our sales force. To qualify you must have a minimum of 1 year proven track record in outside sales and possess the ability to generate new busi 
Hiring 


| 
| ness. Experience in print sales a pius. 
= | 
Telefundraising | dancers & DJs THEATER/ENTERTAINMENT ACCOUNT EXECUTIVE 
- Call - | DO YOu LOVE THE THEATER? WOULD YOU LIKE TO BE A PART OF THIS EXCITING ENTERPRISE? WOULD YOU LIKE TO WORK WITH THE DECISION MAKERS IN THE ARTS 
Raise awareness and funds for: | AND ENTERTAINMENT INDUSTRY? The Boston Phoenix, a premier industry leader in the cultural scene, has an exciting opportunity available for a self-motivated, cre 
ie rial 508 7939 4422) ative, intelligent, persuasive, and dynamic individual with outside sales skills. As the Theater Account Executive you will be responsible for the growth in profitability of 
he Euvivoument ¢ Gay Rights | . ? | numerous established theater accounts and various members of ARTS Boston. You are responsible for prospecting; conducting effective sales presentations, closing 
or in person and servicing established accounts in order to achieve or exceed assigned sales goals. The successful candidate will possess strong communication skills and will sell 
For both PT & FT, we offer: $10-—15/hour | display-advertising space to a diverse and exciting group of clients, business owners and advertising decision-makers through relationship building and on-going man 
average, flexible schedules and benefits. | between agement of the account. The ideal candidate will be driven to develop new business via cold calls and client presentations, and prepare and execute a comprehensive 
| | sales plan. M lave at least one year of outside sales experience. Prior media sales a plus, but not necessary. in addition to unlimited income potential and profes: 
Convenient Davis Square location! 6pm and 2am sional growth opportunities, we also offer a comprehensive benefits package 


Political Ovgomizations « Animal Weave 


4571; fax: 617-629-4510 Wednesday ONLINE CONTENT COORDINATOR 


na het die ie co The Boston Phoenix seeks an entry-level candidate to post the Phoenix online using our content management software system. The ideal person will be knowledge 
ail: jgolden@sharegroup.com thru Sunday able about the Internet and experienced with HTML, Photoshop, and Microsoft Word. The right candidate will be intuitive, proactive, enthusiastic, hard-working, and 
— | creative. Writing, photography, and digital-audio experience a big plus 
We're aiso seeking Hurricane Betty's | 
PART-TIME and FULL-TIME MANAGERS! 350 Southbridge St. | JUNIOR EDITORIAL DESIGNER 
Some evenings and weekends required. Worcester, MA 


Send resume to jgolden@sharegroup.com College Stdts Good $$$ The Boston Phoenix, New Eng! 5 leading alt tive r aper and premier provider of arts and entertainment news seeks Jented young designer with print 
x and Web design experience to comp ur Ed Design team. This is a unique opportunity to n how a weekly news; es together f interaction with 


) ; : writers, editors, design and production st | candidate is a self-starter who is equally comfotable working independen 1 collaboratively. Absolutely MUST be 
w.work proficient in QuarkXPress and Photoshop and have good working knowledge of Illustrator, Dreamweaver, and Flash. Kno f html a plus. Qualified applicants 
| EOE THE BUSINESS OF SOCIAL CHANGE Great Opportunity only, please! 


pen t r WEB DESIGNER 


t k The Phoenix Media Communications Group is looking for an enthusiastic team player to join the New Media Team in Boston. The right candidat be a strong 

d R : . Designer with an impressive online portfolio, Responsibilities will include design and implementation for the web sites of all 4 companies, includir Phoenix 

[ ] S Cc & are : Stuff@night, FNX Radio, and the People2People Group. This is *not* a position for a programmer with somelimited design skills---> we are looking for a highly 
Health Club skilled, cutting-edge designer with a basic knowledge of programming. It will also involve promotional campaigns, and traffic control for ads on the site. Must have 


‘ealth & Raca t . strong (hand-coding) HTML skills, as well as competency in Flash, Quark, and JavaScript. Experience with ASP and SQL a plus. This is a high-visibility 
OO O p g for outgoing ‘ position reporting to the Corporate Production Director and offers a chance for company-wide recognition when a job is well-done 
A ° er Sernce Poe evar Fax, mail or email resume with salary requirement to: Human Resources 
Ss S 1 S a Nn t ar ailable sf y 126 Brookline Avenue, Boston, MA 02215 


Fax: (617) 425-2615 © jobs@phx.com eoe 








617-923-2255 x 242 
Home Business Opp 


3-6 aes STUFF = 
Home Business ni ht 
Opportunity 
$9 _00/hr plus benefits tchYourV r ACCOUNT EXECUTIVE 
— . Li dF \ Account Executive We have an exciting opportunity availabi a dynamic and creative individual with strong presentation and sal lls to join our sales force. To 
I U i | I | N iI Massage Therapists qualify you must have a minimum of 1 year proven track record in outside sales and possess the ability to generate new business. rience in print sales a plus 


salary requirement to: Human Resources 


BRATTLE BOOK SHOP. Lingerie Modelling 


\ Lee] Bookstt 


Call 617-542-0216 


SALES 


Mar A tuniti CUSTOMER CARE/SALES REPRESENTATIVES 
CTINANe):f) 9 | Sesecicies: 


(Boston Area) owen MULTIMEDIA SERVICES CUSTOMER CARE REPRESENTATIVE 


z We have openings fast paced 1 ce! t-time customer service positions to assist calle 
UNIQUE OPP ! application experience and familiarity with email, the Internet, Microsoft 0 


Now Hiring 
No Experience 
or email resume with salary requirement to: Human Resources 


WV ASPs OIE CAREER | 25 c0nine tenn sone 


Fax: (617) 425 5 © jobs@phx.com eoe 


d exhibit excellent communication skills, be able to work independently, or with a team. Please cite Job Code (MOV! 


ao - FNX ACCOUNT EXECUTIVE (101.7 BOSTON AREA, 92.1 PORTLAND AREA, 103.7 PROVIDENCE AREA) 
pcileue Giandiicat how 24 hrs. € FNX is THE Alternative in New England, and if you share that kind of attitude, you might be right for us. We're looking for energetic and enthusiastic individuals who 
income! walk our walk and talk our talk. If you think you have the right stuff, let us know. A minimum of 1 year sales experience and ability to generate new business a must 
x 3 Female Massag Experience in media sales a plus 


PART TIME ON-AIR ANNOUNCERS / BOARD-OPS (BOSTON & PROVIDENCE AREAS) 
Are you trying to get your foot in the door to professional Radio? If you have some radio experience and a love for alternative music, FNX may be for you! 
You must have some radio experience and the ability to read and speak clearly. Please, no phone calls or sense of entitlement 
$$$ Job Security 806-0083 ext. 203 i hE ? - : ’ ’ 
is Gone! : = - ; AFTERNOON DRIVE ON-AIR PERSONALITY (BOSTON AREA) 
ee — Scait O6 $5 SIDE a ie FNX is looking for a new on-air personality for the afternoon drive shift (3pm — 7pm) in Boston. We're looking for someone that is knowledgeable and passionate about 
x C alternative music and can relate this lifestyle to our listeners. This person will also be responsible for occasional live appearances. Significant radio experience is nec 

essary and experience in a top 25 market preferred. Please send your resume and a demo tape in order to be considered. Please — no phone calls and only quali 


fied applicants need appl 
ARTIST'S MODEL. nec eT ee 


STREET TEAM MEMBERS (BOSTON, PORTLAND & PROVIDENCE AREAS) 

The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event coordinators to assist the promotions staff at evening and weekend 
events. Responsibilities include execution of on-site promotions, -the set-up and break down of technical equipment and customer relations with venue management 
with listeners. A clean driving record, a flexible schedule, knowledge of the alternative format and the ability to interact in a professional and friendly manner with oth 
ers is a must! 


SERVICE rie ; ees Fax, mail or email resume wv 
h 


ne Avenue, B 


617-787-0851 


Phone Agent, Fa 425-2615 
Customer Service 








food &drink 


ae. 


oe ai 


A DINING OUT 
Beer and 
cheer in the 


Bm Sunset 
ON THE 
CHEAP 


: Jim's Deli 
a 
= delight 
PLUS m@ Coffee pothead 
m@ Dining Guide: Lots o’ listings 





NEW ENGLAND POP LIFE 


road ee 


Our vote for best eight-minute sor 
goes to the Stratford 4, who 
Distortion (Jetset) puts th 
swirling, Brit-inspired psychedelia phone, 
the disc’s centerpiece, isn't even its longest tune 

the closing “Swim into It” 1 ne 
half going on forever — and th 
depicts has one caller name-checking Spacemen 
3, Primal Scream, T. Rex, and Belle and Sebastian 
while the respondent cautions, “Don’t forget Bob 
Dylan, and don’t forget the Stones.” The Stratford 
4. who sound like a more frenzied San Francisco 
version of the Soundtrack of Our Lives, don’t: their 
Kleptophilia” includes an inspired cop of “Like a 
Rolling Stone” (“How does it feel?/When there's 
something to steal?”). As a lyricist, singer/gui- 
tarist Chris Streng is clever and insightful enough 
to hold his own with the novel 
singer-songwriter David Bazan, whose Pedro the 
Lion are headlining a bill that brings the Stratford 
4 to Pearl Street (413-584-7810) in Northampton 
on Saturday and to the Middle East (617-864- 
EAST) in Cambridge on Monday. 

Only the Pacific Northwest could've yielded a 
diva like Nomy Lamm: an oft-published neo-femi- 
nist scholar with an indie-punk solo album who's 
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Transfused). And that was defo 
(Yo-Yo Records), an album with more 
ounce than Har Mar Super 
rhyme in Hebrew and ment rince e 
song. Nomy’s on the lam with Juha, who are 
according to their press, a queer Palestinian 
hop duo from Hawaii. (Top that, Kof 
LT. the Bear's Place (617-492-BEAr 
on Sunday; at AS220 (401-831 
Providence on Monday; an heel (413-527 
9800) in Northampton next Thursda 8 

On Tuesday, AS220’s “Quiet Music Serie 
brings in Alan Sparhawk of s! 
he's also at the Coolidge Corner Thea - 
2500) in Brookline on Monday. The husband-and 
wife duo Elizabeth Mitchell and Dan Littleton, of 
Ida fame, follow up at AS220 next Th 
8. Liz and Dan both have new solo al 
You Are My Sunshine, her second fol 
children; his is an instrumen 
Riverside (both on their own Last Affai 
a duo album is said to be in the works 

Elsewhere, Cher plays the Worcester Centrum 
(617-931-2000) on Friday, and Ministry are around 
the corner at the Palladium (800-477-6849) that 
same night; Al Jourgensen and crew also hit the 
Webster Theatre (860-525-5553) in Hartford on 
Saturday. Dave Matthews plays an acoustic set 
with guitarist Tim Reynolds at the Mullins Center 
at UMass-Amherst (413-545-0505) on Monday. 
And former Judas Priest frontman Rob Halford’s 
“Metal Gods” extravaganza takes over the Webster 
Theatre tonight (Thursday, May 1) and the 
Palladium on Sunday. 
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FRIDAY: When Eminem and Jay-Z need a backing band, they call the Roots — the best live group in hip- 
hop history. And if that sounds a bit like faint praise — there have been precious few competitors for the 
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d beyond |e 
a Sadagendeat Film 
: Festival of Boston 
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@ The Lizzie Maguire Movie 
@ X2: X-Men United 








title — let’s just say that the Roots are a great band, period. Their metallic reinvention of Em's “Lose 


Yourself” at the Grammys and their performance on Jigga’s Unplugged session made for great rock and ai 
roll; and in both instances, they pushed their respective frontmen to their limits. But the Roots don’t need 
anyone else’s bling: their latest, Phrenology (MCA), proved their mettle in everything from drum 'n’ bass 





@ Hearing Voices 
(Speaking in Tongues) 


to punk, and their live shows — like the ones captured on 1999’s The Roots Come Alive (MCA) — are BCA May 1 


already legendary. Catch one on Friday at Avalon, 15 Lansdowne Street. It’s a 7 p.m., 18-plus event, and 
tickets are $25.25; call (617) 423-NEXT. 


_ The Roots 


PICKS Gf THE 


Top of the Pops v 


TUESDAY AND WEDNESDAY: vocalists 
Patti Austin and Renese King and 
trumpeter Byron Stripling join Keith 
Lockhart and the gang for the Boston 
Pops’ annual “Opening Night at Pops” 
gala on Wednesday, which includes a 
tribute to the late Harry Ellis Dickson 
and the world premiere of The Nevill 
Feast, a short Pops-commissioned 
work “with a rock-and-roll twist” from 
Grammy/Pulitzer-winner Christopher 
Rouse. But if your pocketbook isn’t big 
enough for the gala, you can get a 
jump start on the season with the 
special “Preview Night” on Tuesday. 
Tickets for the gala are $75 to $150; 
tickets for “Preview Night” are $15 to 
$67. That's at Symphony Hall, 301 
Massachusetts Avenue in Boston; call 
(617) 266-1200. 


on : a “Arts First” 
Hip-hop comes alive |J itr. u. 
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Green Street Studios Ma & 3 
@ “MayFair” 

Harvard Square May 4 

@ Fever! A Tribute 
to Miss a Lee 
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Avalon May z 

a came and Transplant 
Avalon Ma 

@ The‘ ‘Rumble” —— 
Middie East May ‘So 
@ 50 Cent 

Avalon May € 

@ The Yeah Yeah Yeahs 
Paradise 

@ The Libertines 
Paradise Ma 

@ Melissa Ferrick 
Axis May 8 


@ Kate tia 
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8 Sates Pops Opening Night 
Symphony a 


C- See 

& Arturo Sandoval 
Ryles May 1 & z 

@ Steve Lacy/Danilo Pérez 
Regattabar May & 3 

g Maynard Ferguson's s 

75th voted Bash 

Ryles May 

a Maynard ‘Ferguson & 

the Big Bop Nouveau Band 
Ryles May 4 

@ ROVA Saxophone Quartet 
ICA May ¢ 

@ Dave Holland Quintet 
Regattabar May 











@ Somerville Open Studios 
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@ Eddie Gachensie Jr. 
Borders (downtown) May 1 

@ Julia > omg 
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@ Mira Nair and John Lithgow 


mi : nN Sanders Theatre May 3 
Portiand next Thursday, May 8; and the Dunkin’ Donuts 
@ John Lahr 


Civic Center (401-331-6700) in Providence next Frida 
: Boston University May 6 
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NEW ENGLAND POP LIFE 
FRIDAY: When Eminem and Jay-Z need a backing band, they call the Roots 
hop history. And if that sounds a bit like faint praise there have been prec 
title — let's just say that the Roots are a great band, period metallic reinventio 


Yourself” at the Grammys and their performance on Jigga’s Unplug 


ged session made for great roc 
Stratford 4 roll; and in both instances, they pushed their respective frontmen to their limits. But the Roots don’t need 
anyone else’s bling: their latest, Phrenology (MCA), proved their mettle in everything from drum 'n’ bass 
to punk, and their live shows — like the ones captured on 1999's The Roots Come Alive (MCA) 

already legendary. Catch one on Friday at Avalon, 15 Lansdowne Street. It’s a 7 p.m., 18-plu 

tickets are $25.25; call (617) 423-NEXT 


ke Nomy Lamm 


PUTS iear cue 


| Top of the Pops v 


| TUESDAY AND WEDNESDAY: vocalists 
Patti Austin and Renese King and 
| trumpeter Byron Stripling join Keith 
Lockhart and the gang for the Boston 
Pops’ annual “Opening Night at Pops” 
| gala on Wednesday, which includes a 
| tribute to the late Harry Ellis Dickson 
| and the world premiere of The Nevill 
Feast, a short Pops-commissioned 
work “with a rock-and-roll twist” from 
Grammy/Pulitzer-winner Christopher 
Rouse. But if your pocketbook isn’t big 
enough for the gala, you can get a 
| jump start on the season with the 
| special “Preview Night” on Tuesday. 
| Tickets for the gala are $75 to $150; 
tickets for “Preview Night” are $15 to 
| $67. That's at Symphony Hall, 301 
| Massachusetts Avenue in Boston; call : : 
(617) 266-1200. TUESDAY: Tickets are pretty much gone unless you win a 
. CRMC Mr SUM Ue CMs Coe ets 
te % Shee ee cr Cen mens 
: < ee ae me 
: * TRG ACU es DR eee 
makes a headlining sprint through New England this 
( atre (8 week. He'll play the Hartford Civic Center (860-727- 
y Dave Matthews ’ 8010) on Saturday; the Mullins Center at UMass-Amherst 
4 Reys Q a (413-545-0505) on Sunday; Avalon (617-262-2424) 
ren rc ‘ a here in Boston on Tuesday; the Whittemore Center Arena 
Rob Halford 


Alan Sparhawk 


Elizabeth Mitchell and Dan Littleton 


603-862-4000) in Durham on Wednesday; the 
Cumberiand County Civic Center (207-775-3458) in 
Portland next Thursday, May 8; and the Dunkin’ Donuts 
% Civic Center (401-331-6700) in Providence next Friday, 
Carly Carioli | May 9. 
THE PAPER AND INK USED IN THE ORIGINAL 
PUBLICATION Ny Wa ag ok QUALITY OF 
Sn aot eaeauud sabia 
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FRIDAY: The fourth annual Boston International Comedy and Film Festival — formerly just the plain ’ol Boston Comedy 
Festival — opens tonight with a gala featuring George Carlin at Lowell Memorial Auditorium and climaxes on May 10 with 
melon-headed melon basher Gallagher at the Orpheum, so you can rest assured they're not taking the high road. In 
CUP RODS CUE ROTTS Uae ie eC Ce MOR Eee Ce AT Tt] 
Connection); a free film festival at the Hatch Shell preceded by an Alfred E. Neuman look-alike contest (May 9); a 
workshop with Vin Di Bona, creator of America’s Funniest Home Videos (May 9 at the Boston Park Plaza); and a run of 
never-aired TV-show pilots (May 9 through 11 at the Coolidge Corner Theatre in Brookline). For more info, visit 
www.bostoncomedyfestival.com or call (617) 782-8100. i 
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BOOKS. Whitey’s still on the lam, and 
his brother is or isn’t talkin’, but former 
Bulger muscle Edward “Eddie Mac” 
Mackenzie Jr. spills the beans in his 
memoir Street Soldier: My Life As an 
Enforcer for Whitey Bulger and the Irish 
Mob. We hope there’s a metal detector 
in place for Eddie’s signing this after- 
noon at 12:30 at Borders, 10-24 S 
Street in Downtown Crossing; « 
557-7188. 

A less violent path to literary fame and 
fortune has been traveled by the authors 
featured in Granta's “Best Young 
British Novelists 2003.” And today edi- 
tor lan Jack is on hand at the Harvard 
Bookstore to introduce young lions 
Andrew O'Hagan (Scottish journalist, 
actually, and author of Our Fathers; his 
new Personality is out this August) 
Zadie Smith (whose White Teeth is in 
production as a PBS mini-series); and 
Alan Warner (no relation to the HBO 
series, The Sopranos: A Novel is about 
foul-mouthed Catholic schoolgirls) 
That's this evening at 6 at 1256 
Massachusetts Avenue in Harvard 
Square; call (617) 661-1515. 

Meanwhile, National Book Award win- 
ner Julia Glass is making another round 


of readings in support of her Three 
Junes, this time as a kind of reward to 
the book clubs who helped turn the 
novel into a sleeper hit. After a 6 p.m 
meeting with a Brookline club, she does 
a public reading and signing at 7 p.m. at 
Brookline Booksmith, 279 Harvard 
Street in Coolidge Corner; call (617) 
566-6660 

ARTS. Harvard's annual “Arts First” 
festival turns the Square inside out with 
a weekend's worth of theater, music, 
dance, and film events. A couple of stu- 
dent Shakespeare productions kick 
things off today: Much Ado About 
Nothing in front of Memorial Church (in 
the Yard) at 2, and an “Aztec context” 
Richard lil at the Loeb Drama Center 
(64 Brattle Street) at 7:30. Tomorrow 
there'll be outdoor performances all day 
at Holyoke Center (1350 Massachusetts 
Avenue), and in the evening the 
Harvard-Radcliffe Mozart Orchestra will 
perform Falla’s El amor brujo and 
Beethoven's Eroica Symphony at 
Sanders Theatre (45 Quincy Street). On 
Saturday, a Mass Ave “Arts First” parade 
will kick the weekend into high gear; 
bands will play all day at Holyoke 
Center; a “Performance Fair” will feature 
some 100 free events in a span of four 
hours at 13 sites; and at 7 p.m. in 


Sanders Theatre, filmmaker Mira Nair 
will be awarded the 2003 Harvard Arts 
Medal by John Lithgow. For details, visit 
www.harvard.edu/arts 


eat 4 


FILM. The blockbusters have arrived 
and the first round of the summer box- 
office sweepstakes goes by default to 
X2: X-Men United, this sequel to X-Men 
reunites Patrick Stewart, Hugh Jackman 
lan McKellen, Halle Berry, and the rest 
with director Bryan Singer. Fighting over 
what's left after X2’s likely $100 million 
opening-weekend bonanza is The Lizzie 
Maguire Movie, the live-action/animated 
adaptation of the Disney Channel show 
about a 13-year-old girl with an alter 
ego. Hilary Duff, Adam Lamberg, and 
Robert Carradine star; Jim Fall directs 
And those of you are who are troubled 
by this seeming mass homogenization 
of culture and the commodification of 
our imagination might want to check out 
Reverend Billy and the Church of 
Stop Shopping, Dietmar Post's docu- 
mentary about performance artist/ 
activist Bill Talen and his anti-globaliza- 
tion campaign; it’s in the Coolidge 
Corner’s screening room. 


Continued on page 5 
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Heatle 


Romance of 
the high seas 


The American Repertory 
Theatre stages Pericles 


lor nearly 400 years now, Pericles, Prince of Tyre has been 
better known as “Pericles, Play by Shakespeare?” This 
romance of the high seas (it starts at Antioch and goes all 
; over the Eastern Mediterranean 
before winding up in Ephesus) 
probably first hit the London 
Stage in 1607 or 1608. A 
quarto volume, The Play of 
Pericles: Prince of Tyre, &c., 
appeared in 1609, attributed to 
William Shakespeare. The play 
was not, however, included in 
i] the First Folio of 1623. It may 
be that Heminge and Condel! 
had doubts about the author- 
ship: the first two acts of the 
quarto text (which is the only text we have) are either very 
corrupt or the work of a very mediocre dramatist. Yet this 
story of spiritual renewal in which Pericles (no relation to the 
fifth-century Athenian ruler) loses his home, his wife, and his 
daughter before finding them again inspired T.S. Eliot to 
write one of his most beautiful lyrics, “Marina.” 
The play hasn’t had a major production in Boston since 
Peter Sellars’s 1983 staging. But the prox j 
Andrei Serban that will open at 
Theatre next Saturday is part of 
associate artistic director Gide 
Ninagawa just had an unb 
Japanese-language prodt 


National Theatre in L 
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CURE ee A LETS) 


whole life seeing Shakesp 


greatest single p 


that's why at 
of great anxiety 

So did Shakespeare 
“If you’re mounting it, it almost does: ter, 
text is the text, and we have to dea! with what’s in front of u 
| think there’s no question that he wrote the final two-thirds 
of it, and | change my mind every day about the first third 
There are moments of extraordinary beauty, but there’s 
of dramaturgical chaos which doesn’t always feel 
Shakespearean. If it is, then the text that’s come to us is 
fairly corrupt. Andrei says that he likes to think of the play as 
having been begun by somebody else, and then Shakespeare 
came in as a favor and became very interested in pursuing 
this as a kind of experiment.” 

Lester adds that Serban’s production will also be a kind of 
experiment. “We were quite surprised when Andrei said that 
he was interested in working with video for this production, 
because it’s something that he’s never been interested in at 
all. But he saw two or three artists and theater groups using 
video recently and became very interested in it as a poetic 
medium. We filmed the dumb shows last Friday on Crane 
Beach, on a freezing day. We shipped up part of our props 
department and built a costume booth and provided food for 
the actors and did a location shoot. And Andrei himself 
appears in the film as the messenger figures, | haven’t seen 
the rushes, so | have no idea what these things are going to 
look like.” Well, Pericles is a road play, so it’s appropriate 
that the ART should hit the road to mount it. Next stop, 
Pericles: The Movie? 

The American Repertory Theatre presents Pericles at the 
Loeb Drama Center, 64 Brattle Street in Harvard Square, in 
repertory from May 10 through June 27. Tickets are $34 to 
$68; cail (617) 547-8300 or visit www.amrep.org. 

— Jeffrey Gantz 
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1 Love’s Labour 


Across the river, 
Repertory Theatre will bring bac 
summer's runaway hit, George ae 
in which actor and pianist 
Hershey Felder both ee and ‘aa 





ost, and Juliet 









a rose “/By any other nar 
would smell as swe 
this far-reaching project, wh 
a year-round international center for 



























26. That will be 
ed world premiere of 
Felder’s new “imagination with music,” 
Romantique, August 1 through 17. This 
one centers on 19th-century Polish-born 
mposer Frédéric Chopin, as played by 
=tder (no doubt with some ivory 
tickling), and his relations with the 
novelist George Sand, his lover of nine 
years, and the painter Eugéne Delacroix 
Stephanie Zimbalist, of television’s 
Remington Steele, plays Sand, and Tony 
winner (for Kiss of the Spider Woman) 
Anthony Crivello is Delacroix. Joel Zwick, 
who directed the hit film My Big Fat 
Greek Wedding, helms both shows. 
Tickets are $45 ($35 for seniors, 
students, and ART subscribers), or $65 
for both shows; call (617) 547-8300 
Cape Cod's adventurous Wellfleet 
ee Actors Theater has also 
announced its season, which kicks off 











1 





Sei 21 through June 7 with Tony winner 





Yasmina Reza’s The Unexpected Man 
David Wheeler directs the show, whict 
Paul Bene of Waiting f 
The Jeffersons fame. This 














ells of a life 
t e Catskills, 
days June 30 thr ough 
st 26; the | world premiere * Victoria 

t's Live Girls, an “exploration of 
e, sex, and ethics” stemming from the 
author's experience as assistant to Anne 
Deavere Smith, July 10 through 26; 
rei Aubur n’s Pulitzer-winning Proof, 
eee! August 30; Kenneth 
an’s Lobby Hero, September 4 

27; and (ves Shepard’s True 

, October 2 through 19. Tickets are 
; a season subscription offers seven 
for the p of six. Call (508) 





















@ And after the fall 


Looking beyond summer, the Lyric Stage 
Company of Boston has unveiled its 
2003-2004 season. Well, most of it; a 
new African-American play has yet to be 
: The season will be the Lyric’s 
director Spiro Velot 
or iTS ore (and 















spec ; its first 24 seasons), Ron 
Ritchell and Polly sna. by producing 
one of their favorites, Noél Coward's 
refire comedy of love after divorce, 
Private Lives. Likewise a nod to the 
é t reprise of “the most 

the theater’s history,” 
ing costumed camp 
extravaganza Howard Crabtree’s When 
pe Fly, eived by the late Crabtree 
and Mark Waldrop, with sketches and 
lyrics by Waldrop and music by Dick 
Gallagher. The season also includes 
Pulitzer winner (for Ta/ley’s Folly) Lanford 
Wilson’s Book of Days, which revolves 
around corruption in a Midwestern cheese 
factory and the politics of community 
er Durang’s “happy 
perversion” of Dickens’s A Christmas 
Carol, titled Mrs. Bob Cratchit's Wild 
Christmas Binge, The Spitfire Grill, a 
musical by James Valcq and Fred Alley 
on the Lee David Zlotoff film about 
a young woman and a small town both 






theater; Christ 














looking for a new lease on life; ar 
Michael Frayn’s hile 
Noises Off. Precise 
not available, but sez 
are; call (617) 437-717. 


@ Once is 
enough for Audra 


Soprano Audra McDonald, Broadway star 
of Marie Christine, Ragtime, Master 
Class, and Carousel, was scheduled to 
give two concerts at the end of the 
month, May 30 and 31 at Harvard’s 
Sanders Theatre, but the FleetBoston 
Celebrity Series, which is sponsoring her 
appearance, has announced that the May 
31 show is wis cancelled. Showing a 
refreshing candor, the Celebrity Series 
acknowledged mein the reason behind the 
consolidation 
“slow tick 
2 
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attend on Friday will have the 


opport 


unity to make a tax-deductible 
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w@ On the waterfront 

For the past 28 years, the French Library 
has celebrated Bastille ay by closing off 
Marlborough Stre 





et and throwing a 
street-dance party. But this has taken an 
annual toll, acco aibea to the Librar 
city permits; “750 O staff hours; scala 
quantities of cups, glasses, plates, 
napkins, ice, flowers, beer, wine, water; 
plus signs, invitations, posters, T-shirts 
meetings, discussions 4 

This year, with corporate funding in 
short supply, the Library is taking 
advantage of the one thing Boston has 
that Paris doesn’t a waterfront and 
moving the festivities to a Boston Harbor 
Cruise boat, the James Doherty It’s not a 
bad idea — remember what a romantic 
time Audrey Hepburn and Cary Grant had 
on their boat ride down the Seine in 
Charade? (Cary: “When you come on, you 
really come on.” Audrey: “Well come 
on.”) For $65, you’ll be ferried around 
the Harbor, regaled with hors d’ceuvre 
and beer and wine, and entertained by 
chanteuse Annie Royer and her group 
Les Garcons Musettes. There’ll still be 
the traditional singing of La Marseillaise, 
as well as the traditional Bastille Day 

cake. That’s Sunday July 13 (Bastille Day 
eve), from 6 to 9 p.m. For more 
information, visit the ona ch Library’s 
Web site at www.frenchlib.org, or call 
(617) 912-0400. 




















m@ Lyric Benson 
Two eee ago, the Commonwealth 
Shakespeare Apprentice Company 
included in its ranks a young actress 
named Lyric Benson. She appeared in 
the ensemble of Commonwealth’s Boston 
Common production of Twelfth Night, 
and she was a spunky, accomplished 
Julia in the apprentice company’s 
performance of Two Gentlemen of 
Verona. Last Thursday, Benson, a 2002 
Yale graduate, was shot and killed by her 
ex-fiancé, Robert Ambrosino, who then 
killed himself. She was just 21 years old. 
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THEATER. Described as “an odd mix of Lara 
Croft and Bridget Jones” is the title character 
of Veronika Vavoom, Volcanologist, which 
gets its world premiere tonight courtesy of 
Boston Theatre Works, where it was work- 
shopped in 2001. Oiga Humphrey’s heroine is 
just another hardworking career girl whose job 
happens to find her “hanging precariously 
from the sides of South America’s fiery blow- 
holes.” But that’s nothing compared with 
Veronika’s romantic problems, which feature a 


BUF wa is 


the singer-songwriter circuit. He’s recently 
entered the protest-rock fray with “Democracy, 
Whisky, Sexy,” a semi-acoustic song poking 
fun at post-war Iraq. The title comes from a 
New York Times article (from April 2 — talk 
about a quick turn-around) that quoted a 
newly liberated Iraqi on his hopes for what 
America would bring him; the song has been 
distributed through Dr. Frank’s popular war 
blog (http://blogsofwar.blogspot.com), which is 
currently untended while he hits the road 
Tonight he makes a solo house call at the 
Kendall Café, 233 Cardinal Medeiros Way in 
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“Many Unforgettable Fashions For Women" 


Kat's 


* EXOTIC DANCE WEAR * 
* CLUBWEAR * 
* SHOES & BoorTs * 


184 BROADWAY ST. 
(RT. 1 NORTH) 
“GODFRIED'S PLAZA” 
SAUGUS, MA O1906 


Mon, Tue,Wed 
iIiam - 8pm 
Thr, Fri, Sat 
10am - 9pm 
CLOSED SUNDAYS 


CLOSED : MAY 3rRovd- 11TH 


SALE : MAY 12TH - ISTH 
FOR PURCHASES: 
$100 AND UNDER - 10% OFF 
OVER $100 - 20% OFF 
BMP sPoNnsoR “2% 

2K2& Z2K3 


katscostumes.com 
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FROM THE FOLKS THAT BROUGHT YOU EARFUL_. 


COVER 2 COVER 


A WRITERS AND MUSICIANS SERIES 


YOUR FAVORITE ARTISTS PERFORM THEIR FAVORITE ARTISTS 


2 NIGHTS ONLY! 


SATURDAY: We're still a little hazy on the overall concept, but tonight former Market 
Theater director Tom Cole unleashes part two of a four-installment music/theater/ 
performance-art spectacle entitled Diagnosis. This chapter's called “Dyslogia,” and it 
CECE MEL CM ew CUM rere r dei cme mC eam CLL ed 
ar RC COUT ae MM MLS Cai REL 
show Starfuckers; Theatre Offensive founder Abe Rybeck performing “a new piece about his 


MONDAY MAY 12: 


mother’s cooking”; former Come frontwoman Thalia Zedek performing her smoky, gutter- 
chanteuse solo material; plus contributions from NYC playwright Laurie Weeks, novelist 
John Weir, performance artist Jack Ferver, and American Repertory Theatre veteran actress 
Celeste Finn. The freakshow begins at 8 p.m. at Oni Gallery, 684 Washington Street in 
Chinatown. Admission is $12; call (617) 542-6983. 


geeky ex-boyfriend and a hot Latin lover. 
Jason Slavick directs the comedy at Boston 
Playwrights’ Theatre, 949 Commonwealth 
Avenue, tonight through May 18. Tickets are 
$25, $20 for seniors and students; call (617) 
939-9939. 

BURLESQUE. There's more vavoom on tap 
elsewhere tonight when the golden age of 
T&A is recalled once again by the lovely 
ladies of Through the Keyhole Burlesque — 
the members of the Burlesque Revival 
Association who didn’t head out to LA to 
make it big in a city suddenly driven bur- 
lesque-mad by the likes of Marilyn Manson 
and his girlfriend, Dita Von Tease. This week- 
end the Keyhole brings an influx of femininity 
to the local tranny bar Jacque’s, 79 Broadway 
near the Theater District. Tonight’s bill includes 
a program of “Mexican wrestling, bullfights, 
and sexy madcap lunacy”; tomorrow night fea- 
tures more lady wrasslers, a “Filthy Cabaret” 
with bawdy ballads by Brian King and the 
Reverend Glasseye, and a performance by 
something called the Breast Puppet Theatre 
Doors both nights are at 8; call (617) 426- 
8902. 

POP. Dr. Frank, frontman of So-Cal pop-punk 
legends the Mr. T Experience, is an unrepen- 
tant smart-ass who wears his heart on his 
sleeve — qualities that make him a natural for 


Cambridge; call (617) 661-0993. 

TV EYES. Talking heads from the networks, 
the Nielsens, and the far reaches of academe 
converge on MIT this weekend for 
“Television in Transition: An International 
Conference,” a three-day marathon of panels 
and presentations on everything from repre- 
sentation issues on Law and Order to the rise 
of Al-Jazeera, from Star Trek to the reality-pro- 
gramming craze, from The 700 Club to 
Babylon 5, and from / Love Lucy to the most 
recent spate of war coverage. It kicks off this 
afternoon at 12:30 at MIT's Bartos Theatre, off 
Ames Street in Cambridge, and runs through 
Sunday. What's more, it’s free and open to the 
public; visit http://cms.mit.edu/mit3/, or call 
(617) 253-3521. 

DANCE. Dance fans can sample 10-minute 
works by choreographers from eight different 
companies at the seeend annual “Tens the 
Limit,” an informal showcase of new works 
and works-in-progress modeled after the 
hugely successful Boston Theater Marathon 
and sponsored by CRASHarts, the non-musi- 
cal arm of World Music. The eight choreogra- 
phers were chosen by audition from a field of 
26 applicants; Laura Faure, director of the 
Bates Dance Festival, made the final selec- 
tion. Included are Lorraine Chapman's Just 
Another Stiff, Chapter One: A Corpse on Me; 





Continued on page 6 
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Electric Chick 


Legendary pianist (and favorite son of Chelsea) Chick Corea has reunited the core 
of his mid-"80s fusion outfit, the Chick Corea Elektric Band, for the first time in a 
decade. And on June 24 he’ll bring the group — drummer Dave WeckI, saxist Eric 
Marienthal, guitarist Frank Gambale, and bassist Mike Pope (filling in the slot once 
held by John Patitucci) — to the Somerville Theatre, 55 Davis Square. Tickets are 
$35; call (617) 931-2000. 


Let the sunshine in 
ee eC me CR er mmm eh 
SMU ee UM mec eT em CMa yl 
Daisy frontman Tim DeLaughter after the overdose death of that group's 
POS MR eM eed SS ee erm Tree) 
group 23 members strong — there’s a 10-member standing chorus, 
strings, brass, woodwinds, farfisa, gong, and the odd guitar — and all 
dressed in flowing white robes. Their music suggests the Danielson 
Ce eR Me eee CU 
Elephant Six collective. And their album, The Beginning Stages Of... 
(Good Records), nray be the most corporeal sonic experience since Phil 
See CCRC BCL ae ee CUE | 
Southwest festival, the group — yes, all of them, in a caravan that is said 
to number a dozen vans — arrive at the Paradise, 969 Commonwealth 

- Avenue, for two nights, June 6 and 7. Tickets go on sale this Friday at 
10 Cou each 
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Upcoming performances 
and exhibitions 


Peace heat 

As far as we can tell, no religious group in 
America is more psyched about underground hip- 
hop than the Quakers. The American Friends 
Service Committee was behind a hip-hop 
conference in Cambridge last year that brought 
Dead Prez to the Somerville Theatre, and on May 
13 the neighborhood Friends are backing the 
“Beats for Peace” tour, which brings backpacker- 
friendly cult stars Slum Village, Pharoahe Monch, 
Medusa, and a typically lengthy undercard to the 
Somerville for an evening of grassroots peace-and- 
justice networking. That’s at 55 Davis Square; call 
(617) 661-6130 or visit www.beatsforpeace.org. 


The Cramps 


Staying sick 
The Cramps once played a mental institution, and on 
the video of the gig it’s hard to tell the band from the 


inmates. It’s something of a miracle that pleather-suited 
frontman Lux Interior is even ambulatory at this stage of 
the game. Next to Iggy Pop and Keith Richards, he’s the 


aging punk most likely to appear on your death pool, 
and yet the Cramps continue to put out records every 
few years with a consistency and utter lack of sonic 
evolution that only the Ramones could've matched, if 
Joey were still with us. it's been five years since the 


last Cramps disc, but they've got.a new one, Fiends of 


Dope isiand (on their own Vengeance Records, which 


has helpfully reissued most of their catalogue), just in 
time to catch the latest permutation of the psychobiliy/ 
garage-rock revival they kicked off, oh, 25 years age or 
so. And they'll play the Roxy, 279 Tremont Street in the 
Theater District, on May 19 with Detroit's latest garage- 
punk sensations, the Von Bondies, who've been signed 


to Sire by Seymour Stein for a rumored seven-figure 


deal. It’s an 8 p.m., 18-plus show, and tickets are $15; 


call (617) 931-2000, 
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Nicole Pierce's Jaunt, Jody Weber's Vox 
Silencia; Jamie Jewitt & Aaron 
Henderson's Snowblind; Christine 
Reynolds's Politically Speaking, Malinda 
Allen's In Telling or Tell Apart, and Martha 
Mason's Flip/Switch. Performances are 
tonight at 7 and 9 p.m. and tomorrow at 

8 p.m. at Green Street Studios, 185 Green 
Street in Central Square. Tickets are $10; 
call (617) 876-4275 


La) 


ROOTS. “Americana” bands are as dbiq- 
uitous as flag pins these days, but the 
Coming Grass, from Portland, Maine, are 
a welcome corrective to a nation of non- 
depressive alterna-country sound-alikes 
Sure, they love Uncle Tupelo as much as 
the next cowpoke. Hell, they'll even oblige 
if an ex-Tupelo drummer wants to pound 
skins on their record, as Mr. Ken Coomer 
did on the Grass’s most recent, Transient 
(Velvet Ed). But they're no wide-eyed 
flannel-clad acolytes — their songs are 
built on plangent riffs and the honeyed 
husband-wife harmonies of Nate Schrock 
and Sara Cox. Schrock toured with the 
Clash and the Ramones in his punk days 
(still not quite over); Cox hails from 
Nashville, if that helps you locate their 
sound on the tattered roadmap of 
American music. They head down 1!-95 
today for two shows, one at 3 p.m. at the 
Cambridgeside Borders, 100 
Cambridgeside Place (/.e., at the mall), the 
other at 9 p.m. at the Plough and Stars, 
912 Massachusetts Avenue in Cambridge 
Call (617) 679-0887 for the former, (617) 
441-3455 for the latter 
FAIRS. It's perhaps no coincidence that 
the acronym for the annual Somerville 
Open Studios is also a cry for help — 
with Beacon Hill slashing arts funding 
artists can certainly use a couple of days 
of heavy foot traffic to get through the 
spring. In its fifth year, this year’s SOS 
offers up some 200 artists in all media 
today and tomorrow from noon to 5 p.m 
You can pick up maps at Mcintyre and 
Moore Booksellers, 255 Elm Street in 
Davis Square, and at the Grand 
Coffeehouse, 61 Somerville Avenue in 
Union Square; there’s also a shuttle van in 
service all weekend to ferry you from site 
to site. Visit 
www.somervilleopenstudios.org, or cal 
(888) 460-0722 

Also, Arlington’s 15th annual Heart of 
the Arts Festival brings dozens 
visual and performance artists to the 
Arlington Center for the Arts, 41 Foster 
Street, for a day-long celebration that'll 
take in a community art exhibit; folk, Celtic 
and bluegrass groups; theater performanc- 
es; readings; and a crafts fair. It runs from 
noon to 5 p.m.; call (781) 648-6220 
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LOCAL ROCK. Boston's most persistent 
battle-of-the-bands competition, the Rock 
’"N Roll Rumble, turns 25 this year. The 
first one was won by the Neighborhoods at 
the Rat; now the Rat has gone the way of 
the neighborhood and turned into luxury 
condos, but the Rumble’s still rocking. This 
year's preliminaries kick off tonight and run 
through next Saturday. Tonight's showdown 
pits the Good North against Suspect 
Device, Godboxer, and Rocktopus 
Tomorrow's heat features Reverse, Heavy 
Stud, Absolve, and Baby Strange. On 
Tuesday it’s Labb, Blake Hazard, Favorite 
Atomic Hero, and Kimone. And the prelims 
resume next Thursday, May 8, with Three 
Day Threshold, Kingsize, the Halogens, 
and the Blackstone Valley Crew. All gigs 
start at 9 at the Middle East, 472 
Massachusetts Avenue in Central Square; 
call (617) 864-EAST. 

FAIR. While Harvard University’s “Arts 
First” fair continues across the street (see 
under Thursday May 1), Harvard Square’s 
proprietors close down the streets to auto 
traffic for their 20th annual MayFair, with 
five stages of live music, dance troupes, 
and street performers. Look for close- 
sheared folks courtesy of a charity “Cut 
and Buzz-a-Thon,” in which volunteers 
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travinsky completed 

the ballet Les 
while living in a 
summer of 1917. His home was near the 
town square, where women would often 






gather to knit. He’d | 


creation on the f 














(“The Rite of Spring” 
the work that had made 
years earlier. Where 
present a natural ritual, the 
of the earth, througt 
noces depicted a societal o 
marriage. 

Stravinsky had the idea for a “wedding 
cantata” in 1912, while he was still 
working on Sacre. Using a 19th-century 
anthology of Russian folk verse, he 
assembled bits of conversation from a 
typical peasant wedding ceremony. In a 
conversation with Robert Craft, Stravinsky 
connected this fragmentation of the 











take 10 inches off th or go down to fuzz 
whichever comes first. You may also see some 
befuddled expressions on the faces of indige- 
nous skate punks as they discover that instead 
of being chased by the Man, they've 
own mini skate park, at least for the day. That's 
from noon to 6 p.m. on JFK, Brattle 
Church Streets and along Massachusetts 
Avenue; call (617) 491-3434 

CUBAN. At the Green Street Grill in Central 
Square, “Viva la Cultura Cubana” features 
the Grammy-nominated Afro-Cuban jazz 
pianist (and Chucho Valdés protégé) Tony 
Perez playing while “performance painter” 
Nancy Ostrovsky paints him in time to the 
music. There'll also be a screening of Cuban 
filmmaker Gloria Rolando’s 2001 short “Raices 
de mi coraz6n”/“Roots of My Heart.” That's 
from 2 to 5 p.m. at 280 Gr Street. Tickets 
are $20; call (617) 876-1655 
FILM. Mira Nair's Monsoon Wedding is a use- 
ful corrective for those who think the epitome 
of ethnic romantic comedy needs to be big, fat, 
and Greek. For 15 years, Nair has been a 
champion of independent filmmaking — an 
achievement noted by her alma mater, Harvard 
University, which yesterday bestowed upon her 
a well-deserved Arts Medal. To celebrate that 
honor, the Harvard Film Archive today screens 
two of her earlier films. Salaam Bombay! 
(1988), her breakthrough effort, is a documen- 
tary-style melodrama about Bombay street 
kids; it screens at 7 p.m. Mississippi Masala 
(1991) stars a very young and handsome 
Denzel Washington as a Mississippi native who 
falls for Indian émigrée Sarita Choudhury; it 
screens at 9. The HFA is in the Carpenter 
Center, 24 Quincy Street in Harvard Square; 
call (617) 495-4700. 

PUNK. “No dividers!” proclaim Cali pop-punks 
Lagwagon on their new Blaze (Fat Wreck), 
and though it’s more of a song against unilater- 
al-imperialist warmongers, it might just as well 
describe their musical approach, in which 
scratchy acoustic plaints and Weezer-esque 
power pop run up against traditional galloping 
speed punk, Blink-182-style balladry, dub-reg- 
gae feints, and some surprise heavy-metal gui- 
tar heroics, including explicit quotations from 
the infamous Eddie Van Halen “Ain't Talkin’ 
Bout Love” lick. Tonight at Avalon, Lagwagon 
top a formidable bill with the Rancid/Blink off- 
shoot Transplants (see “State of the Art,” on 
page 8), Roger Miret and the Disasters, and 
Boston's own Avoid One Thing. That's at 15 
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Stravinsky’s Wedding 


Back Bay Chorale’s presentation is part of a choral weekend 





narrative to Joyce’s literary technique in 





words are sung by the tenor in one scene 


and the bass in 


another 


Although the 


the various 
groupings of 
instruments he tried satisfied him. Only in 
1921 did he realize how to score Les 
noces, and the decision was crucial for his 
future direction. “| suddenly realized that 
an orchestra of four pianos and percussion 
would satisfy all of my concepts,” he told 
Craft. “It would be at the same time 
perfectly homogeneous, perfectly 
impersonal, and perfectly mechanical.” 








Lansdowne Street; it’s a 6 p.m., all-ages show 
and tickets are $18. Call (617) 423-NEXT. 
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ROCK. Yet another schizoid dispatch from 
Boston's zaniest label, Mr. Records, is 
unleashed tonight with the release of Ho-Ag’s 
Ho-Ag Equals Go At. A frightwig cacophony of 
thrash skronk, treble squail, and art-punk mur- 
der ballad, the disc is hereby recommended to 
fans of the Birthday Party, Earth A.D-era 
Misfits, and the Bulb/Load Records frag-metal 
axis. Tonight Ho-Ag celebrate the disc’s release 
at the All-Asia Café, 334 Massachusetts 
Avenue (just below Central Square) in 
Cambridge, with Ifihadahifi, Gold, and 9 Volt 
Gimmick. It’s 18-plus, and admission is $5; 
call (617) 497-1544 


LSS 


TALK. The Annual Meeting of the Friends of 
the Libraries of Boston University should be 
enlivened by featured speaker John Lahr. The 
senior drama critic for the New Yorker, Lahr is 
one of the world’s more erudite fans of music- 
hall comedy, as his biographies of dad Bert 
and Dame Edna Everage attest. Lahr’s papers 
are in BU’s Special Collections; he is currently 
writing the authorized biography of Tennessee 
Williams. Tonight he addresses “Comedy and 
Revenge,” touching on Buster Keaton, Charlie 
Chaplin, Bert Lahr, Roseanne, Barry 
Humphries, Woody Allen, and Joe Orton (this 
last the anarchic subject of Lahr’s 1978 biog- 
raphy Prick up Your Ears). The talk is in 
Metcalf Hall, on the second floor of the 
George Sherman Union, 775 Commonwealth 
Avenue, at 6:15 p.m. It’s preceded by “liba- 
tions” at 5:30 p.m. and followed by a cocktail 
reception where, we presume, you'll learn the 
difference between a libation and a cocktail. 
Tickets are $25 for non-members; call (617) 
353-5498. 

FILM. If you're getting disgusted by the degra- 
dation of reality on so-called reality TV shows, 
try spending “An Evening with Albert 
Maysles,” a tribute to the documentary pioneer 
who with his late brother David made such 
masterpieces of the genre as Gimme Shelter 
and Grey Gardens. Tonight at 6 p.m., the 
Brattle Theatre will be presenting Maysles with 
its Special 50th Anniversary Lifetime 
Achievement Award, and there'll be a lively 
Q&A. That's at 40 Brattle Street in Harvard 
Square; call (617) 876-6837. 


This uniform, motorized sound picture 
may shock a listener who knows only the 
florid sound world of Sacre, Firebird, an 
Petrushka. With Les noces, Stravir 
embraced constraint as the driving 
artistic inspiration. The limited tir 










make the score’s dissonances stand out ir 
high relief. And shorn of their lush 
instrumental clothing, his n 
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most powerful large-scale works. It has, 
however, not often been recorded 
Stravinsky did it in 1959; the performance 
has Samuel Barber, Aaron Copland, Lukas 
Foss, and Roger Sessions at the pianos but 
also some unsteady singing. A better bet is 
the incendiary performance on Deutsc 
Grammophon led by Leonard Ber 
who's reported to have decla 


favorite Stravinsky work. The quartet of 
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Cantata Singers 


A erforr 




























— David Weininger 


MONDAY: It might sound like a description of Saddam Hussein's state of mind right about 
now, but Marooned in Iraq (2003) is a kind of Kurdish Hope & Crosby road movie, as three 
musicians cross over into a Saddam-dominated Iraq to look for the runaway singer wife of 
one of the trio. Ah, the good old days. Directed by Bahman Ghobadi, whose A Time for 
Drunken Horses was an arthouse hit a couple of years back, this topical ethnographic 
romance-adventure screens at 7:30 p.m. as part of the Belmont World Film Series at the 
Belmont Studio Cinema, 376 Trapelo Road; call (617) 484-1706. 






































Another filmmaker will be celebrated in 
Cambridge tonight, one whose career and life 
ended much too soon. “Nish Saran: A 
Tribute” will screen two shorts by the talented 
Harvard graduate who died last summer in an 
automobile accident. “Summer in My Veins” 
(1999) recounts his struggle to divulge his 
homosexuality to his family on the occasion of 
their visiting the US from India. “Fifty Fifty” 
(1998) focuses on his mother’s 50th birthday 
and her discovery of a tumor in her breast. The 
program starts at 7 p.m., and the HFA is in the 
Carpenter Center, 24 Quincy Street in Harvard 
Square; call (617) 495-4700 


aes 


ROCK. DC's the Apes are a camie-and-cape- 
clad quartet who've taken on the daunting 
challenge of making heavy meta! without gui- 
tars — but on their new OddEyeSee 
(Frenchkiss Records), they kick up an unholy 
Black Sabbath's worth of bloody Sundays with 
a mammoth plod-tempo rhythm section and 


some of the most sanguinary organ/moog 
mayhem since The Phantom of the Opera 
Tonight they're on an all-around stellar bill with 
Ohio’s Party of Helicopters, who make falset- 
to-core pop for wayward metal militias; Chicago 
skronk-funk-dub weirdos the Watchers, whose 
new To the Rooftops (Gern Blandsten) occa- 
sionally suggests Bowie fronting Six Finger 
Satellite; and atmospheric garage/new-wavish 
pop kids Elefant, whose Sunlight Makes Me 
Paranoid (Kemado Records) occasionally sug- 
gests Bowie fronting A Flock of Seagulls. All 
that for $9 tonight at the Middle East upstairs 
472 Massachusetts Avenue in Central Square; 
call (617) 864-EAST. 
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FOLK. Fans of her brothers might remember 
that the Taylor clan of singer-songwriters were 
once a triumvirate, and that on her well-received 
1971 debut, Sister Kate (Atlantic), Kate Taylor 


Continued on page 8 































































































































































Who’s your 
daddy? 


The anxiety of influence 
at MIT’s List Center 


n 1973, literary theorist Harold Bioom published The 

Anxiety of Inf ce, which challenged the idea that 
literary tradition is a favorable source of influence on 
modern poets and counte with the radical proposal 
that for poets, the achievements of their great 
forerunners actually inhibit their own originality. Re 
reading Harold Bloom ir century MIT List 


got 


Bie Ons 


“Influence, Anxiety, 
at the List Center ne 
artistic g 
early ye 2 
Warhol's imagery in the 19 aused controversy 


and Gratitude,” wh 


, whose use of 
among contemporaries who were themselves busily 
borrowing imagery from every other area of American 
life, to young artists like Clifford Owens, who burst on 
the scene recently with a live performance piece 
about 1970s performance art. Another artist new to 
Boston viewers is Emily Roysdon, whose admiration 
for activist artist David Wojnarowicz led her to re- 
create one of his most potent art works from the late 
1970s. He had himself photographed cruising New 
York’s Times Square wearing an Arthur Rimbaud 
mask, Rimbaud being an openly gay 19th-century 
French symbolist poet. Roysdon had herself 
photographed in Times Square wearing a David 
Wojnarowicz mask 

On May 10, AA Bronson, sole remaining member of 
the great art collaborative General idea, will re-create a 
mid-1980s performance in which General Idea put 
their own spin on an event staged by French conceptual 
artist Yves Kiein in the early 1960s. Klein used 
beautiful naked women as “brushes” to create abstract 
paintings, smearing paint on them and directing them 
as they rubbed against his canvases. General Idea re- 
created Klein’s work in 1984 using faux taxidermy 
poodies. We’ll see what a 2003 perspective brings to 
Klein's, and to General Idea’s, ur-performance pieces. 

Also on May 10, artist Stuart Netsky will be at MIT 
knitting a muffler “for” artist Walter De Maria’s “Mile 
Long Drawing in the Desert” — two parallel chalk lines, 
drawn 12 feet apart for a mile in the Mojave Desert by 
the reclusive earth artist in 1968. Netsky’s 
transformation of De Maria’s macho marks into 
something homy and cozy illustrates Arning’s intention 
in creating this exhibition: “It’s only by considering the 
relationship of the past to the present that we get the 
possibility of the future.” 

“Influence, Anxiety, and Gratitude” will be at MIT's 
List Visual Arts Center, 20 Ames Street in Cambridge, 
from May 8 through July 6, with an opening reception 
on May 9 from 5:30 to 7:30 p.m. General Idea/AA 
Bronson will perform “Triple XXX Rose” in MIT's 
Hayden Gallery on May 10 at 2:30 p.m. Stuart Netsky 
will give intermittent, ongoing performances of “Mile 
Long Drawing/Muffler (after De Maria)” on May 9 from 
§:30 to 7:30 p.m., on May 10 and 11 from 2 to 
6 p.m., on June 20 from 6 to 8 p.m., and on June 21 
from 2 to 6 p.m. Call (617) 253-4400 for information 
about related events. 


— Randi Hopkins 





Transplanted 


A roadie-turned-rapper who won't give up his day job 


hen 
ner 


album o 


1s.” enthuses A 


d plays differen 


ows this weekend, includin 


t Dave Carlock, who co- 
. The band play their 
g a date with 


Lagwagon at Avalon this Sunday 


Transplants insist their album is no one-off: 


Continued from page 7 


performed one tune each 
by James and Livingston 
But it’s been more than 20 
years since she's done a 
record, and the making of 
her new Beautiful Road 
nt Door Records) coin- 
cided with the decline and 
death of her husband and 
ager, Charlie Witham 
No surprise, then, that it’s a 
eet album, with 
Apaniment from a pro 
1cluding Mavis 
s, Stones keyboardist 
eavell, and the 
on Helm. Tonight 
rates its release 
with a gig at Johnny D's, 17 
Holland Street in Davis 
Square; call (617) 776- 
2004 
FILM. You might not know 
it from the likes of What a 
Girl Wants and The Real 
Cancun, but some regard 
“Film As a Subversive 
Art.” People like critic Amos 
Vogel, for example, whose 
1974 book of that title 


inspires this program from the ever inven- 
tive folks at the Balagan Experimental Film 
& Video series. The show of provocative 
and transgressive shorts by such pioneers 
as Warren Haack, Kurt Kren, Bruce 
Conner, and Stan Brakhage screens 


according to 


a aera 
take long: ladies and gentlemen, 
we give you the English Strokes! 
They're called the Libertines, 
Pa ee ee md 
Siem CM eI Tae LiLe 
PLCS am haem UL 
their NYC brethren, less opposed 
to punk-savage distortion and 
more amenable to girl-group- 
styled sing-alongs. Their “Death 
to the Stairs,” which borrows its 
PM CUE Te mS 
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CCR ChE LIers em rm TEL 
Casablancas's nicotine-burn 
le UPM OL med Td 
CCT Ree mT Cosy ey 
JC. From the picture on the back 
Cet ome Uh CME Dy 
someone who /ooks like Julian! 
It’s a good thing Clash alum 
Mick Jones has got their back 


Aston, they’ve been record ew 


g 
But the band’s current tour might be the | 


of them for a while 


material on the r 


ast anyone sees 


since Armstrong and Barker are 


ody. “My re 


T : te” 
lranspiants, ne 


stepping into the limelight on his own, 


another stin 


Transpl 
Lansdowne Street, with Lagwagon, © 
Disasters, and Avoid One Thing; call (617) 423-NEXT. 
— Sean Richardson 


The Libertines 


Cll eRe RU eR em mM eT me mere aT 
this explicitly rip-offish to sink their teeth into. Not us, though —— we're all for it, the more the 
merrier. On a hastily arranged stateside jaunt, the Libertines storm the Paradise, 969 
Commonwealth Avenue; call (617) 423-NEXT. 


tonight at 7:30 p.m. at the Coolidge 
Corner, 290 Harvard Street in Brookline; 
call (617) 734-2500. 

Recent Church scandals may shed new 
light on Maurice Pialat’s Sous le soleil 
de Satan/Under Satan’s Sun (1987), a 
dark look at a priest, played by meaty 


Gérard Depardieu, whose piety is tempt- 
ed by confused teenage parishioner 
Sandrine Bonnaire. The Crimen del padre 
Amaro of its day, it’s based on the novel 
by Georges Bernanos, and it screens 
tonight at 8 at the French Library, 53 
Marlborough Street; call (617) 912-0400 
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THURSDAY 8: It’s fast, it’s loud, it’s ugly — it's educational? Sure, gore-metal geezers have long resorted to medical- 

CCE SR ee OS et ae CR UCR MELA m CMO @ an tlie Ts 
PRS a Ue CeCe ES LUTEUM mre iter] 
sketches of famous sci-fi authors (“Kurt Vonnegut,” “Neal Stephenson”). Their “Unabridged America Tour 2003” (motto: 
“Turning libraries into clubs and clubs into libraries”) hits town today, on the heels of a video documentary of a previous such 
OTM ML eae) (me ee) A eR Ce) ae Tae Cle 
Bloodhag are booked into Allston’s Honan Branch Library, 300 North Harvard Street, at 4 p.m. (show up early for free pizza) 
as the kickoff of the BPL’s “Xtreme Teen Summer Reading Program.” It's free; call (617) 787-6313. Then tonight they're at the 
Berwick Research Institute, 14 Palmer Street in Roxbury, on a bill with Slick Pig, PornBelt, the Laundry Room Squeichers, and 
Gut. Admission is $6, or $5 with the donation of a “non-fiction or foreign-language book”; call (617) 442-4200. 


All for love 


Glenn Branca finds Reg Bloor — mates! 


it Harvard’s high- 
citnged Sanders 7 1980s, the result 
was astonish heard singing over 


the audience and his Glenn Branca Ensemble, as well as 


some English drunk 2’ wrote that 
York one day, | invited ‘him’ over to maybe p 


books and thought we could talk at 





the peal of hor 

buzzing ne 

the wind. It 2d 
magic, albeit achieved t 
his intensive studies of 
vibration, amplificat 
pick-ups, performanc 
dynamics, and textural 
composition. 

So it’s surprising that Branca, 
who is now seven more 
symphonies into his career (his 
most recent was written for 100 
guitars and debuted at the 
former World Trade Center), is 
playing a pair of small clubs in the area. Next Friday, he’ll 
appear at T.T. the Bear’s in Central Square; the following 
night he’ll be at AS220 in downtown Providence. 

For this Emerson College grad, it’s something of a return 
to his early career roots, when he led the avant-rock bands 
Theoretical Girls and the Static (both seminal acts in the 
late-’70s NYC No Wave scene that spawned, most 
famously, Branca acolytes Sonic Youth). But the new four- 
piece group Branca-Bloor he’s formed with his wife, Reg 
Bloor, don’t abandon the swirling sonic universe he’s spent 
the last 25 years mastering. “I’m playing the harmonics 
guitar, which is a weird doubled-backwards-upside-down 
guitar that | developed,” he explains. “I’ve played the 
harmonics guitar for many years, but it’s been this big 
piece of plywood on a table. A friend suggested | turn it 
into a regular rock-and-roll instrument that | could wear 
around my neck. So | took two guitars and screwed them 
together. There are pick-ups on both sides of the strings. It 


authors w 
And ‘she 

Not only did 
that Reg is a = 
learned she’s a “fabulous 
guitarist. She’d gone to Berklee 
for a couple years and had a 
band in Boston called Twitcher 
She sent me couple of their 
CDs and | flipped. When we 
went down to my basement and 
jammed the first time, we 
clicked so well it was just 
unbelievable. It became 
obvious we were going to do a 
band together.” Six months later, in 2000, they married 
Branca and Bloor have done a handful of improv shows in 
London and in Los Angeles, where they recorded music for 
the film The Mothman Prophecies. They also did a 
collaborative piece with David Bowie for Expo 2000 in 
Germany. 

They've not yet incorporated songs with vocals into the 
repertoire of Branca-Bloor, whose line-up is completed by 
bassist Ryan Walsh and drummer Tony Cenicola (the latter 
by day a New York Times staff photographer). Nonetheless, 
Branca insists that “we’re definitely a rock band, and all of 
this has reignited my interest in playing the guitar on 
stage, which is something | haven’t done in many years.” 

Branca-Bloor play T.T. the Bear's Place, 10 Brookline 
Street in Central Square, next Friday, May 9 (call 617- 
492-BEAR), and AS220, 115 Empire Street in 
Providence, next Saturday, May 10 (call 401-831-9327) 
— Ted Drozdowski 
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Glenn Branca 
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Romeo Ill 


After Choo San Goh and Daniel Pelzig, 
Rudi van Dantzig 


© many famous choreographers have taken on Sergei 
Prokofiev's 1935 ballet Romeo and Juliet — Leon 

Lavrovsky, Frederick Ashton, John Cranko, and Kenneth 
MacMillan, for starters — that it's not surprising Rudi van 
Dantzig’s 1967 version for the Dutch National Ballet 
should have slipped under the radar screen. Outside the 
Netherlands, it’s been 
performed in France, Italy, 
Greece, and Canada, but never 
in the United States. Boston 
Ballet will remedy that starting 
next Thursday when it opens van 
Dantzig’s R&/ at the Wang 
Theatre. 

Actually, as the cheerful, 
pant pe —_ choreographer explains, 

the original idea was to 

someone else’s version. “In Amsterdam, my d 
Sonia Gaskell, wanted to do Romeo and Ju! 
sent me to Moscow to talk to Lavrovsky. An 
how big is the stage, and | said, ‘Well, th 
said, ‘Oh that’s much too small,’ bec 
a very m 8 stage at that point. Soh he 


UE eee 


Gaskell said, ‘Well, y you have to > Bo speak to MacMiilla 
and | went to MacMillan, and he wanted so 
At that time, the company was not very rich, a 
back and she said, ‘Well, 
difficult, why don’t you try to do it 
trips and talks to those people | thou 
shouldn't | try, and so | did my firs 
The add thi ~ is that, at that “ 

MacMillan. : 
{which was made in 

was a big inspiratio 4 a 
all the characters were, especially Ulanova 
asn’t seen either of Boston Ballet’s two previo 


ch mone 


does have an explanatic yn 
stagings in the bank would go aim a third. 
[Nissinen, Boston Ballet’s artistic director] danced 

Holland; he was Mercutio. He was in my company, 

was his boss. | also was the boss of Anne Mari eH 
[Nissinen’s predecessor]; she also danced in Holland 

So how would van Dantzig characterize his Romeo? 
“Traditional. | hope it is not very far from Lavrovsky’s 
version, but | hope it is deeper than MacMillan’s or even 
Cranko’s. Most of the time people make Paris empty and 
even a bit effeminate. For me, if he has the same 
qualities that Romeo has, a very warm, attractive man 
who loves her, then it gives her choice of Romeo more 
value. And for me the nurse is very important, because 
she is more or less the mother of Juliet, so the mother is 
sort of jealous. And the marriage of the mother and the 
father is not very good, so the mother has a very emotional 
feeling with Tybalt. It’s the loneliness of the mother who is 
not a mother to Juliet and is not a wife to her husband 
because the husband is interested in money and eating.” 

Van Dantzig’s Romeo has its own sets and costumes, by 
Toer van Schayk, so we won't see the familiar ones by 
Alain Vaés. His is also bigger: “| made mine for a 
company of 70 dancers, so it is always a bit of a hassle to 
make it for a smaller company.” But he wants it to live on 
Boston Ballet. “1 tell the dancers, ‘I don't want to show 
you every arm movement, every way you fail on the floor, 
take people’s hands. That should be your own; if | don’t 
like it, | will tell you. | should believe that it is so 
important that it comes out of you. It should be very 
impulsive. That's what makes it alive.’” 

Boston Ballet presents Romeo and Juliet at the Wang 
Theatre, 270 Tremont Street in the Theater District, May 
8 through 18. Tickets are $12.50 to $82; call (617) 447- 
7400. 


“Mikko 


— Jeffrey Gantz 
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THUR. MAY 1 
D}] UPPERCUT & YAMIN 
HIP HOP/REGGAE 


FRI. MAY 2 
THE TRUE MONKS 
| OF FUNK 
} LIVE FUNK/HIP HOI 


SAT. MAY 3 
| DAVE MC Sr & 
GRUPO FAMILIA 





REEN 
DAN ANDERSO 








THU. MAY 8 
MISTA DON & GUESTS 
‘hn REGGAE * 
FRI. MAY 9 





BLACKOUT BOSTON | 
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THURSDAY, MAY | - S6 
Brass Orgy 


REVOLUTIONARY 
SNAKE ENSEMBLE 
HOT TAMALE BRASS BAND 
BRASS ROOTS 


FRIDAY, MAY 2 - Sé 


MANIFEST NEXT TO ME | 
BEAT SOUP j 
SATURDAY, MAY 3 - $7 
JIM’S BIG EGO 
w/Atomic Harvesters 
SUNDAY, MAY 4 


BLUES JAM 4:30-8:30 
SALSA NIGHT 9:00 


with RUMBA NUMBA Lesso: 
MONDAY, MAY 5 
Blvegress - Hillbilly Night 


THE COACHMEN 


TUESDAY, MAY 6 - S8 


Acoust Bives 


PAUL RISHELL & 
ANNIE RAINES 


WEDNESDAY, MAY 7 - Sé 


Acoustic Rock 
TIGER METHOD | 
SO hdeee 


KATE TAYLOR 
JOEL ZOSS 


FRIDAY, MAY 9 


Blues Guitar 
DEBBIE DAVIES 
SATURDAY, MAY 10 
New Funk! 


SUPERHONEY 


FLYNN COHEN 
KITCHEN SYNC CLOGGERS 
WIKULYDIN/ AMUN RA 
WILDEST DREAMS 
O- SALBER/LEFTWICH /GERRARD 
ABALOO 
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Thursday May 1 10pm 18+ 
Friday May 2 10pm 21+ 


sPRESSURE 
:COOKER 


with WESTBOUND TRAIN - MAY I 
with 10ft GANJA PLANT - MAY 2 


May 3 10pm 21+ & 


br ia 
PSU eer oe ie ec 


Pee ey Po . 
wi OWEN PLANT (5/4) 
CRTs 


Monday May 5 Spm 21+ 
AN EVENING WITH 


PROCOL 


Pa 


Wednesday May 7 9:30pm 18+ 


INVISIBLE DOWNTOWN 
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a4) Set oS Uy] 
BUTCH WALKER | 


THE MARYELDUS 3 


w/ BRIAN VANDER ORK 


OF THE VERVE PIPE 
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' CHUBBY 
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AN TAIN, B 
AN TUA NUA 
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w/DJ Ren Justice 
18+ w/College I.D 
Fri. 24 
ILLUMINADA 
/Dan Brantiga 


Deantoni Parks 
Kudu 
> Ls 3rd 

ANIMAL 
HOUSE 


DANCE PARTY 
W/DJ ROB NOCKSHIS 














Sun. 4th 
SUNDAY NIGHT 
REGGAE 


& SPECIAL GUESTS 
W/DJ K-DON 
Phat Tue. 6th 
Longest Running 


HIP-HOP 


NIGHT IN BOSTON 
w/DJ D-Sharp 
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THE TJ 


w/Dove Belly 
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w/DJ Ren Justice 
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W/DJ ROB NOCKSHIS 
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THE PALACE, Saugus. “R u'- | CHOPPIN’ BLOCK PUB, Boston. Pug Uglies, | VAPOR, Boston. “Crosswalk,” with Dus David PVE TT ab bass 







LATIN DANCE 















































naval; “Uptown” DJs spin fav eacons eutenants, Condition Skye, M.J : : : a i 

and 80s; “Oxygen” rap, hip-h CLUB CAFE, Boston. “Boys Night Out” with | VENU, Boston. European disco house with deaaneuarnrss ae For Delivery 

progressive dance; “Mal Cliff Cunningham. DJs Javier and Nico and “Mythos,” ethnic > a ) 

dance review; “Rockpile” w CLUB 58, Quincy. “American Saturdays.” Top | house and Greek sounds with DJ Yorgo. SCARA’S Se lida 7 566 ISSO SUNDAY, MAY 4TH 

Hill, Tall. “World Class Friday” with C&C Music | 40 and dance, with DJ Jammin’ Jay. VERTIGO, Boston. “Vertigo Saturdays.” hip A tre a ORE Loggies Heslavurant Group 

Factory CLUB NICOLE, Boston. European house with | hop, R & B, house, and reggae, with DJ Ron 782-9508 CANDYLAND 
THE PALLADIUM, Worcester. Ministry, Noth- | DJ Alex Steel 

ng Face, Lollipop Lust Kill CLUB PASSIM, Cambridge. Carol Noonan WALLY’S CAFE, Boston. At 9 p.m., Darren 1249 Comm Ave. Entertainment 7 Nights 
PARADISE ROCK CLUB, Boston. At 9 p.m., | COMMON GROUND, Allston. “The Let Down” | Barrett Quintet Allston 403 Centre St. in SP 
Stephen Lynch with DJs Brian & Ken WESTERN FRONT, Cambridge. Cinco de 617-524-3740 





PARRIS, Boston. Entrain DEVLIN’S LOUNGE AND BAR, Brighton. DJ Continued on page 12 WT Te www.avenuebar.com www.milkywayjp.com 
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Pettus 












YOUNG SEXY ASSASSINS 
ZAZ, MAO TSE HELENS 
ERIDAY, MAY 2 
ROSS PHASOR, 

THE RUDDS, THE PEASANTS 
SATURDAY, MAY 3 
LAKE BOONE 
GUTTA 
MONDAY. MAY 5 
LIVE BLUES JAM 
TUESDAY, MAY 6 
TWISTED TUESDAYS 
“UNPLUGGED™ 
WEDNESDAY. MAY 7 
SECRET SERVICE 
LOVE YOUR ENEMIES 
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CLUB DIRECTORY 


31), 3 Beacon St., Somerville 
544), 334 Mass. Ave., Cambridge. 


WEST STREET pene B 









WONDER BAR, Allston. 







BUSKER wi 
THE STAIRS 


Sat 5/8 Soul-Jazz-Funk 
wih LUV JONES 





en 4 


}, 835 Beacon St., Boston 














KENDALL CAFE (617-661-0993 





00), 350 Mass. Ave, Cambridge 
00), 3 Lansdowne St. 
7 R Union St., Newton Centre 
ingress St., Boston 

15 Lansdowne St., Boston 

}, 1249 Comm. Ave., Aliston 


KENNEDY'S MID-TOWN (6 
KIRKLAND CAFE (617-431-9 





LES ZYGOMATES (6 





LINWOOD GRILLE (61 
4 Dorchester Ave., Dorchester marie poser = 


Every Sunday AB) 88 Sage St Ba 


BARKING CRAB (61 
THE BEACHCOMBER 


Free Buffet & Acoustic Duo 
The Coalboilers 


SALsA DANCING 


EVERY TUESDAY NIGHT 








LUCKY Dos ‘MUSIC HALL ( 
BEANTOWN Comey VAULT (7; 













BELL IN HAND AVERN 








ar WORSE TAVERN (61 MATT MURPHY’'S 
METROPOLIS (401-4 


MIDDLE EAST (617- 


THE BEACHCOMBER 
107 R Union St, Newton Ctr, MA Nor yne. A 


www atticbarcom 617-964-6684 BLARNEY ‘STONE PUB (6 


617-436-8223), 1505 Dorchester Ave., Dorc 


BLUE CAT CAFE (6 
BLUE SKY GRILLE (6 
BLUESTONE BISTRO 
BOB THE CHEF'S 
BOSTON ROCKS (6 






















BLARNEY STONE PUB 


BLUE CAT CAFE, B 


MR. DOOLEY'S TAVERN 
BLUE SKY GRILLE, Some - 


26-1110), Faneuil Ha! 
BOSTON re THEATRE | 





oe COFFEEHOUSE (6 





BOB THE iE CHEF S,B ge 
Fr tae arieae ao $ COMEDY STO 


NICK'S KOWLOON ( 
NICK'S MAUI (508-482 


BRENDAN BEHAN PUB (6 


BOSTON ROCKS, 
THE are. Somer 


( BUCK MULLIGAN’S (6 
THE BURREN (61 


9800), Center se West Roxbury. 
avis Sq., Somerville 





OCEANA RESTAURANT (617 
CAFE RAVELLO (617-723-5182), 48 R 


CAMBRIDGE BREWING ‘COMPANY arr 
1 azz B with Gyf CAMBRIDGE BREWING COMPANY (617-494-1994), 1 Kendall Sq. 





umbus Ave., Boston 














CANTAB LOUNGE THIRD RAIL 


ORLEANS (617- 591-2 21 
OUT OF THE BLUE GALLERY (6 






CANTAB LOUNGE/THIAD RAIL (617-354-2685), 73 











0}, 275 Tremont St.. Boston. 
}3-2475), 991 Mass. Ave., Cambridge. 
CENTER FOR THE ARTS IN NATICK (508-647-0097), 3 


CLARK'S IN FANEUIL HALL 









THE PALACE (781-321 
THE PALLADIUM (508- 
PARADISE LOUNGE (6 
PARADISE ROCK CLUB 
PARRIS (617-248-9900), Qi 
PA'S LOUNGE (617-776-1 
PHOENIX LANDING (617-5 
THE PLACE (617-523-20! 
THE PLAYGROUND (6 


Br oadway, Saugus. 








Teresa Ines, Chilean 
saxophonist Patricia Zarat 



































CHOPPIN’ BLOCK PUB (61 
CLARK’S IN FANEUIL HALL (617 





734-4177), 724 Huntington Ave., Boston. 
7-7800), 21 Merchant's Row 


COMMON ‘GROUND Allst 





sist and compose 














36-0966), 202 Columbus Ave., Boston 

8 Ross Way, Quincy. 

40 Dalton St., Boston 

. Harvard Sq., Cam 


A-KIND, MUST-SEE EVENT! 
For info call 617-927-1730 
or visit www.jhcconline.org 









COTTONWOOD CAFE 












PRAVDA 116: (617-482 


COMEDY CONNECTION (617-248-9700), Upstairs at Faneuil Hall 
Bosto eee admin 


DICK’S LAST RESORT, 8 
sospel Brunch’ with 7 co EDY STUDIO AT HONG KONG (617. 
Lessons 9pm 
Dancing 10pm 
DJ « Cash Bar 
Parking shuttle 


FOR TICKETS AND INFO 
CALL: 617-927-1730 
or visit us at 
www.jhcconiine.org 








COMMON GROUND ( 7 Harvard Ave., Aliston. 


St., Jamaica Plain 





(OOM AT THE GOLDEN TEMPLE 





COTTONWOOD CAF 
COYOTE GRILLE (6 
DEVLIN'S LOUNGE AND BAR (6 








RHYTHM & SPICE CARIBBEAN GRILL (617 





THE EXCHANGE, £ 


Lessons and more : 
with Hips on Fire 


2}, 332 Washington St 






















DICK’S LAST RESOR 


55 Huntington Ave., Boston 














GREEN DRAGON, 8 


Salsaboston.com SCRUFFY MURPHY'S (6 













nsdowne St. Boston 








GREEN STREET GRILL 





emont St, on 
T THE GOLDEN TEMPLE (617-277-9722) 


SEA NOTE (7 781. 925-430 
SHERBORN INN (508- 





















at Jorge Hernandez Cultural Center 
85 ae Newton St. Or 


















HOUSE OF BLUES. 






SIT ‘N BULL PUB 
THE EXCHANGE 148 State St. Boston 'S (6 


INDEPENDENT, 








THE GOOD LIFE “DOWNTOWN 61 See CAFE | 617 7 





GREEN BRIAR (617-78: 
GREEN DRAGON (61 
GREEN STREET GRILL 
GUIDO OSHEA’S 


TERRACE BAR ma THE COPLEY MARRIOTT HOTEL 











JEANIE JOHNSTON PUB 


Main St., Brockton 
499 Broadway, Somerville. 

158 Brighton Ave., Aliston. 
useway St., Boston. 





HARPERS FERRY TOP OF ey HUB (61 










TRATTORIA IL PANINO (61 
TT. THE BEAR'S PLACE (6 





KENDALL CAFE HOUSE OF BLUES (6 


BEAR}, 10 Brookline St. C 








(MPROV ASYLUM (617 263-6887’ 
RAPROVBOSTON THEATRE (6 





janover St., Boston 2ist AMENDMENT (617 Bowdoin St., Beacon Hill, Boston. 






LUCKY 00G mu USIC HALL Worcest 











THE INDEPENDENT (617-440-60 
JACOB WIRTH RESTAURANT (617 


), 75 Union Sq., Somerville 
38-8586), 33 Stuart St., Boston. 
79 Broadway, Boston 

aaa JOHNSTON PUB (617-98 












Green Day 
MOR TG 
SY tT its 








WESTERN FRONT (6 
WEST STREET ara 617-4 
WONDER BAR (617 ) 


















JOE'S ON HIGH STREET (61 


7-523-4000}, 200 High St. Boston 












Ma. "DOOLEY'S TAVERN, Bostc 
TOP OF THE HUB 





GREEN DRAGON, 8 


TRATTORIA IL PANINO, 8 
Night” wit Nino, A GREEN STREET G 


BELL IN N HAND TAVERN, 2 





THE PALLADIUM, Wor HARPERS FERRY, J 





T.T. THE BEAR'S PLACE 





BLUE CAT CAFE, & 
ictal BEHAN PUB 





HOUSE OF BLUES, Car 


Dp 


JOHNNY D'S, Some 








PHOENIX LANDING 
Sri R KENDALL CAFE 





PURPLE SHAMROCK, LES ZYGOMATES, B 














Ses LOUNGE/THIRD RAIL 


>> 


















COTTONWOOD CAFE, Bostor 





PARADISE LOUNGE B 





DEVLIN LOUNGE AND BAR 
MONDAY 5 f 


EKCO LOUNGE PHOENIX LANDING C 





ABBEY LOUNGE 








a 1 & STARS, ( 


THE E ROOM AT THE Gt GOLDEN TEMPLE 
i n | PURPLE SHAMROCK 


Brookline. House and acid jaz. 
Van Cauwenberghe. 


THE GOOD LIFE DOWNTOWN. 





ALL ao CAFE 














Jazz 
RIVE 
SISS 
TOA 


TOP 
VAP 


VER 


WAL 
wo! 


2U2 
TU 
ABE 
ALL 
AN 
ARI 
THI 


BAI 
BIL 


BLI 


TH 


Di 
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,wnowonr www: 


-wmec 






































Jazz” with ZMQ 
RIVER GODS, 
SISSY K’S, B 
TOAD, Ca 
Sh wang 
TOP OF THE HUB, Boston. Tim R 
VAPOR, Boston. “Piano 
Michelle Curr 


VERTIGO. 


















WAL ty s CAFE; f 


WONDER BAR Allst 


2U2U, ( 





aturir 


TUESDAY 6 


ABBEY LOUNGE, Somerville 








THE BANSHEE, Dorchester. Centr 


BARKING CRAB, B 
BILL'S BAR, Boston 


Sharo 





BLUE Lak CAFE, Boston. DJ “Eas: 


THE BURREN, 








cLU ‘PASSIM 
M 


DICK’S LAST RESORT, 8 


Cambridge. At 8 p 





EKCO LOUNGE, Bosto 
&B 
EMBASSY. 

yse with 
ENCORE 
Kling E ROOM AT THE GOLDEN TEMPLE, 


e. House and acid jazz wit 













auwe 
THE EXCHANGE Bostc n ible 
THE GOOD LIFE DOWNTOWN 


ataro 


GREEN “STREET GRILL, Cambridge 














HARPERS FERRY, A 
HENNESSY'S, Bo 
HOUSE OF BLUES, ¢ 







JOHNNY D'S. 
Annie Raines 

KENDALL CAFE, Cam 
LES ZYGOMATES, 
LIMBO, Boston. Bro in Tr 
LUPO’S HEARTBREAK | HOTEL, P 

Ri. Soul Fly, Swor 
MATT MURPHY ~ 
MIDDLE EAST, C 
Favorite Atom: 
MILKY WAY, J 













PARADISE LOUNGE, 


PARADISE ROCK CLUB, Bc 
eahs s 
























PURPLE SHAMROCK. Bos 
THE RACK, Boston. At 
Jazz” with Black Sole. At 
REGATTABAR, 
Steven Kirby Quintet 


RIVER GODS, Cam 






SHERBORN INN, 
Orchestra, Si 


SISSY K’S, 




















Danae hael Sheehs 
VENU, 8 ‘Mynt,” international s 
with DJ Adilson 
WALLY’S CAFE, 
dren 

WONDER BAR, Allston. Rusty Scott & Mike 
McKenna Trio 

ZUZU, Cambridge. Frank Morey 


WEDNESDAY 7 

See Club Directory for phone numbers and 
addresses 

ABBEY LOUNGE, Somerville. Secret Se 
AN TUA NUA, Boston. “Forward Mover 
reggae, soul, and hip hop 

AXIS, Boston. At 7 p.m., Libertines 
BARKING CRAB, Boston. Rezarection Band 
BLUE CAT CAFE, Boston. DJ Casey 

THE BURREN, Somerville. Front Room: “Irish 
Seisiun 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
Blues Jam 

CHOPPIN’ BLOCK PUB, Boston. Rock Paper 
Scissors, Secret Cock, Kitty Kill, Sara Sein 
berg, Paige McBee & Tami Hart 

CLUB 58, Quincy. “Laser Wednesdays,” ‘70s 
dance and karaoke, with DJ John Kelly 
COMMON GROUND, Aliston. “What a Way to 
Go-Go,” mod night with DJ Vin 














COYOTE GRILLE, Cambridge. Gr. 
bICK S LAST 





RESORT, 


EKCO LOUNGE E 










ton. Stacy Baker & Brian Nas 
Le E ROOM AT THE GOLDEN TEMPLE, 


ind acid jazz with DJ Johar 





ca 


GREEN BRIAR Brighton. “Olde Time Music 


GREEN STREET GRILL, Cambridge 
HARPERS FERRY, Alliston. “Berklee Show 
HOUSE OF BLUES, 


THE "INDEPENDENT 








JOE'S oe HIG: HH STREET, Bostor 


JOHNNY D'S Somerv 
THE KELLS, Alls 


KENDALL CAFE 


LES Z¥GOMATES B F 
LUCKY aS MUSIC HALL, 








O'BRIEN’S A 
ORLEANS 












Open Mic 
PARADISE LOUNGE Bo 
wit 


PARADISE ROCK CLUB, Boston. At 





PA'S LOUNGE Somerville 
PHOENIX LANDING, Ca 


@ 





sede ua ria teat ree 
THE PLACE, Boston. 0 
THE PLAYGROUND 
PLOUGH & STARS, Cam 





PRAVDA 116, 8 





PURPLE SHAMROCK, Boston. DJ Mas 
Q Se: 

THE RACK, Boston. H 
RIVER GODS. 










SCULLERS, ostor 
SIT ‘N BULL PUB, 

SOPHIA’S, Bo 
SUGAR SHACK 





TOP OF THE HUB, sto 
TRATTORIA IL PANINO. 











T.T. THE BEAR'S PLACE 





VAPOR 
VENU, B 










VERTIGO 





WALL YS CAFE Boston 


WESTERN pats Cambridge. Camille Jent 
roject Quintet, Green Vent, Dan 








WONDER BAR 
ZU2ZU, Ca 


= 8 

ectory for phone numbers and 
ee 
ALL ASIA CAFE 





AN TAIN 
AN TUA NUA, 6 


CENTER FOR THE ARTS IN NATICK, Natick 


3 EIGHT DAYS A WEEK 


Ua 


VAC 
Cu eOLU GLO 


ST VA Sam) 
















pen Mic” with Oen Kennedy, Whit 





LUPO'S 


FULL SCHEDULE AT 


Thursday, May 1 ¢ $15 


MELISSA FERRICK 


cLuB CAFE, Boston. “Non Stop Video Show 





















Nea 





all vin 


DEVLIN’ s LOUNGE AND BAR, Brigt 








bau) ak] 


Ble e sr Lger Ly 





Friday, May 2 © $15 





DICK ‘'S LAST RESORT, Boston. Hair Club for 


Me 
Mensa 


EKCO LOUNGE, Bo 








‘SouV/R & B) 










Red Velvet,” with 


Sat turday, Ma 


ITCHY FISH 










a Tras 
DJs Geespin 
EMBASSY ad 


TBA 


lee at al] 











May 6 © $15 


a LF LY No Cover Charge! 


SWORN, ENEMY 340 Faneuil Hall Market Place 
=Uve (617) 227-2038 





ENCORE, | Bo: e Curr 
He E ROOM AT THE one TEMPLE, 





+225 4O PLACE OF EARTH UKE THE #0 8LD" 
378 Center Street, 


Jamaica Plam, MA 02130 
(617) 522 5386 













— ARTS 


ticker 











THE EXCHANGE 






FELT, Bostor quid” with DJs Chris DeS 
none & Jynx 

GREEN BRIAR, Brigh 

GREEN DRAGON n 
os STREET GRILL. 




























HANNAH S, 









WARPERS FERRY, A Al 































JACOB WIRTH RESTAURANT, Bost At 






Bist Male 
Thu. May 1 


SWINGIN’ JOHNSONS 






. Wee 
ik & THE | DESTROYERS ESRI 
and house E HONEST B0B 

21 ¢$15 
ooaceale ISRAEL VIBRATION Pare 
Regulars SATURDAY MAY 3RD 9PM 
HENNESSY'S, Boston. Me & Same Sky Presents” 
om i AT 
T Somerville. Majorie 
“3 INDEPENDENT, S ee EY YVAN eka 
Ua 
Me NANA a) 
BECKY MAKE BELIEVE 
a sla laa) Fri. May 2nd 


a 
FRIDAY MAY 2ND 9PM 
HOUSE OF BLUES, Car Ulu Mees 
THE WEST 
ALT M AI 48) JOJOMIMA 


GEORGE THOROGOOD eae rd 
Maas 
nleig oo an ae R Ad 
asd UU sy, 
WEONESDAY MAY 7TH 9PM Sat. May 3rd 





Friday, May 30 © $ 


DARK STAR 
ORCHESTRA 


JOHNNY D's Somerville. Kate T 








JOSE SETTBES: B 











THE ELS A 
































ZEN TRICKSTERS Dun a at a SHIRLEY LEWIS 
Sets Sun. May 4th 
KENDALL CAFE dy fa a a SAJE SINGER/SONGWRITER 
4 - ? 
mely LOWDOYS Lupo’s Met Café 10'S Met Café ial Oat) 9) 0M Mi dd SERIES 
Kee? S$ MID-TOWN, Boston. Joe 5/7 DOPE i ae BAND ne a vad ees 
KIRKLAND CAFE Somerville. Spoonbrea 5/9 MIKE WATT TS ATT Tue. May 6th 








5/13 THEORY OF A DEAD MAN 
THE DATSUNS 





Alay OPEN MIC 


Wed. May 7 
RACHL G ARI IN 


FRIDAY MAY 9TH 9PM 
eB S22), 1) 
BI Tig 








gO Bie at 3 
Be CA LCS ee 43730 2 





Pere rrr 
ALL SHOWS $5 AND 21+ 
617-623-5223 

518 SOMERVILLE AVE.. SOMERVILLE 

ee ee) 
WEBSITE: go.to/theskybar 


DOOLIN CO CLARE KE 
GRIPPIN & QUENTIN CO 










ticketFast 














W 
MATRIX, 
na with D 


MIDDLE EAST, 


























MIDWAY CAFE. 
THE MODERN, 
O'BRIEN’S Alston 
ORLEANS, Somery 
THE PALLADIUM, Wo 




















PARADISE | " LOUNGE 
PARADISE ROCK CLUB, 8 
PARRIS, 
PHOENI 




















THE PLACE, 
PRAVDA 116, Bost 
PURPLE SHAMROCK. 
with musical guest 
Q, Boston. DJ M 
THE RACK, 
Aproach. At 1 DJ 
RHYTHM & SPICE CARIBBEAN — 
Cambridge. "Soca 





















is oe Oe Bas by 










or Real-2-Real 
k with Dali & Ross 
rs: Liam Maloney 


















ARIA, J 
AVALON t 10 p.r ational 


aus, with DJ Arsit with spe 















JS. 
THE AVENUE, A\ 
AXIS, B 


liston At5 p.m., Will Daly. 

7 p.m., Melissa Ferrick. At 
Tasty & Taner K spinning 
jouse. 

Lee Beckett Band 
incy. Other Kim 
Dorchester. 80s and 










THE BEACHCOMBER, 
BLARNEY STONE PUB, 
today with-DJ Scorch 
BLUE CAT CAFE, Boston. DJ Casey 

BLUE SKY GRILLE, Somerville. “Blues Jam 
with Cat Sass 

BLUESTONE BISTRO, Brighton. “Open Mic 
BOB THE CHEF'S, Boston. Tracey Rose 
BOSTON ROCKS, Boston. At 5 p.m., “After 
Work Thursday 

BUCK MULLIGAN’S, West Roxbury. R ‘n 8 
and commercial dance with DJ George 

THE BURREN, Somerville. Back Room 
Swingin’ Johnsons. Front Room: “Irish Seisi- 

















BUZZ BOSTON/EUROPA, Boston. “Ab- 
solute,” house & trance with DJ Stezo. 
CANTAB LOUNGE/THIRD RAIL, Cambridge. 
New Day 








SCULLERS, Bos 
SISSY K’S, Bo 
popular dance, wit 
SOPHIA'S, Boston 
Vega 

SUGAR SHACK, Boston 
DJ B-Spin 

SW1, Boston. Hip-hop, R &B, and Reggae 
with and DJ ell 

TIR NA NOG, Somerville. Ronan “Fluffy 
Quinn 

TOP OF THE HUB, Boston. Bob Nieske Trio 
TRATTORIA IL PANINO, Boston. “Young Pro- 
fessionals Club 

T.T. THE BEAR'S PLACE, Cambridge. Mike 
Watt, Greenhornes, Runner & the Thermody- 
namics. 

21st AMENDMENT, Boston. DJ Sean Daly. 
VAPOR, Boston. “MOCCA,” hip hop and R & 
B with Dus KC and Ron Stee! 

VENU, Boston. NYC house with DJ Nailz and 
ISE-O spa” with DJ Tasty. 

VERTIGO, Boston. “Diversify Thursdays 
soulful house with DJ Fran and UK hard house 
and progressive trance with DJs JLong, Tek 
and Catatonic and guest DJs 

WALLY’S CAFE, Boston. Francisco Mela 
Quintet 











College Night” with 





































































































Continued on page 14 
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Continued from page 13 SATURDAY 3 COMED 


N FRONT M 
REET GR 


DIO AT HONG KONG 


EANTOWN COMEDY VAULT EMERALD | 


BAR 


WEDNESDAY 7 


IMPROV 


COMEDY STUDIO AT HONG KONG 
THURSDAY 1 | S EATRE V. Kelly A M 


MPROVBOSTON THEATRE 


THURSDAY 8 


BEANTOWN COMEDY VAULT. 


EDY 


COMEDY S 


THE YEAH YEAH YEAHS play the Paradise on Tuesday. 


MPROV ASYLUM ico, 84 Mass. Ave t apan, a " t! j, Bob | CHERYL WHEELER AND SARAH ELIZA- 
e Weine saleot t BETH CAMPBELL perform at 
IMPROVBOSTON THEATRE é ke at 8 t f eat 
etro.” A SATURDAY 3 
t BARN OWL, AUBREY/MURRAY DUO, AND 
NICK'S COMEDY STOP. WE LOVE YOU WITH VATTEL CHERRY pe 


JERRY HOLLAND & MARION DEWAR 


MARATHON U SALLY ROGERS per! 


Ue 


FRIDAY 2 b 3 ersity. | SOL Y CANTO 
CHER AND DOM IRRERA " ‘ F od 


e er Centrur ZZ ENSEMBLE pe 


LLEN BAND AND DAVID LEE 


bia Pt., Boston. Free; (877) 616-45 FAMILY CAMPFIRE 
TONY TRISCHKA, DAROL ANGER, AND ; 2 Ke 
MIKE MARSHALL pert age 


RAMBAX MIT WITH LAMINE TOURE p< HALALISA SIN 
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‘MES 











EIGHT DAYS A WEEK 


15 


PEN STREET GRU | bal m-) 9.0) Gale) fe mice — \ 
Thur May 1 a 


DWIGHT RITCHER PGs | Bu pw LI IF on } = 
Fri. May Fae May 3 uM ui Card a 
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JONATHAN LEE pe 









KILOMBO MAMBO 


Cuba Roots 




































































BOSTON LYRIC OPERA. See isting f BALLA. 61 | 8. 07 
SARASA CHAMBER MUSIC ENSEMBLE African Kora & Drums ? PM ek 
76 5 for Sat Mon. May 5 menial Pet eg a 
$ ents, seni MIT CONCERT CHOIR AND BROWN UN THIMO SHANKO Crt paar 
8 VERSITY CHORUS p MONDAY 5 eee Harp : 
i Le D. YOUTH PRO MUSICA o ves. May 6 ‘ (Biwes/Rock) | Satyapay, May 17 f = , SF 5-7 D 
MONDAY 5 vel aimee eee lee vi 7 
LA PINATA pert ne. Tickets $3: (617) 253-28 el ake . 4 
ra BOSTON SYMPHONY ORCHESTRA CON BLUE RHINO + ihe ele a ae i 
e: (¢ ( BY ANDRE RAPHEL Jazz Dee eee OTHE FHTETHCHE. 1 
ALAN SPARHAWK, HALEY BONAR, AND 280 GREEN ST., CAMBRIDGE PORE Wo tate ; 
IFTHOUSANDS pertorn TUESDAY 6 RARE = | Blues Jam hoses: 
coidge Corner Theat 1. SATURDAY 3 LONGITUDE periorms w Bt | 
Kline. Tickets $10; (617) 864-EA BROOKLINE MUSIC SCHOOL STUDENT | Giacinto Scelsi, and Anton Wet p oS ae 
PERFO RMATHON ' ‘ - d ae oe | Matthew Stubbs Band | 
TUESDAY 6 4 F 7 130] ere Saturday, J 
TOM CARTER, JACK ROSE, AND DAVID $e Zoyiston St t LESLIE WALKER AND RIC HARD BUN- A “Blessing Of The Bikes’ 
GROSS & LIZ TONNE perform at 4 BURY perform w J org saa tu tenelit the Somerville 


CAMBRIDGE MADRIGAL SINGERS , Kham, K nd Mayer at 12:15 p.m gfe aks wig 
ks by Mende T j, Git BIG ROCK 
442-4 { Marenzio Sat niin Sia: Fillion “Sexwineiad cocaiies fofetel MV Tererores 
KLEZNIKS perform at 7 ¢ ¢ 15 Nowh ° - > D4EE ABOLITION 


3 2 Sak) 
BOSTON LYRIC OPERA. See listing 





Homeless Coalition -3pm 


Bs cord Noth 


Jp 


Sweet Willie D - 9:30pm 


















| Sunday, May 4 
Bive Sundsy 
| Jr. Watson Band 





oY i) er Boston 


PILOT LIGHT 
SPOON BREAD 

















NANDO MICHELIN JAZZ GROUP AMBRIDGE SYMPHONY ORCHESTRA + WEDNESDAY 7 Lomein w/Sax Gordon Beadle 
t 8 pum. at Alumnae Hall, A MEMBERS o BOSTON POPS CONDUCTED BY KEITH geiba— <-iask day, May 8 
t Ave.. Med! brary, 45 LOCKHART pens the N Prenat Blues Jam hosted by Cat Sass | 





, 49-4 3e Austin and trumpeter Byro Ga 
EME 1ST T STRING RECITAL : oe igh se Sener 
WEDNESDAY 7 EMERSON S igi — RECITA pling in ae nceag ae TOM LAWLOR OPEN JAM 


Friday, May 9 
Andrew Clark Band 










Pee Od 











EYESORES, AND FERN NIGHT nridge. Free; (617) 253-2826 a ; __ Saturday, M 
p.m. at the Zeitgeist Gallery, 135 NEW ENGLAND PHILHARMONIC CON- ee eto ete Tim Gearon Band | = 
+ Re RC eee ha Mec 





bridge St., Cambridge. Tickets $ DUCTED BY RICHARD PITTMAN ¢ sie 6 RIGHTS A WEERT 
” 4 tonne ms . H A 





HUNTER’SMITH ENSEMBLE Manired Overture, 








—— 









Conte al BESTOE BESTOF | 
i 
ski “hetage 2001 2002 















ON THE ROCKS perforn e 85 Comm. Ave., Boston. Tickets | gested donation $ 


B ¢ ’ : VICTOR ROSENBAUM perfo 
ELLETIER, SHIELA KIBBE, JES- piano at 8 p.m. at dordan Ha 




































RULE 56 SICA BOWERS, JOHN MCDONALD, JOE | ough St.. Boston. Free: (617) 585-1 Seen wo perce Bae ag 
oO SATAN'S TEARDROPS c 
vote ta ett none ae | ee 0 PORCH TOPEDOES “RODS BIS = DE GUTS Fogerty 
tet aber C iT Friday, May 2nd Sunday, May 11th 
k BOSTON POPS CONDUCTED BY KEITH y, May 
= 3 : ae LOCKHART es THE LEVELLERS 97.5 THe waver pass. JESSE MALIN 
noone, pei : ty M see p Fs Arey JIMMY RYAN * AD FRANK CHRIS COLBOURN & HILKEN MANCINI « JED Panis 


eR ae RU ee Ree rs 
Cee 

jazz Night featuring Trilobyte 
Ure mata) 


See a mle! Monde jay, May 12th | 
ABERDEEN CITY » zyKos c ans FRUIT BATS | 
REBECCA CLEIN, ANA NORGA WESTERN KEYS * THE MARY REILLYS HOLOPAW ov ae JOY 
TERESA INES, AND PATRICIA ZA y E and - J and C t 8 Sunday, May 4th N 
ert ' ' ' t b hc? B - : SCARECROWE PRODS. PRES. 

: Paes ik Uilicen Stacia. “ a , ; : DCE a eliey JUHA * NOMY LAMM » NINJA DEATH SQUAD 
= Pa R See MYLES OF DESTRUCTION » CRUSH.BASTARD SYSTEM 
S Monday, May Sth 










SARASA CHAMBER MUSIC ENSEMBLE RENEE KRIMSIER per 


Pm 













PORNBELT, BLOODHAG, SLICKPIG, GUT. pace, 166 M gord Bie meee oe 
AND LAUNDRY ROOM SQUELCHERS $16, $14 tude’ d se Liam Maloney-acoustical covers N YNCH ns NICO MA HALPER 
form at 6:3 t the Berwick P oh ren unde : mu ms .. , a n C e Ce eee pas Us got os 
4 Palmer St.. Roxb t SYMPHONY BY THE SEA CONDUCTED BY UO areca eT NIT eer tere) 
t JONATHAN Mc cPHEE forn . PERFORMANCE Thursdays, spinning Tribal House THE NADAS « ee MOTOR LODGE 
ys 7 2er 3 Bize PUD Mie elma 


ors Sm at Abbot Hal Washington Sq. Mar. FRIDAY 2 
PELL T $28: (978) 7 “TENS THE LIMIT” DANCE SHOWCASE is Payee eee > wees MORNE 


SONS OF MOTHERS » HAWLEY SAWYER RIFLE CO. 
BOSTON BAROQUE “CONDUCTED BY idl el saoritt = . 












































& p gia ee Thursday, May 8th j 
THURSDAY 1 MARTIN PEARLMAN. See listing f ee eee ee eee MIKE WATT AND THE SECONDMEN | 
BOSTON SYMPHONY ORCHESTRA CON- BOSTON SYMPHONY ORCHESTRA CON- — brdge pop eiperiartaiie nari Cepeda pl a ftir 
DUCTED BY ANDRE RAPHEL performs the DUCTED BY ANDRE RAPHEL. See listing SATURDAY 3 — Tran . 
West | CAMBRIDGE OPERA. See listing for F CHOREOGRAPHERS GROUP p § ESE: — oF eta aye) 
ofie LONGY EARLY OPERA. See listing for Fr wo mieres Sat. at 8 p.m saudrsrtyea. Paewekp: sapere Bas hee a cd 






House Night w/ Marc Farrell 
SUNDAY 4 Ce 
CANTILENA performs works b artok, | $20, $ students. seniors; (617) 5 356 CHESTNUT HILL AVE., BRIGHTON 
Kodaly, Liszt, Dvorak if 1400 ext. 10 RoaGies RESTAURANT GROUP 
617.566.1880 > WWW.ROGGIES.COM 










om * Call 49 











HONORS @ 8s ‘QUINTET Arlington. Tickets $15, $10 for students, se M 







Free: (617) 585-11 DINOSAUR ANNEX performs works by Libb ambridge. Free: (617) 25 
LILIA MUCHNIK AND ELLINA £ ns, Kurt S TENS THE LIMIT.” See 


eee Schwendinger a @ pm atthe Fist and SUNDAY 4 


B Cc HOREOGRAPHERS GROUP. 












Orlean’s 
Bar & Restaurant 


eee sits 
Slew Moe w/DJ Mona 


96-136 kets § , 69 Kilmarnock St. (617) 267-8644 
KATHERINE SIPOLT-ROSENTHAL AND MIT DANCE THEATER ENSEMBLE 4 bidaddsedesiabdatccabenaiasall 
NATHANIEL LATHROP EMERSON STUDENT PIANO RECITA 










































Estate. 52 Gore St. W EMERSON STUDENT WINDS AND BRASS Senay REE oe j DJ Ren Justice - Tha 

a 62798 RECITAL Dana's Romeo ard sult at 7pm. ath DJ Tom - Fri 
FRIDAY 2 2826 ; Ti (6 sige DJ Gabe - Sat 
plest oe ee = perl n Peerage oon ae Ps S e PARTICIPATORY Jazz Session 7-10pm 








THURSDAY 1 
EXPERIENCED INTERNATIONAL FOLK 


Open for Lunch, Dinner & Sunday Brunch 
Late Night Bar Menu Thu - Sat Nights 









65 Holland Street, Davis Square, Somerville MA 
591.2100 + 7 + Parking 





NILS 


5/10 
THE HIGH CEILINGS 
& SPECIAL GUESTS 


5/16 
ULTRAVIXEN 
ROCKETSCIENCE 
NEW BLOOD 











P: 617 F: 617.591.0166 Available * www.orleansrestaurant.com 











































Devlin’s 
Bar & Bistrog@ 


Entertainment 


Mon - Acoustic Night w/Mike Willis 
Wed - Open Decks Night 
Thars - DE Tom 

Fri & Sat - Resident DJ Bruno James 


F tw 7-7464 

HARVARD- RADCLIFFE MOZART SOCIETY 
ORCHESTRA CONDUCTED BY AKIKO she 
oe pe 














DIANE HEFFNER AND THE ‘GOODMAN 4 
recess n works by NEWTON SYMPHONY ORCHESTRA CON- 
p.m. a Newt DUCTED BY JEFFREY RINK pe 
























ton: F 7) 527 FRIDAY 2 
ILIAN IueV AND THE BALMUS ENSEM- BALKAN DANCE is 


BLE 







Seeder ' 
mere eee Open for Lunch & Dinner ¢ Sat. & Sun. Brunch 
ER Lip dashcibienete ial) 


ets $5; (617) 623-3966 QUARTET VIOLETTA pertorms at 8 pm. at | is from 8 to 11 pm. at Calvary United pert Kitchen Open ‘til Midnight 
MICHAEL KLEINSCHMIDT give dan Hal Sainehorough St. Bosk ia 









332 Washington Street, Brighton, MA 


‘9.8822 ° 









SALLY SANFORD AND ROBERT BARNEY P: 617.77 F: 617.779.0028 * Parking Available * www.edevlins.com 


"Continued on page 16 





“Song In The City” 
on Wed., May 7 from | lam - 3pm 


at THE ROXY. 27 


9 Tremont Street 


all ages and talent welcome % 
nging - dancing - acting - comedy \ 


! 


all song in the city hotline for more details: 


> Qe1 570 
212-981-5292 or visit www flysong.com 





Veh ashy a wee were eR ee ea Be 


FRIDAY 5/16 


GEORGE THOROGOOD 
AND THe DESTROYERS 


SATURDAY 6/21 
DR. DIRTY JOHN VALBY 


SATURDAY 6/28 


PAUL RODGERS 


of Bad Company with special quest 
Kansas 


SATURDAY 7/12 


RIGHTEOUS BROTHERS 


WEDNESDAY 7/16 


EDDIE money 


with Stars » feat 


Mickey 


FRIDAY 7/18 


WEIRD AL YANKOVIC 


SATURDAY 7/26 


LARRY THE CABLE GUY aS 
TUESDAY 7/29 

ROBERT CRAY BAND ? 
JOHN HIATT & THE GONERS 


THURSDAY 7/31 


JOE COCKER 
FRIDAY 8/1 


ESPN2 BOXING 


WEDNESDAY 8/6 


HUEY LEWIS & THE NEWS 


SUNDAY 8/10 


INDIGO GIRLS 


FRIDAY 8/15 


JIMMY CLIFF 


SATURDAY 8/16 


AIMEE MANN 


FRIDAY 8/22 
Comedian 


WAYNE BRADY 
SATURDAY 8/23 
SOUTHSIDE JOHNNY & 
THE ASBURY JUKES 


SUNDAY 10/12 


TOWER OF POWER 


HBCB BOX OFFICE 
603/929-4100 


603/868-7300 


617/931-2000 
casinoballroom.com 


PE Ses hd 


ssi) 


4 
Fy 
Calla awe ET] ean 


Social Life Version 2.0 


ae 


\Itimate Grand Prize $25,000 (44 


Continued from page 15 
DOUBLE DANCE: ENGLISH COUNTRY 
DANCING AND CONTRADANCING 


ENGLISH COUNTRY DANCE 
EXPERIENCED CONTRA DANCE 


EXPERIENCED ENGLISH COUNT RY 
DANCE f 


# 
SeTERMRTOUA FOLK DANCE 
SAM RAY'S BRAZILIAN BALLROOM 
SANGRIA AND SALSA 

SUPERSHAG DANCE PARTY 


a ConarChan Mon 


3 
6M 


TRADITIONAL NEW ENGLAND SQUARE 
AND CONTRA DANCE w | 


SATURDAY 3 
DANCE MONTH KICK-OFF 


RYLES DANCE HALL wit 


SWING DANCE 


SUNDAY 4 
EAST COAST SWING AND TWO-STEP 


anager ay A 
jg ge 


Spike & Mike's 
SICK & TWISTED 
FESTIVAL OF ANIMATION 


Starting next weekend - throug 


Biss 


oolidge Corner Theatre 
290 os Gena St. Brookline 


INTERNATIONAL FOLK DANCING is from 
ISRAEL! DANCING 
ISRAELI FOLK DANCING 


MAMBO/SALSA CLUB with 


WEPA SALSA SUNDAY DANCE from 


M 
MONDAY 5 
BULGARIAN/BALKAN DANCING is a 
ISRAELI FOLK DANCE 


NEW ENGLAND SQUARES AND CONTRAS 


SCOTTISH COUNTRY DANCE 


TUESDAY 6 
BALKAN DANCE 


WEDNESDAY 7 
DANCE FREEDOM 


ENGLISH COUNTRY DANCE 


ISRAEL! DANCE 


SALSA BOSTON DANCE 


THURSDAY 8 


FIESTA FLAMENCA 


CED INTERNATIONAL FOLK 


CONTRAS AND 


TEMPORADA LATINA SALSA AND 
MERENGUE DANCE 


Cw hide 
Dining 5:30 - 10:30 


Live Music 10pm to close * Never a Cover 


Saturday 3'¢ Tim Gearan 


Sunday 4th Frank Morey 


ia eR tce erie g.) std) 


Wednesday 7‘? Dennis Brennan Band 


(roots-rock) 


Thursday 8 Marjorie Thompson & 
Rock Reddington 


SU else ID SOND ONe 
Restaurant & Bar 
PERO | meee Pa RC EUM or meni} 
wheelchair accessible 


events 


THURSDAY 1 
2003 SQUEALING PEGS" MASSART STU- 
DENT ANIMATION SHOW is at 


ARTS FIRST” AT HARVARD 


BIG APPLE CIRCUS ¢ 


FRIDAY 2 
AKUYOE GRAHAM'S “SPIRIT AWAKEN 
ING” wit y 


BRIDGES ALIGHT” with a light d 


NORTH END BY FOOT TOUR 
THROUGH THE KEYHOLE BURL -ESQUE 


BIG APPLE CIRCUS 


SATURDAY 3 
A WALK THROUGH MT. AUBURN HISTO 
RY" is av 


HEART OF THE ARTS FESTIVAL w 


MISDIAGNOSIS STAGE TWO: DYSLOGIA 


MISS ROSIE CHEEKS 


MOTHERLOAD Ii: MUSIC, WORDS, & THE 
UNIVERSALITY OF MOTHERHOOD 


WAKE UP THE EARTH FESTIVAL wit 


BIG APPLE CIRCUS. Se rT 
NORTH END BY FOOT TOUR. See 


SUNDAY 4 
BANNED IN BOSTON SMOKING BAN 
PARTY with a me 


“LE GRAND DAVID AND HIS OWN aig 
en MAGIC \Seegeoeald 


Cat 
dre 


“VISUAL IMPROVISATION SYMPOSIUM” 


with visual m 


BIG APPLE CIRCUS. See listing for Thu 


WEDNESDAY 7 
MUSEUMS OF BOSTON MUSEUM GOERS 
MONTH KICKOFF with cous 


entertainment, display 


BIG APPLE CIRCUS. See 
THURSDAY 8 
BIG*APPLE CIRCUS 


fairs 


SATURDAY 3 
HIGGINS FAIRE wit 


SUNDAY e 
MAYFAIR with street 


benefits 


THURSDAY 1 
“NEW DAWN” TO BENEFIT STOP HAND- 
GUN VIOLENCE wit 


SI XONESEVEN TO BENEFIT SHANDI GAR- 
RISON’S FILM FREE BOX 


SATURDAY 3 
c COME FLY WITH ME” TO BENEFIT MAKE- 
A-WISH FOUNDATION w 


CONC ERT TO BENEFIT PRECIOUS ANGEL 
INTERNATIONAL, INC. w 


SPRING GALA TO BENEFIT HORIZON’S INI- 
TIATIVE 


TUESDAY 6 
SPRING FLING” TO BENEFIT MEDIA & 


OG 


NOLOGY CHARTER HIGH SCHOOL 


WEDne seer 7 


ET NG TO BENEFIT SHARE OUR 


THURSDAY 8 

JAMMIN’ FOR THE JIMMY FUND” TO BEN- 
EFIT ACUTE MYELOGENOUS LEUKEMIA 
RESEARCH 


SPRING INTO ACTION CONCERT” TO 
BENEFIT GENERATIONS INCORPORATED 


WINE TASTING & SILENT AUCTION TO 
BENEFIT DELTA PROJECTS, INC t 


> pay & 
I 


THURSDAY 1 
OVER 30 MULTICULTURAL LESBIAN RAP i 


at The W ter, 46 Pleas 


ambridae. Free: (61 


SATURDAY 3 
CLUB HOLLYWOOD LESBIAN DANCE 
NIGHT is fron 


UITAR A LESSON ‘ 


MONDAY 5 
LESBIAN RAP is at 


er, 46 Pleasant 


LIVING ART GROUP for 


SPEAKEASY DISCUSSION GROUP FOR 
LGBT YOUNG ADULTS 18-25 is at 7 p.m. a 





DO Oe 


, = at Be eee 


WEDNESDAY 7 
GUITAR LESSON. See 


THURSDAY 8 
OVER 30 MULTICULTURAL LESBIAN RAP. 


See prev 


readings 


THURSDAY 1 
MABEL CABOT discu 
cies A ima Clade 
IRIS CHANG ds 


AN 


TUESDAY 6 
AGAPE POETRY OPEN MIC” 


nity Church of Bostor 
Bostor $1 donation 1617 489 


SUBHANKAR BANERJEE ¢ 


EDWARD MACKENZIE & PHYLLIS KARAS 


Soldier: My Life 
BILL McKIBBEN dis: 


DIANE RAVITCH d 
How F 


talks 


THURSDAY 1 
A CHANGING PICTURE: EUROPEAN ART 


MOST) FOREVER” is a lecture by Mark Ar 


SUNDAY 4 
A CONVERSATION 


WITH JOHN ED- 
WAS" in F. Kennedy 


RALPH WALDO EMERSON & THE GLOB- 
AL CONSCIOUSNESS a 


RECLAIMING SACRED SPACES 


MONDAY 5 
A CONVERSATION WITH FORMER SEC- 
RETARY OF STATE JAMES BAKER 


jazz 
1 ss 9 iMG bye 
ioe a 


Tues. AN An Evening of Cabaret 


lest fe) ee 
pr veme al): 


IDE LORENZO 


Show times 


PSM Lac ld 


COMec 


FANEUIL HALL) 


Fri. Sat. May 9-10 G 
JULIA GLASS reads 1 MUSEUMS TODAY 514-1644 STEVE 1 E 
Kine 1 at the TURNING IDEAS INTO ACTIONS: REFLEC- ate Sun TET 
TIONS ON POLICY MAKING IN MASSACHU- 
4 SETTS ture of 4 
FACING EXILE & MEMORY: CARIBBEAN f he j th Meeting Ho 
WOMEN IN CONTEMPORARY FICTION \ at 


GRANTA s BEST OF YOUNG BRI TISH NOV ROBERT STONE reads fr 
EUISTS AWARDS w t 7 p.m. at the Brookline Bo 


WEDNESDAY 7 4 A 98 TUESDAY 6 

BOSTON POETRY SLAM & OPEN MIC wit 44 BETWEEN: CONTEMPORARY ART TO 
x McCarthy t FREEDOM OF EXPRESSION IN A DIGITAL GO kosi Goniwe at 

AGE: READING 6:30 f 

SPACE 


HISPANIC WRITERS IN SCHOOLS SERIES 


f 


: 
WRITING, & CYBER- AV 
445-4 $ 1 4 wit! Palitrey. A a 
JILL McCORKLE re HA-YUN JUNG reads fron VLA 
bit at 7 ¢ + Ag IMMIGRATION & MIGRATION "RECENT S- 


SUES 
ERIC SC HLOSSER o é 541 
VILNA SHUL 
THE HILL 


THOMAS MOORE & HISTORIC SYNAGOGUE ON 


Mit 


LOWER MANHATTAN: REDEVELO 


e 


REMEMBERANCE, & RENEWAL 
FRIDAY 2 

BEING SAVION GLOVER: BLACK N 

CULINITY. TRANSLOCATION 


NINA REVOYER 


THURSDAY 8 L.g7I(\ 
CHRISTOPHER CAS 

Ort 12 Parking at 
75 State Street Garage 


www.comedyconnectionboston.com 


TELLANI re 
BRIAN SHAWVER 
EDWARD MACKENZIE | a PHYLLIS 


KARAS d 
2 nitey Bulger and SATURDAY 3 
FRIDAY 2 tt f 14 AN EVENING WITH MIRA NAIR 
LAWRENCE BUELL discuss A ge. F on with Mira Nair and thgow 
aaa ia J Book St 6 M RICHARD MOORE, DAVID SLAVITT ANA- 
Ave., Cambridge. Free: (61 ‘ TOL ZUKERMAN, AND GLOBIANA 220 tro 
BILLY COLLINS read t ya 


THIS FRIDAY & SATURDAY! 


From VH1’s “Stand-Up Spotlight” 
and “The Rosie O’Donnell Show” 


A J|BOBBY COLLINS 


THURSDAY 8 
AN EVENING WITH 


WORDS 
ARTISTS Mi p ebora 


GAINSBOROUGH & HIS INFLUENCE ON 
JOHN SINGER ee ectu Marq) 


at 


ex nter St.. Boston. F 


ROBERT E. MORRIS di HOW TO MAKE YOUR BOOKS LAST (AL- 


MAY 9TH-10TH 


Star of HBO’s “Robert Schimmel: Unprotected” 
and “1999's Best Male Stand-Up Comedian” 


ROBERT SCHIMMEL 


@ EVERY THURSDAY AT 8:30PM! 
- “The ORIGINAL R-Rated Hypnotist” 
aA 
MAY 16-17 


eae aaa eee eee ee ae eee 


Marni 


eee eee 


ckhets $3-$5; (617 


SATURDAY 3 
CANDLELITE OPEN BARK POETRY 


FRANK SANTOS 


MAY 23-25 JUNE 13TH JULY 25TH 


D 


COLIN CAROLINE & : 
a QUINN RHEA & 


a 


sation Search for ean a" - . 


the opening act at the annuay Cabo Wabo t Un, 
nes Sammy Hagar & the Waboritas an — 


Ig gag a eg Bg a aa Sy a aa gS a Fg Bg aa a a a a a ar a a a ea ar ar ar ar 


DANE 
nf QOK. 


DAVE 


$ ATTELL 


SUNDAY 4 
TON! LESTER, GEETA PATEL, AND MARY 


GENTILE discuss thei Ge Visit your I local Hard Rock Café 
- ne or i \ for the BATTLE OF THE BANDS 
sca Plain, 6 Eliot St. Jamaica Plain. Fre FINAL STANDOFF! 
Monday, May 5th @ 9pm 


* The Ceutions * Spin Star * 


for your favorite band, ang ep, nt 
er long maid tip the Cabo Wabo Meltdown, — 
nardrock. com or seein com 


: ps 
The Or eee 
can be purchased by calling 
. As ia [Ztmety at (617) 931-2000. Order 
MONDAY 5 d G ia°S 9% A fbi ibe ¢ | on-line at ticketmaster.com or at 
ate Carbine Put bay 4 aan ee eee 


Cambridge. Free: (718) 643-0029 srceigess: St sipetecnennd pGthtltE-bectemenatlt) gel 
STONE SOUP POETRY OPEN MIC with Jack 

Powers is at 8 p.m. at Out of the Biue Gallery 
106 Prospect St, Cambridge. Suggested dona 
tion $4; (617) 227-0845. 


labo 


Ba 


<i 





2003 EIGHT DAYS A WEEK THE B 


URY STREET 
BAY 


GALLERY NAGA 


HARCUS GALLERY 


HOWARD YEZERSK! GALLERY 
4 Newb t., Bost 


JUDI ROTENBERG GALLERY 


SOUTH END 


ALLSTON SKIRT GA 


DOWNTOWN 
ARTEMIS GALLERY 


BOSTON CITY HALL 


FORT POINT ARTS COMMUNITY GALLERY 


GALLERY KATZ 


GOETHE-INSTITUT BOSTON 


FRANCISCO BENITEZ’S THE PURSUIT is among 
his “New Paintings from the Pompeii Series” on view 
through May 24 at Chase Gallery 


Karpat p to Mar MIDDLE EAST 
MARIO DIACONO GALLERY Ave bridg 


MOBILIA GALLERY 


BROOKLINE/NEWTON 


BROOKLINE ARTS CENTER 


LEVENTHAL-SIDMAN JEWISH COMMUNI- 
TY CENTER 58-6488 


CAMBRIDGE p.m; S 
SOMERVILLE T May 18: “Wome! 
WATERTOWN Artists, Jewish Theme 

ALL ASIA CAFE (61 NEW ART CENTER IN NEWTON 


ART INTERACTIVE (¢ Jands.” Reception May 
Bishop Allen Dr., Cam Sat -Sun., 1 NEWTON FREE LIBRARY 


M 


BRICKBOTTOM GALLERY (61 


CAMBRIDGE ART ASSOCIATION Kathry s 
2 Gallery (617-876-0246), 25 Low SUBURBS: SOUTH 
n-5 pm. S SOUTH SHORE ART CENTER 


M. m 


CAMBRIDGE MULTICULTURAL ARTS CEN- 
TER 1 41 Second St 


SUBURBS: NORTH 
ARTSPACE@16 (781 1 


HURST GA BRUSH ART GALLERY 


MARK GALLERY 


ERLICH GALLERY 


ESSEX ART CENTER 


May Taking Li CHILDREN'S MUSEUM 


GALLERY 


GALANT 


Moet 


GALLERY OF MODERN ART 


MINGO GALLERY 
aM 
PEARL STREET GALLERY 


RIVER GALLERY 
St., ipsw COMMONWEALTH M 


SUBURBS: WEST 
ARLINGTON CENTER FOR THE ARTS 


gton. Mi CURRIER MUSEUM OF ART 


CENTER FOR THE ARTS IN NATICK 


DECORDOVA MUSEUM 


CLARK GALLERY (78 


CAPE COD 
FINE ARTS WORK CENTER (508-4 


PROVINCETOWN ART ASSOCIATION AND 
MUSEUM 1 4 
RIC CARLE MUSEUM OF PICTURE BOOK 


ROBYN WATSON GALLERY (508 


TRISTAN GALLERY 


CEMETERY 


MUSEUMS 


ARMENIAN LIBRARY AND MUSEUM OF 
AMERICA A t., V 


FRANKLIN PARK ZO 


ART COMPLEX MUSEUM 


FULLER MUSEUM OF ART 


BOSTON PUBLIC LIBRARY (617-536-54 y Mara Supe 


HOUSE OF THE SEVEN GABLES (978 


CAPE C 
a i 


INSTITUTE OF CONTEMPORARY ART 


ISABELLA STEWART GARDNER MUSEUM 


CAPE MUSEUM OF 


FINE ARTS (508 






































































MUSEUM 














JOHN F. KENNEDY LIBRARY AND MUSEUM 








JOHN FITZGERALD KENNEDY NATIONAL 
HISTORIC SITE (61 









OF FAME 
p ry Wadsworth s Ave 
LONGYEAR MUSEUM (800-277-894 


Brookline. Me 




















ARTISTS (61 
LORING-GREENOUGH HOUSE 4- | Nubian King’s Bu 
3158). 12 South St. Jamaica Pla en ft NATIONAL HEF 
MARY BAKER EDD 
Ma: A M 
MASSACHUSETTS MUSE CONTEM. 
PORARY ART (4 4-448 A 4. “Ne aN 
North Ad y. 1 NEW ENGLAND AQUARIUM 











Sun z 





ST 





The Art of Africa, Oceania, and 
‘New Egyptian Funerary Art 
and Ancient East Galleries”; “Ren 
Automedon”; “American Traditions: Art o! 
People”; “Face to Face with the Builder of the 
Great Pyramid.” Through Spring, 2003: “RSVP 












Through Sept 
Paper Since 1 

















MUSEUM OF TRANSPORTATI 











NAISMITH MEMORIAL BASKETBALL HALL 












NATIONAL CENTER OF AFRO-AMERICAN 


RITAGE MUSEUM 











OLD SOUTH MEETING | 













ATE HOUSE (¢ 


averns, and the Massachusetts Supreme 
al Court. Also administers a Boston reter 
brary and photographic resource center 
te St. Now open: “Where in the World 
ion Come From?" Ongoing: “A History 
n through Fire”; “The Boston Massacre 
Sarah Sze.” Through Aug. 24: “A Singular Vi- | A Sound and Light Show. 
sion: The Melvin Blake and Frank Purcell Lega- | ORCHARD HOUSE/HOME OF THE ALCOTTS | 


























SOMERVILLE MUSEUM (61 


STERLING AND FRANCINE CLARK ART IN- 
STITUTE (413-458 outh St 








STONE PARK ZOO (781-4 149 Pond 


USS CONSTITUTION MUSEUM 


photography _ 


BLACK AND WHITE, INC (617-266-264 





CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (617-547-6789, ext. 1), Cambridge Ce 








FITCHBURG ART MUSEUM 


185 Elm St. Fit 










and children. Thr 
One Hundred Ye: 0 
GALLERYKAYAFAS (617 
rison Ave., Suite 223 
5:30 p.m.; Sat., 11 a.m.-5 
5: “Ezra Stoller: Modern Architecture: 
HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Schiesinger Library (617-495-8647), Rad- 








NOLOGY, 








MASSACHUSETTS INSTITUTE OF TECH- 


NEW ENGLAND SCHOOL OF PHOTOGRA- HARVARD 
PHY 2 





NEW ALLIANCE GALLERY 


NEWTON FREE LIBRARY 


PANOPTICON GALLERY 
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SALLY LING’S 


Gourmet Chinese Restaurant 
Recognized Nationally 


| Now features Two Menus: 


Gourmet 
Vegetarian Menu 
New England's First 
Total Chinese Natural 
Vegetable Cuisine 


Noe els 


Gourmet Menu 
with Poultry, Meats, Seafoods 


10 Langley Rd. 


Comer of Centre St. 
Newton Centre 
332-3600 


join us for 12 hours of 
music, video, and multimedia... 


“BEANS 
ELECTRONIC 


MARATHON 


May 3, 2003 > 12 noon to 12 midnight 
Brandeis University's Slosberg Hall 
FREE ADMISSION > information at “ 
www.brandeis.edu/departments/music 
781-736-3331 or Loubunk@yahoo.com 


Including music by 
Berio, Babbitt, Reich, 
Dashow, Davidovsky ,..in, 
Oli : Gaattaho bosto 
Stockhausen, and cyberarts 
Subotnick fest 


iva 


@ YAMAHA BRYN prano aap? ands 


arts 


130 brighton ave ¢ aliston village 


617.254.1331 or www.alistonsfinest.com 


112 taps “x 


BEST 
Full Menu 'til 1 AM BEER SELECTION 


Wicked Good Wings « Fresh Grilied Fish & Pasta 
Giant Fiesta Nachos ~ Homemade Mud Pie 
Original Steam Beer Burgers ~ Awesome Steak Tips 
Sizzlin' Fajitas ~ Yankee fall-off-the-bone Ribs 


all- u- can 
eat RIBS 
Monday & 
Tuesday 


SUNSET GRILL & 


Sunset Cantina 


How to serve a lot of beer with 
the right food in the right style 


BY ROBERT NADEAU 


ficionados of the Sunset Grill will 


recall that its key food gt 
beer. The food i 
By itself, 


oup Is 
is good with beer 
the eats would not win any 
prizes, but with more than 100 avail 
able beers, it is excellent cheap food. 
That’s basically the story at the new 
Sunset Cantina, despite the quasi- Mex- 
ican name, enormous menu, and full 
liquor license, which has inspired the 
owners to collect tequilas the way they 
collect beers. The most important sta- 
tistic about the Sunset Cantina is 38 
taps, and what I’m going to tell you 
about the food and atmosphere is 
mostly about how to fit a restaurant 
around a lot of beer. I personally think 
this is what eluded the management of 
the previous restaurants in this space, 
Pete’s Bar and Grille and Caffe Lam- 
para, although Pete’s came closer to 
getting it right. 








(617) 731-8646 

SPERM eA Msi UL 

Open Mon-Fri, 11:30—2 a.m.; Sat, 11:30. 
and Sun, 11—2 a.m 

1 \ eta mn 

ey og 

& Sidewalk-level access 

Small private parking lot 


r anyone with 38 taps and a high 
r in hand, this is 
ugh the midte 
s with rock ( 
advertising ma ls. They’re 
ll, and ¢ 


t 


tions of coasters, trays, lé s, neon 


signs, and whatnot look like décor b 


still pack a message. 3) Collect beer 
premiums. While you're up the ladder 

g up that Amstel Light boogie 
vard, Rolling bicycle, Cerveza 
canvas chair d even that Labatt 
kayak. 4) Any er décor can be 
juvenile too. You got a giant ice 
Go for it 

Section II, the food. Well, you're 
thinking meat and potatoes, and you're 
thinking salt and hot pepper, right? 
These are good, but to step above the 


rest you need a bit more creativity. For 


) 
cream cone: 


example, shrimp, spinach, and boursin- 


stuffed potato skins ($8.95). This is 
not a combination that would occur to 
everyone, but with small sweet shrimp 
it is very good eating, and with six ona 
plate and beer, it could be all you need 
to eat. 

Since the general idea is to have 
every kind of beer-friendly food, the 
Cantina offers several variations on po 
tato skins, many kinds of fried foods, 
three nacho plates, four kinds of chick 
en wings (some at four levels of hot- 
ness), variants of chili, flatbread pizza, 
and quesadillas five ways, not to men- 
tion soups and salads. Survive all that 
appetizing, and you are ready for burg- 
ers (26 toppings, 18 named combina- 
tions), steaks, seafood, pastas, fajitas, 
“sangwiches,” bigger salads and que- 
sadillas, and melts. I think there are 
three kinds of peanut-butter sand 
wiches (each with optional banana, 60 
cents) listed to pad the menu. That’s 
what I think. 

Among the wings, boneless Buffalo 
wings on a stick ($8.50) are an inter- 


esting stunt. The kitchen doesn’t actu 
ally bone out the chicken wings. That 
would be too hard. Instead, it sets up 
Dreast meat shaped like popsicles, 
deep-fries it (still more healthful than 
skin-on wings), and puts on the hot 
sauce. Even the “no-nukes” strength 
is pretty spicy, but seven of these 
make for a lot of appetizer. More rea- 
sonable is the Mediterranean flatbread 
pizza ($7.95), with bits of artichoke, 
red pepper, and sun-dried tomato 
under a blanket of mozzarella, even if 
the flatbread is suspiciously like a 
flour tortilla. 

Among the main dishes, I'd suggest 
something like the tropical swordfish 
tips ($14.95), a choice based on the “3 
Amigos Tips Sam- 
pler” ($15.95) — 
which is about 
enough food for 
three friends in any 
language. The 
swordfish tips come 
with an orange- 
mango tang. The 
steak tips are 
chewy and highly 
flavored with a 
sweet-hot barbecue 
sauce, and the 


weet-must 
ade E ntrées 
e witha seers 
dishes, « 
favorite 
sweet (pota- 
iries, potato 
alad, mashed po- 
ato of the day 
caramelized onion 
on our day), or the 
black-bean/corn 

a. I found the 
ed-bean rice 
bland, and the curly 
iries were good but 
not special 

The “like but- 
tah” Delmonico 
steak ($15.95) was 
not like butter, but 
neither was it “like rubbah.” It was 
like a large but thin overcooked rib 
steak, on a sauce of wine and sautéed 
onions, peppers, and mushrooms. 
The blackened-chicken quesadillas 
($10.95) didn’t have too much chick- 
en, but grilled cheese on flatbread 
never fully disappoints. 

At lunch, you will be tempted by 
the taco and fajita bar ($6.95), and 
it’s a great buy if you don’t eat every- 
thing on the counter. For example, 
you could stick with taco shells (the 
only maize flatbread I could find in 
the “Cantina”) over flour tortillas, 
and the chili-like ground beef (or the 
cumin-inflected chicken fajita sane, 
or the beef-tips fajitas, but not all 
three mixed), and the pico de gallo 
(which has cilantro) over the salsa 
(which doesn’t have cilantro and 
tastes canned). You can add all the 
trimmings — like onions, tomatoes, 
olives, jalapeno slices — you want, 
and all the fruit garnishes, too. I also 
liked the Californian cobb salad 
($9.95), because the chicken was cut 
into much bigger cubes than usual. 
Don’t get the oil-and-vinegar cruets 


as dressing, however, until they con- 


tain better olive oil. With inch-cubes 
of iceberg, avocado, bac 

turkey, it looked like Picasso a 
Braque took a break for a Cubis 
sandwich. I don’t advocate the eggs 
Benny ($9.95), despite the 
caramelized-onion home fries, be- 
cause the cheese sauce and thin 
sliced ham are inferior components 
Likewise, the “Tijuana Turkey Sang- 
wich” ($6.95) was a wrap with too 
much emphasis on too thinly sliced 
turkey breast. 

Getting back to the taps, I took the 
opportunity to compare Samuel 
Adams Boston Lager with its model, 
Pilsner Urquell. They’re very close, as 


MICHAEL MANNING 


BOTTLE- FEEDING: with 38 taps, the Sunset Cantina 


fits food and atmosphere around a lot of beer 


the Czech classic seemed a little 
cleaner than it used to be, while the 
current batch of Sam is not so 
strongly hopped as it used to be. Both 
are, of course, dry-hopped lagers 
made entirely from real malt. The cof- 
fee ($1.99) is served in an immense 
cup, but tinged with cocoa. 

I tried two of only five desserts 
The clear winner was Key-lime pie 
($4.95), a classic version, plenty 
sour, distinctively Key lime, and not 
too tricked up. “Havana Banana 
Bomb” ($4.95) was oversize and 
creamier, but I thought the liquor- 
soaked bananas rubbery, and the cake 
flavored mostly by liqueur 

Service at Sunset Cantina is de- 
cent, but the loud music that makes 
the space work leads to some scram- 
bled orders. Servers probably will 
learn to warn smaller patrons about 
the large portions, but they effectively 
doggie-bag the leftovers. They don’t 
yet provide suitable bags for multiple 
trays, however. ‘& 


Robert Nadeau can be reached at 
RobtNadeau@aol.com 
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The following represent some of Greater Boston's more noteworthy restaurants, some Boston 
Phoenix advertisers among them. Most of these listings have been distilled from our full-length 
Te ee OA ee ee 


and liquor information are not included, so be sure to call ahead. 


ALLSTON/BRIGHTON 
CAFE BELO, 181 Brighton A 


CHARLESTOWN 


FIGS M 


GRASSHOPPER 


Calling all smokers: the time has come to lay 
down your cigarettes (in Boston restaurants, at 
least). But you've got one last chance to cele- 
brate your beloved vice: the Official Smoking 
Ban Party at Les Zygomates Wine Bar & Bistro 
(129 South Street, Boston). Held on May 4 — the 
night before Boston's smoking ban takes effect 
— the party will feature a special menu, inciud- 
ing such items as smoked-chévre salad, smoked e 
salmon, cherry-smoked pork chop, and smoked deepe 
shrimp with spicy lobster sauce. Complimentary : 
cigarettes, rolling papers, tobacco, and other 
paraphernalia will be available, along with cigars 
for sale from an old-fashioned cigarette girl. A 
donation from the night's proceeds will go to the 
American Cancer Society. The evening’s menu is 
a la carte, and reservations are recommended; 
call (617) 542-5108. 


CHINATOWN 


JASMINE BISTRO 
re cies BIG FISH SEAFOOD 


BUDDHA'S DELIGHT 


JUMBO SEAFOOD. 


BACK BAY 
ABE & LOUIE'S 3 


WISTERIA HOUSE 4 
BARCODE 


BEACON HILL 
BEACON HILL BISTRO, 19 C 


COPLEY/PRUDENTIAL 


AMBROSIA ON HUNTINGTON NAKED FISH 


WHITE STAR TAVERN 


KENMORE/BU 


AUDUBON CIRCLE 


DOWNTOWN/WATERFRONT 
THE BARKING CRAB, 8 ¢ 


Get ready to put on your party hat. On May 7, at 
Le Méridien Hotel (250 Franklin Street, Boston), 
Rosie’s Place holds its annual benefit, the Hat- 
ter’s Soiree. Chefs from restaurants inciuding 
Ambrosia on Huntington, the Bay Tower Room, | 
and Le Méridien will prepare the food, while a | 
panel of judges will award prizes to guests | 
wearing the best hats. Various local artists and 
boutiques will also be selling hats to attendees 
who come without. Proceeds benefit Rosie’s 
Place, a shelter for poor and homeless women. | 


Ticket prices start at $50; call (617) 442-9322, or 
visit www.rosies.org. 


THE SULTAN’S KITCHEN. 


NORTH END 


R 


GOMATES 


imagine an event at which signature dishes from 
the likes of Ana Sortun (Oleana), Thomas John 
(Mantra), Mark Allen (Le Soir}, Dante deMagistris 
(Blu), Marc Orfaly (Pigalle), Tony Susi (Sage), and 
Tom Berry (Bambara) are ail in one place. You 
need look no further than the Hotel Marlowe (25 
Edwin Land Boulevard, Cambridge) on May 8, 
when the StarChefs Rising Star Revue comes to 
town. Part of a traveling series of events from 
StarChefs, the leading online source for informa- 
tion on the country’s culinary talent, trends, and 
job market, the Rising Star Revue is a walk- 
around tasting at which guests can meet the 
Participating chefs and enjoy the wine pairings 
they've chosen. The event runs from 7 to 9 p.m. 
and tickets are $60; visit www.starchefs.com. 


THE FENWAY 


EL PELON 


PREZZA 


JAMAICA PLAIN 
BUKHARA, 7 e 


MARGO BISTRO, 18 
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Continued on page 22 
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A morning-after miracle 
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It’s nice enough to enjoy a meal at Taranta (210 
Hanover Street, Boston); it’s even nicer when 
there’s a special guest chef on hand. On May 7, 
at 6:30 p.m., Christopher Bell, former chef and 
owner of Butterfish Bistro, will prepare a five- 
course dinner at Taranta, including pan-seared 
jumbo scaliops with sweet-pea coulis and 
shaved prosciutto di Parma; pappardelie with 
pork and sausage ragu; and roasted rack of 
lamb with eggplant caponata. The cost is $50, or 
$70 with wine pairings; call (617) 720-0052. 
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THE HELMAND, 14 














Originally from Southern Greece, the Tziavaz family sought their fortunes in far-flung 
places — Montreal in the '60s and Texas in the '70s — before settling down in 

Boston in 1985. Their first Bay State foray, Tony and Al’s in Coolidge Corner, was lost 
to a building sale, but Jim’s Deli stuck. Located on Washington Street in the heart of 
Brighton Center, Jim’s has been doling out solid breakfast and deli-style food to 
nts since 1991 
where father Mike 





— Atticus Fisher 


KENDALL SQUARE/MIT 
THE BLUE ROOM 














s 54.0766. $10.  INMAN SQUARE 














EAST COAST GRILL 





NORTH CAMBRIDGE 











PORTER SQUARE 
GIUSEPPE'S, 1815 M 




















Stuffed salmon, and a fruit tart 

TEMPLE BAR, 1688 Mass Ave, Cambridge 
617) 547-5055. $13-$20. Outrageously popu 
lar yupscale bar. Amid oak, leather, and vin 
tage posters, Harvard Law kids and their profs 
mingle with hip young Cantabrigians and mid: 
dle-aged bookish types who still populate the 


neighborhood. The menu has improved signifi 
cantly with a new chef, and who has turned its 
focus more to quality rather than quantity 
There are inventive dishes to be had, and 
standouts in the pasta arena 


et) iy 


AQUITAINE BIS, 11 Boylston Street (lower 
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TABERNA DE HARO 
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BLUE GINGER 


d-fudge cheesecak 
CHUNG SHIN YUAN. 

t., Ne 7 
Local wine expert Al Stankus shares his knowl- 
edge with diners at a Spanish wine dinner at 
Tasca (1612 Comm Ave, Brighton) on May 5. The 
five-course tasting dinner, which begins at 
7 p.m., will feature tapas, herb-crusted filet 
mignon, and seasonal berry tart, along with 
Spanish wines. The cost is $49; call (617) 730- 
8002. 


HOW DO YOU USE THE 


PACER TAS 


0 learn how easy it is! 


Y'S AT NIGHT, 7 


Tu y Yo Café de Olla 


Mexican 


devoured its ae- 
| 


VI 


e offering 
some pudgy 
god, stuf 
yourself on tac 
sopas, trout in 
cilantro cream, even 
your embarrassed 
date’s leftover cac 
tus. There’s no room 
for flan. Heck, 
there’s no room for even the most basic thought in your head — which means that 
your date will be not j red to be seen with you, but bored, too. 

It’s time to get those jui flowing again. 

Fortunately, the very same restaurant that induced you to eat far too much of- 
fers Café de Olla, a Mex coffee so rich and soothing that it could be called the 
love bromide, if you can gi at title to something that costs less than $2. It sits 
in a clay pot, bubbling and brewing for hours, coffee and cinnamon and sugar and 
cloves combining to create your last, best chance to salve both your aching gut 
and your date’s anguished visage. Your server brings you one of the tiny clay pitch- 
ers — literally, the o//la — and you take a sip. You pass it to her. She sips. She 
smiles. It's so sweet, it’s dessert. It’s so smooth that even though they don’t make 
it with milk, you'll soon be purring at each other. It’s so strong, you might even 
stay awake for some petting 

Available for $1.50 at Tu y Yo, 858 Broadway, in Somerville. Call (617) 623- 
5411. 

Sak — Jeffrey Klineman 
added a 

ews for 

specials 
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eo Queen Anne OTHER PROGRAMS (siightly Higher Rates) 
} ee 5 bedroom 


¢ Programs for Borrowers with Problem Credit © Call for FREE Credit Report 
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Officer May 


‘Festival 


i B 


ele tits ieee dM tS 
Coolidge, and the 
Somerville Theatre 


Benzina/Gasoline 


Hail and 
farewell 


cc 


Dawson’s Creek, Buffy, 
and the soul of the WB 


BY JOYCE MILLMAN 


A era is about to end < 

influential series s 

I’m not talking 

er. This Wednesday (May 

the WB, Dawson’s Cree 

finale, after six seasons of tort 

etry 

ass dialogue, and bad film-school p 

In any universe (not just the Buffyverse) 

Buffy — which ends its run May 20 

superior show. But though Buffy 

saved the world (a lot) over the 

seasons (the first five on the WB, 

on UPN), it was Dawson who we 

for the soul of the WB — assumi 

work that made its reputation on a cartoon 

frog and a seemingly endless supply of pretty 

young actors and actresses has a soul. 
Continued on 


HOT TIX 


Jonatha Brocke, June 
10 a.m., call (617 


Counting Crows and John Mayer 
Mansfield: on sale Saturday at 10 a 


The Cramps and the Von Bondies. 
the Black Keys, May 


“Summer Jam Counting Crows 
2003” with Nas, Lil’ 

Kim, LL Cool J. 

Cam'ron 

Ginuwine, Wayne 

Wonder, and the 

Clipse, June 2 at 

the Tweeter Center, 

Mansfield: call (617) 

931-2000 


Lou Reed, June 7 at the Orpheum: call (617 
Kathleen Edwards, June 9 at the Paradise: call (61 


Medeski Martin & Wood and the John Scofield Band, June 18 a’ 
FleetBoston Pavilion 617) 9 100 


ie Mills, Ashf mpson 
and Chaka Khan, J 0 e ig Theatre: call (800) 447-7400 


“American Fleadh” with the Saw Doctors, Hothouse Flowers. 
Black 47, and Flogging Molly, J é 


617) 931-2000 


The Dead and Steve Winwood, Ju 
Mansfield: call (61 


Bon Jovi, Sheryi Crow, an 
Stadium, Foxboro: call (6 
Aerosmith, Kiss, and Saliva 
Center, Mansfield: call (617 


Dick Cavett in Harvey, September 9 t 
Theatre: call (800) 447-7400 
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Lights: $ mg “tar0.7 mg nicotine Full Flavor: 15,:ng 


SURGEON GENERAL'S WARNING: Smoking “tar’1.1 mg nicotine av. per cigarette by FTC method. 


; The amount of “tar’and nicotine you inhale will vary 
Ca uses Ly ng Ca ncer, He art D isease, depending on how you smoke the cigarette. 


‘ ba a i as : For more information about PIT'USA and its products, visit 
Em phys ema, An d M ay Co mp licate Pregna ncy. www. philipmorrisusa.com or call 1-877-PM USAWEB 
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oes the movie-saturated Hub require 

yet another festival? If we mean the 

Independent Film Festival of Boston, 
in its first incarnation this weekend, May 1 
through 4 at the Brattle Theatre, the 
Somerville Theatre, and the Coolidge Cor- 
ner, then the answer is a resounding “Yes!” 
With the tiniest amount of funding and an 
all-volunteer crew, the Independent Fest 
(www.iffboston.org) has plunged ahead with 
an admirably ambitious, pleasingly artistic 
program of recent US-made indies — fea- 
tures, shorts, documentaries — none of 
which has earned theatrical distribution. 

But out-of-state distributors should consid- 
er a pilgrimage. After sampling a dozen pic- 
tures, I can endorse the Boston Independent 
Film Festival as a significant showcase for un- 
derappreciated film and video work from 
across America. For area moviegoers, this fes- 
tival is a bargain: films are $5 a ticket; festival 
passes (www.ticketweb.com) are $50 for indi- 
viduals, or two for $80; and student passes 
are a sinfully low $30. 

Unlike the Boston Film Festival, whose non- 
distributed movies often feel like videos the 
phlegmatic staff found in a shoebox, the 
Boston Independent Film Festival has been cu- 
rated with a keen esthetic vision. Credit Jason 
Redmond, the fest’s executive director, for 
putting in place Adam Roffman as a discerning 
program director (he’s a production designer 
and property master on both large-budget and 
independent films). When 
we met for a barbecue 
lunch near his Somerville 
residence, he explaine d, 

“I’ve gone to the Boston 

Film Festival on occasions 

where there were no film 

makers present, no func 

tions of any kind, and the 

movies would open any 

way in theaters in the following weeks. For the 
Independent Film Festival, we want to show 
films that people might not get a chance to see 
anywhere else, films that are both innovative 
and crowd-pleasing. We're also trying to create 
a festival atmosphere. We're going to have par- 
ties each weekend night, and panel discus 
sions, and filmmakers will be in the theaters 
around the theaters, and at the parties, where 
people can interact with then 

We're expecting 30 to 40 directors, producers, 
actors.” 

Here’s another difference from the Boston 
Film Festival: the Independent Fest has three 
official Competitions, giving prizes for Best 
Narrative Feature, Short, and Documentary. 
Roffman assembled three juries of pedigreed 
film persons to see all the movies in their cat- 
egories and select winners. The Narrative 
jury, for example, comprised Linda Moran, 
producer of L.LE DeMane Davis, director 
of Lift; and Matthew R 
of Filmmaker magazine 

As for the movies | previewed, here’s the 
skinny: 


ss, Managing editor 


Narrative features 

Ivans XTC (2000; 91 minutes; May 3 at 
7:30 p.m. at the Somerville Theatre and May 4 
at 7 p.m. at the Coolidge Corner Theatre). It’s 
a brazen idea that almost works: filmmaker 
Bernard Rose moves Tolstoy’s masterly novella 
The Death of Ivan Ilyich to today’s Hollywood 
The individual in mid life who succumbs is no 
longer a wealthy Russian family man and con- 
formist but Ivan Beckman (Danny Huston), a 
whoring, coke-imbibing LA bachelor and 
agent. It’s Beckman who's diagnosed with lung 
cancer in the middle of a typical whirlwind 
wheeler-dealer week in which he beds down 
several blondes and persuades an actor heavy- 
weight (Peter Weller, convincing as a piggish 


cover story 


True independents 


A new festival worth celebrating 


“THE HUNGER ARTIST”: Tom Gibbons’s short is a delicately crafted rendering of 


Franz Kafka’s sublime short story — too bad he shies away from Kafka’s peerless ending 


sexual adventurer) to jump over to his agency 
Huston, with his Jack Nicholson-devil eye- 
brows and desperate grin, is terrific as the fast- 
lane, fast-dying Beckman, but there’s little that 
he (or a movie?) can do to approximate the 
tormented internal life of Tolstoy's Ilyich. And 
there’s no parallel in LA to match Tolstoy's 
blazing Christian-spiritualist conclusion 
Nothing So Strange (2002; 85 minutes; 
May 2 at 4 p.m. at the Somerville Theatre and 
May 3 at midnight at the 
Coolidge Corner Theatre) 
It’s the perfect title for 
Brian Flemming’s brilliant, 
one-of-a-kind faux docu- 
mentary, which begins 
with Microsoft's Bill Gates 
getting gunned down at 
the bandshell of LA's 
MacArthur Park. Is the 
killer the black man who’s shot dead in 
turn by the LAPD? Or someone un- 
known? This movie traces the search, 
over several years, by a left-liberal 
don’t-trust-the-police ad hoc group 
called Citizens for Truth to find out 
what really happened. Nothing S¢ 
Strange is in no way a “mockumen- 
ary”: the search is a straightforward af- 
air, and itss completely credible, the 


people on screen being immersed in 


t 
f 
I 


their obsession. You almost have to 
pinch yourself to say, “Wait a minute, 
Bill Gates is alive!” But he’s stone dead 
in this movie’s meta-universe, which ex- 
tends into the end credits, where we're 
told the “characters” played themselves 
and reminded that they’re all members 
of Citizens for Truth, for which there is 
a solemn Web site. 

Rhythm of the Saints (2003; 85 
minutes; May 2 at 6:30 p.m. and May 3 at 
2 p.m. at the Somerville Theatre). Director 
Sarah Rogacki assembled a commendably 
multicultural cast of New York teenagers, but 
the acting of these young amateurs can be 
awkward, especially when they’re put in the 
service of a predictable melodrama in which 
an enabler mom goes off to work while her 
deadbeat scummy boyfriend makes passes at 
her teenage daughter and finally rapes the 
youngster. There’s the expected revenge and 
some routine TV-movie police work, though 
Sarita Choudhury and Daniella Alonso come 
through as the mother and daughter. 





| | 
| The First Annual Independent — 
| Film Festival of Boston 
At the Brattle Theatre, the Somerville Theatre, 
| and the Coolidge Corner May 1 through 4. 


| 


“Soft for Digging” (2001; 40 minutes; May 
2 at midnight at the Coolidge Corner Theatre 
and May 3 at 9:30 p.m. at the Somerville 7 
atre). In JT Petty’s minimalist, almost-without- 
dialogue horror movie, a ghostly old man (Ed 
mond Mercier) who lives in the country chases 
after his runaway cat and becomes witness tc 
the brutal murder of a little girl. The police 
come, but there’s no body. One day, he d 
a girl’s pink hand; the cops arrive again 
no body. The movie is a bit of a stretched 
short, but the tension does pick up whe 
man takes to the road and heads for a very § 
ic orphanage and a confrontation with the mur- 
derer and the little girl. The latter isn’t the le 
like creature he'd imagined; think The Exor 
“The Hunger Artist” (2002; 16 minutes 
May 2 at 10 p.m. and May 3 


Somerville Theatre). Tom Gibbons’s short is a 


at 5 p.m. at the 


delicately crafted animated rendering of Franz 


SPEEDO: « 
while running off with a new woman who understands 
demo-derby needs? 


Kafka’s sublime short story about a man whose 
carnival act consists of sitting in a cage and (he 
never cheats) not eating a thing, day after day 
after day. What’s confusing is why Gibbons 
having set the story up so persuasively, then 
shies away from Kafka’s peerless ending, in 
which the (true) artist starves to death unno- 
ticed and the jubilant crowds return when he’s 
replaced by a shiny, showy jungle beast 


Experimental 

Decasia (2002; 70 minutes; May 2 at 
10:30 p.m. and May 3 at 10 p.m. at the 
Somerville Theatre). Bill Morrison’s ingenious 
movie is a morbid, elegiac parade of 35mm ni- 
trate visuals lifted from eroding silent films that 


rot before our eyes, lethal chemicals turning the 


already archaic visuals into shadows and pot 
holes and water-bug blobs. The theme couldn't 
be dramatized better: those preening actors 
stern cowboys, religious zealots, hilarious co- 


U mortal All is vani 
“Met State” (200! 
vith Decasia). In loca 
S mini-masterpiece 
unearthly 
Papciak’s freeze 
terrain of skeletal furniture 
nous, long-lost chapter 
“Populi” (2002; eight 
9 p.m. and May 3 at 
Theatre). Set to the 
Holst’s The Planet 


packed tim 


e-lapse 
which a wooden-head t 
with what seem like a 


bits of imagery. Grand m« 


technical virtuos¢ 


Documentaries 
The King of 6th Street (2003; 651 
May 3 at 5 p.m. and May 4 at 7 
Brattle Theatre). This is Ch 
colorful, affectionate hon 
King, an obstinate, self 
tive, marginally talen 
Van Kir funk 1 
makes hi local instit 
Little Joe Cook, and be 
repertoire thousands and th 
The occasion of the movie i 


chance, at 


last 
songs. The dramatic question: will | 

and be back with his bass guitar and a ha 
the ground for dollars on East 6th 


Reconstruction (2001; 90 mi 


> 


at 10 


nt expose t Stalinist te 


Ruthie and Connie: Every Room in the 


House (2002: 56 minutes; May t5 


peedo (2005 
30 p.n 


IMI 
viay 


driver who has s 

years, estrang 

ing wife. Moss's f 

dab into the eye 

world of den 
moves just as 
where Speedc 

and stupidity to patch 

Can he retain the love of } 

running off with a new won 

stands his demo-derby needs 

move up to the next le 

racing? That’s like 

act to holy Hollywood 

“Have You Seen This Man?” (2( 

minutes; May 2 at 2:30 p.m tl 

Theatre and May 35 at 2:3 

Theatre). Anna Boden an 

ul, bemused 

w York conce 


ters with his te 


this delightfu 
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Revolutionary bent 


BY PETER KEOUGH 


eople die in the selections in this year’s 
Gay & Lesbian Film/Video Festival 
1 AIDS. Lives change 
rely conform. And gays 


others 


and not just fr 


and they don’t 1 











transform not only themselves b 





at seemed 





edies has 








ic repre 





necessary, though usuall 


that are constructive and ¢ 





Such as the movement chronicled in 
Radical Harmonies (2002; May 2 at 
8 p.m.), Dee Mosbacher’s rapid-fire docu 
mentary about the three-decade rise of 
women’s music from its hardscrabble origins 
in the early '70s to its commercially success- 
ful and perhaps even more radical present. 


Whether or not you enjoy the music, you 





have to admire the courage and tenacity of 
such pioneers as Meg Christian and Holly 
Near, who found that the “counterculture” 
and the “cock rock” of the early 70s had no 
place for their feminist and lesbian sensibili- 
ties. So they built their own industry and 
counterculture, including record labels, festi- 
vals, and a passionate fan base, from the 
ground up 
Althoug 





reir folkie 
ences in the early 


turn the 





years tend to 








film intO an edgier ver- 
sion of A Mig id 
the movement's later 


embracing of mullti- 





Cult 





ana 





ler S tune 





stead it defers to a 


rade of talking heads 
At times Radical Har 
monies seems an in 


fomercial for a Time 
Life compilation CD 

A more jaded ver- 
sion of the same indus- 
try provides Laura 
Nix’s The Politics of 
Fur (2002; May 9 at 
8 p.m., with the direc- 
tor present) with its se- 
ductive setting. Based loosely on Rainer 
Werner Fafbinder’s 1973 cinematic sonata 
of co-dependency The Bitter Tears of Petra 
von Kant, Fur focuses on Una (a striking 
Katy Selverstone), a record producer who 
lounges about the stark white interior of her 
LA pad stroking her pet tiger cub and being 
stroked by her domestic slave, Dick. Her lat 
est discovery is B (Brynn Horrocks, no 
Hanna Schygulla), a scrawny punker who 
responds to Una’s world-w eary declarations 
(on rock music: “All those repetitions of nos- 
talgia and recycled psychology I find suffo- 
cating”) with an incisive “Cool!” Una does- 
n’t have a chance. Sawier and more melan- 
choly than Lisa Cholodenko’s gentler Laurel 
Canyon, The Politics of Fur is one of the fes- 
tival’s tart pleasures 

Not that there’s a shortage of melodra- 
matic films about lesbian couples in destruc- 
tive relationships. Apparently it doesn’t help 


shows up 





Gasoline (2002 


0 live + a city like Zagreb, or at least in the 


apartment block where elegant Iva and her 
toug a cookie lover, Marija, have set up their 
love nest in Dalibor Matanik’s Fine Dead 
Girls (2002; May 3 at 5:45 p.m.). It makes 
the building in Polanski’s The Tenant look 
idyllic what with its neighbors from Hell 

a drunken abortionist and his autistic boy, a 
psychopathic crone and her rapist son, a war 
—____ veteran with a thing for 


ty, ‘The 19th Annual | 
| BostonGay& | 
Lesbian Film/ | and titillation, andon— - 
Video Festival 


ae | At the Museum of Fine 
a Arts May 1 through 18. 


martial music and wife 
beating, and the like. 


Matanik’s goal is shock 
| that level the film suc- 


Equally volatile but 
| more coherent is Monica 


| 
| ceeds handsomely. 


Stambrini’s Benzina/ 
May 4 at 7:30 p.m. and 
May 16 at 6 p.m.), a film that draws on such 


disparate sources as Psycho, Straw Dogs 
and Thelma & Louise but also asserts its 

own austerely wacky identity. A meeting be- 
tween gas-station owners/lovers Stella 


(Maya Sansa, a bantam Helena Bonham 


Carter) and Lenni (Regina Orioli, who re- 
sembles Uma Thurman’s sheepish kid sister) 
and Lenni’s hoity-toity mother ends with 
mom getting accidentally killed. The twe 
lovers take the Volvo on the road with the 
body stashed in the trunk, but their plans to 
dump it and head for Tunisia get detoured 
by Lenni’s imaginary conversations with the 


eee 


i 


Tecate 9 F § 


os 


dead woman and chance encounters with a 
trio of demented young punks on a spree. 
Over the top, but oddly touching. 

The sick Keabbisnanetaias-ag movie 
achieves its most polished variation in Ar- 
gentine director Diego Lerman’s Tan de re- 
pente/Suddenly (2002; May 7 at 8 p.m.). 
Shot in black and white, it’s an oblique alle 
gory of sexual and potentially political libera- 
tion as dumpy Buenos Aires shop girl Marcia 
finds herself more or less voluntarily kid- 
napped by a feral pair of punkish lesbians 
who call themselves Mao and Lenin. They 
steal a cab, hitch a ride with a woman who 
works at an aquarium, and visit Lenin’s spir- 
ited septuagenarian aunt in a neighboring 
city. Along the way they encounter the 
ocean, recurring images of orcas, dead peo- 
ple in the road, and, finally, love. Lerman’s 
first feature demonstrates a unique and 
confident new talent. 


Signs of change at the 19th Annual Boston Gay & Lesbian Film/Video Festival 


The men prove more 
solitary and ambivalent in 
their efforts to throw off 
restraints, as is the case in 
Duncan Roy’s AKA 
(2002; May 3 at 
7:30 p.m.). Based on a 
true story and set in the 
late ’70s in London, it fol- 
lows the career of Dean 
Page (Matthew Leitch), a 
k/a Alexander Gryffoyn, a 
teenager who rebels 
against his working-class 
origins by impersonating 
an aristocrat. Shot in 
DVD in a split-screen 
tripty ch, it looks fancy, 
but the gimmick doesn’t 
quite conceal the film’s 
simpleminded assessment 
of the hero’s pathology — 

e., abusive father plus in- 
effectual mother equals 
futile search for identity and craving for 
supportive male love. In short, another 
pasty-faced young man scams the wealthy a 
la The Talented Mr. Ripley and Catch Me If 
You Can (Leitch bears a resemblance to 
Leonardo DiCaprio), but this time it’s like 
watching from a bank of security monitors. 

Could gay liberation solve the Middle East 
crisis? Probably not, but it’s unnerving to 
watch two tough- looking Israeli officers on 


East crisis? 








THE POLITICS OF FUR: record lis er Una and her domestic ite Dick, seem to be doing fine till B 


patrol at a desolate border post suddenly 
dump their weapons and go at it in the 
snow. Eytan Fox’s Yossi & Jagger (2002; 
May 18 at 2:30 p.m.) half-heartedly poses 
its heroes’ love as a possible alternative to 
their brutish commanding officer’s gung ho 
bellicosity, but the real strength of this film is 
its portrayal of the lower ranks, the soldiers 
(ranging from a Tibetan Buddhist to a frus- 
trated chef to a party girl named Goldie) 
who form the microcosmic community an- 
chored by the two officers’ all-pervasive but 
secret love. 

A smaller and less disciplined community 
falls apart when its center perishes from 
AIDS in Australian director Tony Ayres’s 
wry and elegiac Walking on Water (2002; 
May 11 at 7:15 p.m. and May 17 at 
4:15 p.m.). Charlie, Anna, Simon, and 
Gavin create an ill-sorted but functioning 
household until Gavin enters the fatal ill- 








YOSSI & JAGGER: could gay liberation solve the Middle 


ness’s last stage. Their attempt to ease his 
passage with dignity via a morphine over- 
dose ends with Charlie suffocating him 
with a plastic bag. What follows is “The 
Little Chill,” so to speak, as the funeral 
service brings Gavin’s family and they 
mourn and reminisce and the three friends 
try to erase that horrible last image of their 
dead friend. Charlie sips the leftover mor- 
phine, Anna sleeps with Gavin’s brother, 
and Simon acts simple. It sounds melodra- 
matic, but Ayres’s restrained palette and 
quiet narrative rhythms balanced by the 
cast’s measured, funny performances evoke 
the ache of loss and the empty freedom of 
being left behind. 

Two documentaries touch on similar 
themes of oppression, isolation, and libera- 
tion, with the added twist of finding their 
gay subjects placed within an alienating 
community that is _ oppressed by the 
larger society. The title of Peter Barbosa & 
Garrett Lenoir’s straightforward I Exist: 
Voices from the Lesbian and Gay Middle 
Eastern Community (2002; May 17 at 
12:30 p.m.) speaks for itself, as young men 
and women of Arab and Persian descent de 
scribe the problem of trying to remain close 
to families who ostracize them. The stories 
of guilt, rebellion, rejection, and depression 
become numbingly repetitive, making the 
few exceptions who have prevailed and 
found either reconciliation or a new family 
of their own all the more inspiring. 

Inspiring and frustrating, too, is the story 
told in Nancy D. Kates & Bennett Singer's 
stately and concise Brother Outsider: The 
Life of Bayard Rustin (2003; screens Sat- 
urday, May 12 at 2 p.m.). A charismatic 
leader and a brilliant organizer, Rustin had 
one fatal flaw for a black public figure in the 
heyday of the civil-rights movement: he was 
a proud and practicing homosexual. Not a 
lot was made of it, despite FBI surveillance, 
until his arrest on a “morals charge” in 1953 
restricted his effectiveness for the image- 
conscious movement. 

Thereafter Rustin determined to “subli- 
mate” his sexuality to the greater cause. 
Nonetheless, homophobia both inside and 
outside the movement forced him to work 
behind the scenes, though a somewhat wary 
Martin Luther King valued him enough to 
make him the brains and spirit behind the 
triumphant 1963 March on Washington. 
Rustin’s effectiveness would not survive 
King’s assassination and the Vietnam War, 
however. One wonders how powerful a force 
for change he might have been had he been 
allowed to express his gay identity and liber- 
ate himself as well as others. # 
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X-cessive 


Overstuffed United falls apart 


BY PETER KEOUGH 


ike the mathematical variable itself, the 

X-Men, the oppressed, super-powered 

mutants from Marvel Comics, can stand 
for almost anything. Outsider groups espe- 
cially: minorities, gays, misunderstood ge 
niuses, megalomaniacs, science-fiction fans, 
and, of course, teenagers. In 1999, Bryan 
Singer’s X-Men, the first film adaptation of 
the 40-year-old pulp franchise, expertly 
courted everyone’s inner teenager, a creature 
chastened perhaps by the Columbine mas 
sacre earlier that year but still turned on by 
the notion of puberty as the onset of such 
alienating but quasi-divine characteristics as 
telekinesis or 18-inch stilettos thrusting be- 
tween one’s knuckles. 

For nearly half of X2: X-Men United, 
whose title evokes such disparate elements as 
spy planes, Irish activist pop groups, and 
English football icons, Singer’s knack for an- 
ticipating and acting out current events and 
anxieties prevails, as does his talent for turn- 
ing the overwhelming visuals of an f/x-heavy 
fantasy into a witty, ironic, and poetic mise- 
en-scéne. For about an hour, in fact, before it 
gets lost in its own evolutionary dead ends, 
X2 might be the most subversive film of the 
summer. 

Which is quite a surprise when you con- 
sider that Twentieth Century Fox is allied 
with Fox News. The images of helicopters 


full of US Special Forces descending into the 
night are eerily familiar after the saturation 
broadcast coverage of Operation Iraqi Free- 
dom. They aren’t rescuing Private Jessica this 
time, though — they’re attacking Professor 
Xavier (Patrick Stewart) and his Schoo! for 
Gifted Children, the wheelchair-bound men- 
tor’s base of operations for training young 
mutants to co-exist with normal humans. | 
imagine the loyalties of most viewers are 
going to be tested when Wolverine (Hugh 
Jackman), he of the 18-inch stiletto blades 
skewers his first camie-clad commando. 
Aren’t those guys supposed to be on our 
side? 

Not all is as it seems in this war on terror, 
however, such as the foiled opening assault 
on the president by the Teutonic teleporter 
| exet/2 


X2: X-Men United 
Directed by Bryan Singer. Written by Michael 
Dougherty, Dan Harris, Bryan Singer, David 
Hayter, and Zak Penn. With Patrick Stewart, 
lan McKellen, Halle Berry, Famke Janssen, 
James Marsden, Rebecca Romijn-Stamos. 
Brian Cox, Alan Cumming, Bruce Davison, 
Anna Paquin, Kelly Hu, Shawn Ashmore, and 
Aaron Stanford. A Twentieth Century Fox 
release (135 minutes). At the Boston 
Common, the Fenway, the Fresh Pond, and 
| the Chestnut Hill and in the suburbs. 
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BRING YOUR COMPLETED PHOENIX/FNX BEST MUSIC POLL BALLOT 
FROM THIS WEEK’S BOSTON PHOENIX TO THE 3RD FLOOR VIRGIN 
CAFE, AT THE VIRGIN MEGASTORE, 360 NEWBURY ST. BOSTON, 
AND RECEIVE YOUR COMPLIMENTARY PASS FOR 2 


Supplies limited. One pass per person. No purchase necessary. No phone calls please 


EM a 


A TEST OF LOYALTY? /ust wait till Hugh Jackman, 


he of the 18-inch stiletto blades, skewers his first camie- 


clad commando. 


Nightcrawler (Alan Cumming looking like a 
Satanic chimney sweep in blackface and with 
a pointed tail). It might have been set up by 
Magneto (Ian McKellen), Xavier’s alter ego 
an all-powerful mutant capable of mentally 
manipulating metal and dedicated to wiping 
out humanity. Except that the mutant-hating 
Stryker (Brian Cox), a shadowy, Cheney-like 
government operative, has imprisoned Mag- 
neto, Hannibal Lecter—style, in a plastic 
prison. Perhaps Stryker himself is behind the 
attempted assassination, with the idea of forc- 
ing passage of the film’s version of the Patriot 
Act, “The Anti-Mutant Registration Act.” 

All this is, up to a point, told with clarity, 
panache, and provocative insinuation. Unfor- 
tunately, Singer feels obliged to include more 
and more material from the comic book's 


four decades of shifting characters, plots, ori- 


gins, and conflicts. As long as he inserts the 


references slyly — say, a glimpse of Colossus 


Judith Owen 
Twelve Arrows 


$11.99 


here or Dr. Hank McCoy 
there, enough to get a know 
ing nod from X-Men aficion 
dos — the material adds < 
zesty density. When he 
sues these d 

ly, however 

unproducti 

like a 13 

comic b 


lished montt 


grudging e | 

tween Xavier's X-\ 
Magneto and 

SEXY 

(Rebecca Romijn 

who deserves a movie 
own), as they lay siege to Stryker 
undisclosed location underneath a 
frozen north. The big showdown, h« 
sputters into one dam thing after another 
with about four different and equa 

ing parallel narratives taking place 
highlighted by handsome if poin 
sequences (a battle between Wolveri 

his female counterpart would lik 
classic). In addition, numerous 
confront their various neur 

up relationships — Rog 1 
and Iceman (Shawn Ashmore) 
dysfunctional couple — and it z 

silly. “This is one lovers’ quarrel we don’t 
want to get involved in,” quips Magneto t« 
Mystique as Cyclops (James Mars 

heavy equipment flying with blast 

eyes in an assault on his girlfriend, 
(Famke Janssen). Too bad Singer 

his advice. 


Catch a special live performance and autograph signing with 
Judith Owen on May 7th 1pm at the Virgin Café. You can also see 
her live at Club Passim on May 7th at 8pm. 


Title on sale April 29th thru May 12th. Prices may differ online @ virginmega.com 


Rock Pop Pianist. 


Part of The Complete Collection. 


AN AMAZING ARRAY OF MUSIC, MOVIES, BOOKS & GAMES 


MEGASTORE 


Boston * 360 Newbury Street 617-896-0950 -wvikcixmeca.com 
SHOP ONLINE @ VIRGINMEGA.COM 





MAY 2, 2003 ARTS THE BOSTON PHOENIX 


PFeatures The Hit Single 
“Drift Away” 


PARENTAL 


ee 


ADVISORY 


AS 
Pe r . 


Ts 


7 
NUNC T RY AS ECOU NS 


The MFA welcomes guests 
aged 21 and older to mfafirsftridays. 
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“No Stranger To Shame” 


available at 


oodvi 


For the location nearest you, call 1.888.606.3342 
or visit us online at samgoody.com 


Museum of Fine Arts, Boston 
Avenue of the Arts 

465 Huntington Avenue 
Boston, MA 02115 


www.mifa.org 
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of every month. Signature cocktails, 
gourmet hors d’oeuvres, special 
exhibition highlights, and the most 


elegant atmosphere in Boston. 


Get in FREE to mfafirstfridays 
with Museum admission (free for 


members; $13 for non-members). 


mfafirsttridays is sponsored by < cingular- 
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REVEREND BILLY: when in the end Billy gets arrested for protesting the demoli- 
tion of the house where Edgar Allan Poe wrote “The Raven,” he gets some results. 


REVEREND BILLY AND THE 


CHURCH OF STOP SHOPPING 


Right-wing demagogues have so long monopolized the evangelistic style of orgtory, one is 
apt to forget that it was a powerful weapon of liberation during the civil-rights movement. As 
“Reverend Billy,” Bill Talen, a New York City performance artist and anti-globalism activist 
who preaches his message on street corners with a fake collar and fake Pentecostal ca- 
dences, won't change that. “I probably lost my character,” he admits after a lethargic “ac- 
tion” against a Disney souvenir store in Times Square. “But | think | got my message 
across.” Maybe it was the crucified Mickey and Minnie Mouse 

As Dietmar Post's warts-and-ail documentary demonstrates, Talen’s heart may be in the 
right place as he condemns soul-destroying consumerism, Third Worid—exploiting sweat- 
shop production methods, and community-razing corporate expansion and leads bands of 
prankster followers to disrupt business and enlighten customers at local Starbucks and 
Barnes & Noble venues. But he has a little trouble establishing the right tone — postmod- 
ern irony, strident righteousness, bland earnestness? Also questionable is the film’s timing; 
all the events are pre-—September 11, so the identification of Disney as “the Ground Zero of 
Evil” has unexpected connotations. Nonetheless, as a work in progress, Reverend Billy 
shows promise, and when in the end he gets arrested for protesting the demolition of the 
house where Edgar Allan Poe wrote “The Raven,” he gets some results. n the Coolidge 


Corner screening room. 


IT RUNS IN THE FAMILY 


A comedy/drama starring Kirk Douglas, 
Michael Douglas, and Cameron Douglas 
(Michael's son and Kirk's grandson) as mem- 
bers of the same family threatens the most 
rancid kind of feel-good-about-patriarchy love- 
fest. For most of its length, Fred Schepisi’s film 
skillful job of avoiding the 
/ious pitfalls. A kaleido- 
t scenes covers.a 
acked days in the lives 
nerations of a wealthy 
y in New York City. Kirk 
awyer, Michael his 
adette Peters the 
meron their col- 
nd Rory Culkin 
e communica- 
esentments 
vide the film 
tt, which 
with a light 


touch. He ommodates Kirk 


— Peter Keough 


cohol-addled stretch of hedonism known as 
spring break. There's plenty of fine sculpted 
torsos, bikini-busting buns, and perky, gravity- 
defying boobs, and though that's enough eye- 
popping titillation to send any adolescent's hor- 
mones through the roof, the real star is a non- 
drinking nerd from Texas who goes from being 
toilet paper stuck to a shoe to Cancun’s It Boy 


: a EE 
fl 


speech impairment (the resultofa IT RUNS IN THE FAMILY: the family that fishes to- 


stroke) with unsmothering tact 
family's path toward reconcili- 
like a trudge 
der the wallow in self-ap 
movie could have been, that it 
close to painlessness is gratifying 
es) At the Boston Common, the 
Fenway, and the Fresh Pond and in the sub- 
urbs 
— Chris Fujiwara 


THE REAL CANCUN 


The minds at MTV allege that director Rick de 
Oliveira’s slick effort is the first reality-TV show 
to make the jump to the big screen — perhaps 
they've never heard of a “documentary”? 
Nonetheless, the popular Real World format 
gets blown up and heads to Cancun for the al- 


gether squishes together? 


Most of the other 16 subjects are exactly as 
they appear, vacuous narcissists pandering 
for ego boosts and booty. One male bimbo (a 
Brad Pitt ringer) even admits to training for 
spring break, and after bedding one of his 
bungalow mates (a comely fawn from Wiscon- 
sin who's never been clubbing before) shows 
no remorse when he drags a wet-T-shirt-con 
test winner back to the digs the next night. The 
women aren't much better: they flaunt, flirt, 
and tease, and when they don't put out and 
the guys go elsewhere, they become castigat- 
ing banshees. (90 minutes) At the Boston 
Common, the Fenway, the Fresh Pond, and 
the Circle and in the suburbs. 

— Tom Meek 
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The misfits 


A worthy Sweeney Todd and Side Show 


BY CAROLYN CLAY 


orget Romeo and Juliet or, in song- 

and-dance parlance, Tony and Maria 

The American musical theater is full of 
colorful odd couples. Sweeney Todd fields 
the homicidal title character flirta 
Lovett 
> as Side 


and his 
tious conspirator in mayhen 
Show's Daisy and Violet Hilton, who are, in 


tk ek wil ] t 
the most pnysical way, stt 


But perhaps no pairing is as 


In a month 
seems everything's c 


musicals 


into a crazed and general misanthropy that 
proves fodder for Mrs. Lovett’s pie business 
But Sondheim’s score, which alternates 
between haunting melody and edgy recitative 
and is layered with leitmotiv, is breathtakingly 
complex. Often the gruesomeness of what's 
going on is inversely proportional to the 
beauty of the music, with example, Todd 
gearing up to cut Judge Turpin’s throat as the 
tt } 


two sing the lush praises of “Pretty Wome 


Sweeney Todd, the Demon 
Barber of Fleet Street 


Music and lyrics by Stephen Sondheim. Book by Hugh 


barely large 
hem, demonstrat 
process that, thous 
love is sharp, a well-strc 
razor is sharper 

New Repertory Theatre bites 
off a particularly large mouthful “—— 
with what many consider Stephen Sond- 
heim’s masterpiece, the near-operatic 1979 
“musical thriller” Sweeney Todd, the Demon 
Barber of Fleet Street. Fortunately, the 
troupe find it easier to chew than one of 
Mrs. Lovett’s meat pies (the only things 
harder than which, in the show’s predatory 
19th-century London, are “the times”). Di- 
rector Rick Lombardo crams 24 singer-ac- 
tors and six musicians onto several tiers of a 
tiny stage off which the show spills into a 
likewise intimate house of fewer than 150 
seats. Given the tight quarters, the Sweeney 
of Todd Alan Johnson (who during his 
“Epiphany” leaps down a whc 
his hollow eyes on fire) seems tr 


staircase, 
ily larger 
than life. And when he slits a throat, then 
uses his fancy tonsorial chair to eject it into 
a chute that takes it to Mrs. Lovett’s kitchen 
to become pub food, you fear the skinnier 
victims may slide right into the audience 
One might question whether the space is 

too intimate for the melodramatic Sweeney, 
with its brandished razors and thundered 
pronouncements that “the history of the 


world is who gets eaten and whe gets to eat” 


Wheeler, from an adaptation by Christopher Bond. Directed by 
Rick Lombardo. Musical direction by Janet Roma. Set by Peter 
Colao. Costumes by Frances Nelson McSherry and Christine 
Alger. Lighting by Franklin Meissner Jr. With Brent Reno, Todd 
Alan Johnson, Leigh Barrett, Nancy E. Carroll, Paul D. Farwell, 
Robert Zolli, Liane Grasso, Austin Lesch, and Evan Harrington. 
At New Repertory Theatre through May 25. 


And the score is rendered respectably if at 
times stridently here, with Johnson and espe- 
cially Nancy E. Carroll, as the pragmatic 
landlady sweet on “Mr T,” hitting highs of ni 
hilism and tripping comedy even as they sink 
to bloody and nutritive lows. 

Early on, Johnson’s Sweeney seems so 
overwrought, you fear you'll get sick of him 
even before he crosses over to the dark side 
of bonkers. But his bitterness leavened by 
Carroll’s cleaver-wielding coquette of a Mrs 
Lovett, Johnson can turn deliciously, evilly 
droll. And the first-act finale, the irresistible 
“A Little Priest,” in which Sondheim pops 
masterful jokes and rhyme into a song about 
baking professionals into pies, provides an 
opportunity for the kibitzing twosome to 
dine out on sex and death. Carroll in partic- 
ular is a revelation, as light on her feet as 
Mrs. Lovett’s pies are leaden, her 
straight-tone singing pleasing without 
being gaudy 

At the next tier of casting, things are 
more mixed, though musical director 
Janet Roma manages a decent approxi- 
mation of the score with her band of six 
seated aloft of London behind 





Side Show _ 


| 
Book and lyrics by Bill Russell. Music by Henry Krieger. 
| Directed by Spiro Veloudos. Musical direction by Jonathan 
| Goldberg. Choreography by David Connolly. Set by Janie 
E. Howland. Costumes by Gail Astrid Buckley. Lighting by 
Scott Pinkney. With Susan Molloy, Maryann Zschau, 
Christopher Chew, Peter A. Carey, Brian R. Robinson, and 
|’ Steven Dascoulias. At the Lyric Stage Company of Boston 
1 
| 
| 


through May 31. 


whether there is in fact a place for petit 
guignol. But the small surrounds eliminate 
the need for heavy amplification, allowing us 
to hear real voices, and the staging, despite 
some crowding and a turntable that needs 
oiling, doesn’t stint, squeezing in everything 
from that murder machine of a chair to a 
red-glowing oven big enough to braise 
Hansel and Gretel. 

The cautionary tale of Sweeney Todd, 
which adds psychology and Brechtian social 
commentary to what amounts to a 19th-cen- 
tury “penny dreadful” about a mad barber, is 
flagrantly simple. The former Benjamin 
Barker escapes from prison in Australia and 
returns to London to wreak vengeance on 
the evil judge who had him transported in 
order to move in on his wife. Returning to 
his old digs after an absence of 15 years, the 
barber finds landlady Mrs. Lovett has kept 
his razors but has bad news regarding his 
wife, who took poison, and his daughter, 
who is now a ward of the judge. From di- 
rected revenge, the anguished Todd sinks 


a bit of hung laundry. Paul D. 
Farwell sings well and is a rep- 
tilian Judge Turpin. Robert 
Zolli as his hearty Beadle rises 
to the silky delicacy of “Ladies 
in Their Sensitivities.” Leigh 
Barrett brings her strong, full 
tone to the increasingly frantic 
| Beggar Woman who turns out 
| to be more, and Austin Lesch, 
* though hampered by several 
bad wigs, is a sweetly Dickensian To- 
bias. In the young leads, the sailor An- 
thony Hope and Sweeney’s imprisoned 
adult daughter Johanna (namesake of 
one of the show’s loveliest melodies), 
Brent Reno and Liane Grasso prove 
abler singers than actors, but their parts 
are wooden. And the ensemble, juggling 
their difficult, dissonant harmonies, 
manage to sound authoritative and look 
threatening, in the case of Everett 
O’Neil even while admonishing the 


spectators to turn off their cell phones. SIDE SHOW: C: 


Side Show is hardly the milestone 
that Sweeney Todd is. Still, the 1997 
musical, which lasted only 91 perform- 
ances on Broadway and lost the Tony 
Award to the turgid Titanic, is worth more 
than the adjective Lyric Stage director Spiro 
Veloudos attached to it in his opening-after- 
noon speech, which was “interesting.” 
Veloudos was being uncharacteristically deli- 
cate since Side Show, which was inspired by 
the real lives of conjoined twins Daisy and 


Violet Hilton, who became vaudeville att 


tions in the 1930s, d with wh 


from a seedy 
biz hustlers who become their 

sessed in act two wi 

ance theme 

Show boasts a compelling stor 
tion-driven score (by Dreamgirls 
Henry Krieger) that’s enhanced by 
numbers deli 


yd. And the | 


th elahar > ot 
re with elabDorate sta 


tfully suggestive of t 


S Surprised 


x5 (Ww hetl 
campy, as with When Pigs Fly, or 
cated, as with Sunday in the Pc 
George), does it up handsomely. Ace cos 
tume designer Gail Astrid Buckley in partic- 
ular must be exhausted enough to require a 


Spa stay 


Despite the conflict built on whether the 
Hiltons will acquire husbands as well as star- 
dom, the musical’¢ central relationship is that 
of the sisters themselves. Joined at the hip 
these are women who can’t get away from 


each other except in their dreams (as we hear 


in the musical spat “Leave Me Alone”). At 


meters 
ba 


: 4 freak-show family weigh in on whether 


hristopher Chew, Maryann Zschau, 
Susan Molloy, and Peter A. Carey contemplate the 
honeymoon 


the sau 


shrinks tron 


picket fence. Ir 


the on 


who’s nc 
their “co 
Aspiring 
talent scout 
girls. Taking along 
Ame | 
Buddy rescue 
their careers, which 1 
ville to the F 
nial, where 
ing, One twin is scl 
Super Bowl-style 

e Lyric 
Terry, Buddy 
and each C 
Christopher Chew’s suave Terry 
Private Con é 
which he imagines passion with an 1 
attached Daisy. Peter A. Carey’s eas 
going Buddy softshoes through th 
bouncy vaudeville tu 
Equals Three” (it 


and Ja 
s his musica 


Phantom-like * 


triangle of 

me”). Brian R 
headlines the gos] 
Devil You Know’ in which the 
Daisy and Violet should vamoose 

and reveals his true feelings ¢ 
poignant “You Should Be Loved 
Some of the Side Show score is ge 

ic, but it’s pleasing and makes 

of recitative. And it’s well played 

by an unseen orchestra led by Jc 

the rock-fl 
ballads for the Hiltons, including the book- 
ended “Who Will Love Me As I Am?” and 
‘| Will Never Leave You,” manage a tricky 


combination of fervency cleverness 


Goldberg. Moreover 


does Veloudos’s stylish staging, which, like 


this unusual show, has heart and wears it on 


a lavishly well-turned sleeve a 
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State of reunion 


Wright's Minnesota comes to Merrimack 


BY SALLY CRAGIN 


SIDE SHOW 


BAT BOY: 
THE MUSICAL 


VERONIKA 
VAVOOM, 


IN CHORO 
NOVO 


Spring Concert 


SWEENEY 
TODD: 


the Demon Barber | 
of Fleet Street 


Thru May 25 


Newton Highlands | 


2 a ee a VOLCANOLOGIST 


different personae, he’s spouting 
proto-profound gobbledygook like 
At the center of every universe, 
there’s you,” or “It’s time that’s 
breaking your heart. Hold onto 
the past, even out of love, and this 
universe will tear you to shreds.” 
One can imagine Grover’s Cor- 
s’ Stage Manager wrinkling 


1 to believe Wright has 
n for HBO's Six Feet 
event, he fares bet- 
t scenes between Kari or 
classmate. These witty 
s encapsulate everything 
hilariously trivial and in 
out a reunion the 
vho brag, the class 
»akdown, the 
iling for re- 
purlieux of 
stuck 
t playgoer wil 
o hear 
» during the evening. | - aa 
g trio at Merri “CUTEST COUPLE?”: Baylen Thomas and Elisa- 
t's piece beth S. Rodgers 
idan Jonathan Tindle 


renew their acquaintance while 


nes Pees canoe 
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WORKSHOP 
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Pericles 


. by William Shakespeare | 


diirection & movement 
Andrei Serban 


In Shakespeare's great romance of 
loss and redemption, an exiled prince 
travels through a series of fantastical 
kingdoms in search of a home, and 
ae SMa MOO CIAO MRR ENE 


Starts 


deals with mature subject 
matter and sexual situations, 


The production contains - 


nudity and is appropriate for 
audiences aged 16 and older 


STUDENTS! 


A.R.T. for the price of a movie! 


Bring us a movie ticket stub, and you'll get tix to Pericles 
and/or Sound of a Voice FOR THE SAME PRICE! 


TY LL 
em 


WORLD 

aiid 

. music by Philip Glass 
text by David Henry Hwang 
directed by Robert Woodruff 


Teac May 24 


Philip Glass applies Asian and western instrumenta- 
tion to stories by David Henry Hwang, in which 
the dreams and fantasies of a Japanese writer 

and an aging warrior are laid bare. 


ea 
Cirle uma -ue ieee 
Rob Orchard and Gideon Lester 
Fridays in May & June 
oes) 8) 
all welcome - light refreshments © 


limit 4 tix per customer - valid i.d. needed - good for any available seats 


American Repertory Theatre 


64 Brattle Street * Harvard Square « Cambridge 


ORDER TODAY! 


617.547.8300 www.amrep.org 
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@ ANNIE. After auditioning 400 chil 
dren, Trinity Repertory Company as 
sociate artistic director Amanda 
Dehnert picked 12-year-old Franklin 
resident Andrea Ross to play the title 


an. Dehnert t 

ew face pn My Fair 
Lady a couple seasons back, plans 
to take her cue e Original Lit- 
tle Orphan Ani c strip's De 
pression-era foo 
features Fred S > 
haired orpha adoptive billionaire 
and Janice Duclos as boozy old Miss 
Hann No word yet on who's 
playing Sandy. At Trinity Rep 
Company, 201 
Provide’ 


TON PHOENIX 


and book by Keythe Farley and Brian | 


Fleming and music and lyrics by 
Laurence O'Keefe, the sweet, 
campy, singing, sci-fi farce is a send- 
it just of tabloid news but of the 
| theater itself, with produc- 


wumbers that parody My Fair | 


Lady and The Lion King, among oth- 
ers. In his Spock ears and Dracula 
fa Miguel Cervantes makes an 
adorable 
who's capable of singing while hang 
ing upside down and harmonizing 
while clinging to a cage. Sara Chase. 


athletic title character | 


Kerry Dowling, and Michael Mendio- | 


la, as the small-town family wh 

bor and then betray Bat Boy, also 
contribute mightily to Paul 
Daigneault’s production, which, like 
the show itself irresistible. At the 
Boston Center for 


theater 


lay 





COMPILED BY CAROLYN CLAY 





bald pates who have settled into 
long runs Off Broadway and at the 
Charles Playhouse. They begin their 
delightful and deafening evening of 
anti-performance art beating drums 


| that are also deep buckets of paint, 
| So that sprays of color jump from the 


instruments like breaking surf, and 


- | end by engulfing the spectators in 


2787), through May Cu ai 
8 p.m. Wednesday through Friday, at 
* and 8 p.m on Saturday 


} tangles of 
} ence it 


| 6912) 


toilet paper. Go experi 
At the Charles Playhouse, 74 
Warrenton Street, Boston (617-426- 
indefinitely. Curtain at 8 p.m 
on Tuesday and Wednesday, at 5 
and 8 p.m. on Thursday, at 7 and 
10 p.m. on Friday, at 4, 7, and 

on Saturday, and at 3 and 

on Sunday. Tix $43 to $53 
$2 75 “obstructed view seating 
available at the box office and Bostix 


loving, and the “no-neck monsters” 
are driving most of a Southern family 
crazy. At Studio 210, above the 
Boston University Theatre, 264 
Huntington Avenue, Boston (617- 
266-0800), through May 3. Curtain is 
at 7:30 p.m. on Thursday, at 8 p.m. 
on Friday, and at 2 and 8 p.m. on 
Saturday. Tix $10; $8 for BU alumni 
$5 for seniors, students, BU commu- 
nity, and Huntington Theatre Compa 
ny subscribers; one free ticket with 
BU ID at the door, subject to avail- 
ability. 
@ CLUE: THE MUSICAL. The MIT 
Musical Theatre Guild produces a 
d on the popular board 
see what Colonel Mus- 
ooks like and get a 
to play along to solve the 


Deborah Lake Fortson’s Body & 
Sold, Part One: South Asia, “a the 
atrical confrontation of sex-trafficking 
in Nepal and India based on inter- 
views with survivors.” (There is a re- 
lated exhibit by artist Myrna Balk.) 
May 9 at 8 p.m. and May 10 at 2 and 
8 p.m.: “Serious Play!” Theatre En- 
semble presents British playwright 
Caryl Churchill's The Skriker. At the 
Boston Center for the Arts, 539 
Tremont Street, Boston (617-426- 
2787 for tix; 617-524-3002 for work- 
shop registration), through May 10 
Tix $12 to $15 

@ DEFENDING THE CAVEMAN: 
THE FAREWELL TOUR. Rob Beck- 
er, “a peacemaker in the ongoing 
misunderstandings between men 
and women” as well as a comic 
monologuist, brings the final tour of 
his popular 1991 exegesis of the bat- 
tle of the sexes to Boston. The show, 
which ran for two and a half years on 
Broadway, also won an Olivier Award 
for comic playwriting. Now if the guy 
could just learn to wash his sock 

At the Wilbur Theatre, 246 Tremont 
Street, Boston (617-931-2787) 
through May 18. Curtain is at 8 p.m 
on Thursday and Friday; at 5 p.m 

7:45 p.m., and 10:30 p.m. (late show 
May 3 only) on Satur day; and at 


a macho patriarchal culture. Tony 
nominee Josie deGuzman gives a 
lovely performance as the submis- 
sive Latin-dancer mom replaced by 
her daughter. At Hartford Stage, 50 
Church Street, Hartford, Connecticut 
(860-527-5151), through May 11 
Curtain is at 7:30 p.m. on Tuesday, at 
2 and 7:30 p.m. on Wednesday, at 
7:30 p.m. on Thursday, at 8 p.m. on 
Friday, at 2:30 p.m. (May 10 only) 
and 8 p.m. on Saturday, and at 2:30 
and 7:30 p.m. (no evening perform 
ance May 11) on Sunday. Tix $22 to 
$60; half price for students with ID; 
half-price rush, two hours before cur 
tain. 

@ DYSLOGIA. New York-based 
artist/playwright (and former manag 
ing director of Cambridge’s Market 
Theater) Tom Cole returns to town 
with the second in his “pathological 
four-stage performance series” enti- 
tled Misdiagnosis. An evening of 
word-based performances, it offers 
singer/guitarist Thalia Zedek of 
bands including Come; New York 
writer and playwright Laurie Weeks 
Boston favorite John Kuntz; Theater 
Offensive honcho Abe Rybeck; nov- 
elist John Weir; New York actor and 
writer Jack Ferver 

Camille P; 








day of performance At Kresge Little Theater, 48 | 2 p.m. on Sunday. Tix $25 to $5¢ ture 
@ BODY & SOLD, PART ONE: chusetts Avenue, Cambridge & DIOSA. Emerson n Sageet oducing 
SOUTH ASIA. Deborah Lake Fort through May 3. Cur- | director Melia Bensussen c f 
a Thursday through , world prer Edwin S Sni 
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Sunday. Tix $ Murga!, the Spi 
BCATONA HOT 1 TIN ROOF. Cla arnival from the Rio ple 
) 1usic/voice work hat's m gu 
with masters Alejandro Balbis p-your-wa pl 
a Logarzo. May 7 and 8 at commer ac 
Tempest Prod ns pres- | alities facing or 
oston performer/playwright | between Ell 
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Av 
Ur 
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ru ag ra $ 4 A Fr 
. or 
“ : fo 
$5 discount at 
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Joyful, Boisterous Fun. (code PHX0503) : 
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“ 17 i 
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Steven Wright Veronika Vavimetsu is just 2 
Monday, May 12 at 8pm another hard-working 8 
ar 
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a 
the sides of South F 
America's fiery blow-holes : 
She considers herself on se 
g tu 
stable ground until she st 
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swoops in for a rescue a 
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SUMMER SCHEDULE BEGINS MAY 14th 
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Wednesday and Thursday, at 2 and 
8 p.m. on Friday and Saturday, and 
at 4 p.m. on Sunday. Tix $41 to $46; 
senior discounts at matinees. 

@ FOOL FOR LOVE. Maria Brandt 
directs Sam Shepard’s 1983 play 
about sibling lovers heating up a 
motel room on the edge of the Mo- 
jave Desert and the “old man” float- 
ing on the side. Presented by indus- 
trial theatre at the Harvard Universi- 
ty's Leverett Old Library Theatre 
corner of Mill and Plympton Streets 
Harvard Square, Cambridge (212 
206-1515), through May 10. Curtain 
is at 8 p.m. Thursday through Satur 
day and at 2 p.m. on Sunday. Tix 
$15; $10 for seniors and students 

@ THE GREAT GORGONZOLA & 
HIS NEW ASSISTANT. Donato 
Colucci, founder of the Publick The 
atre, returns to star ina 
he also wrote, “a biack 
about a magician who loses his 
during a performance.” Th 
acter is an Italian has-b 
making a last stand 
New York theater in 1927. His 
most of whose 40 or so magic 
involve eggs, is continually tt 
by a hungry new assistant. Colucc 
by the way, is the author of The En- 
cyclopedia of Egg Magic, so \ook for 
him to make more from the props 
than omelets. At the Actors Work- 
shop, 327 Summer Street, Studio 4, 
Boston (617-931-2000), indefinitely. 
Curtain is at 7 p.m. Friday through 
Monday. Tix $27. 

@ HAY FEVER. “Boston theater lu- 
minaries” Paula Plum and Richard 
Snee return to Plum's alma mater 
Boston University’s School of The 
atre Arts, to lead the cast of a stu- 
dent production of Noéi Coward's 
1925 “comedy of bad manners,” 
about an eccentric family of four, the 
Blisses, who terrorize the guests 
each member has invited for a coun 
try weekend. Plum plays flamboyant 
actress Judith Bliss, Snee (who is 
Plum's actor husband) her now 
spouse, David. Coward wrote the 
play (in three days) after frequent 
guest stints at the country home of 
playwright Hartley Manners and his 
actress wife, Laurette Taylor, the 
original star of A Glass Menagerie 
Elliot Norton Award winner Scott Ed- 
miston directs; Plum will also receive 
the 2003 College of Fine Arts Alumni 
Award in Theatre Arts. At the Boston 
University Theatre, 264 Huntington 
Avenue, Boston (617-266-0800 
through May 4. Curtain is at 
7:30 p.m. on Thursday, at 8 p.m. on 
Friday and Saturday, and at z 
on Sunday. Tix $10 to $15; $8 to $10 
for BU alumni and Huntington The 
atre Company subscribers 
seniors and students 

@ HEARING VOICES (SPEAKING 
«N TONGUES). Poet, performer, and 
poetry-slam champ Michael Mack 
presents his one-man play, which 
“draws on his life as a child raised by 
a mother with paranoid schizophre- 
nia.” Mack regularly performs the 
piece for mental-health professionals 
as well as for theater audiences. At 
the Boston Center for the Arts, 539 
Tremont Street, Boston (617-426- 
2787), through May 17. Curtain is at 
8 p.m. Wednesday through Saturday 
and at 3 p.m. on Sunday. Tix $15 to 
$18. 

@ IRVING BERLIN — THE FILMS 
FOR FRED ASTAIRE AND BING 
CROSBY, PART 2. American Clas- 
sics, as part of its “Songs & Singers” 
series, presents this program of 
tunes composed by the legendary 
songwriter for the movies. Singers 
are Mary Ann Lanier, Merle Perkins, 
and Michael! Ricca, with Jonathan 
Goldberg, Brian Patton, and Mar 
garet Ulmer on piano. At Pickman 
Concert Hall, Longy School of 
Music, 27 Garden Street, Cambridge 
(617-423-6000 or 617-423-6398), 
May 11. Curtain is at 3 p.m. Tix $20; 
$15 for seniors and students. 

@ THE JAIMEN ANNIVERSARY. 
Boston Playwrights’ Theatre's First 
Stages series presents a reading of 
Aaron Kuebler's “comedy about . 
well, satisfaction.” The plot: a big red 
bucket comes to town and a kitchen 
worker named Buddy Bothered com- 
plains. Soon the city is at war with 
‘the bucket people.” At Boston Play- 
wrights’ Theatre, 949 Common- 
wealth Avenue, Boston (617-358- 
7529), May 5 and 6. Curtain is at 
7:30 p.m. Donations accepted. 

@ JOEY & MARIA’S COMEDY 
FTALIAN WEDDING. Joey and Maria 
are still trying to get to their bridal 
bed in this audience-interactive din- 
ner-theater spoof of a big Italian 



























$5 for 


wedding. At the Tremont Playhouse | 


in the Tremont Hotel, 275 Tremont 
Street, Boston (800-733-5639), 
through June 28. Curtain is at 





7:30 p.m. on May 2, 3, 10, 16, 17, 
23, and 24 and June 6, 7, 13, 14, 27, 
and 28. Doors open at 7 p.m. Tix 
$49, includes dinner, dancing, and 
free entrance into Matrix. 

@ JUNE BRIDE. Directed by Jayne 
Wenger, Sara Felder performs her 
one-woman play in which she re- 
counts the “fabulous tale of a tradi- 
tional Jewish lesbian wedding,” from 
first date to the shattering of the 
wine glass. The Santa Cruz Sentinel 
compares Felder to Lily Tomlin or 
Jerry Seinfeld, “if they could juggle.” 
Presented by the Jewish Theatre of 
New England at the Leventhal-Sid- 
man Jewish Community Center, 333 
Nahanton Street, Newton (617-965 
5226), May 3 and 4. Curtain is at 
8 p.m. on Saturday and at 2 p.m. on 
6; $24 for JCC mem 
ount for seniors and stu 








gents. 
@ MAMA, A RAINBOW: A CELE- 
BRATION OF MOMS AND OTHER 
PARENTS. Cabaret entertainer 
Brian De Lorenzo croons tunes for 
mom and encourages ail adul 
dren to feel guilty if they don't b 
their own maternal units. Ron Roy is 
on piano. At Scullers Jazz Club. 
Double Tree Guest Suites Hotel, 400 
Soldiers Field Road, Boston (617- 
562-4111), May 6. Curtain is at 
8 p.m. Tix $16; $12 for BACA mem- 
bers 

@ MAME. North Shore Music The- 
atre kicks off its 2003 season with 
the Tony-winning 1966 Jerry Her- 
man musical based on Patrick Den- 
nis'’s Auntie Mame about the eccen- 
tric, freethinking aunt who adopted 
him in the 1920s and turned his life 
into an adventure. Barry Ivans di- 
rects; music direction is by Michael 
Biaggi. At the North Shore Music 
Theatre, 62 Dunham Road, Beverly 
(978-232-7200), through May 18 
Curtain is at 8 p.m. Tuesday through 
Friday (Tuesday May 6 it’s at 7 p.m 

and there are Wednesday 2 p.m 
matinees), at 2 and 8 p.m. on Satur- 
day, and at 2 p.m. on Sunday. Tix 
$26 to $63 

@ MAN OF LA MANCHA. Susan 
Streater directs the 1965 Tony-win- 
ning Mitch Leigh musical about the 
window-tilting knight created by 
Miguel de Cervantes and his “Impos 
sible Dream.” At Stoneham Theatre. 
5 Main Street, Stoneham (781 

93-2200), through May 18. Curtain 
is at 7:30 p.m. on Thursday, at 8 p.m 
on Friday, at 4 and 8 p.m. on Satur- 
day, and at 2 and 7:30 p.m. on Sun- 
day. Tix $25 to $35; discounts for 
seniors and students. 

@ ME AND MY GIRL. Goodspeed 
Musicals revives the 1930s musical 
(with goosed-up book by Stephen 
Fry) about a happy-go-lucky cockney 
guy who suddenly finds he's an earl 
Scott Schwartz directs. At Good- 
speed Opera House, East Haddam 
Connecticut (860-873-8668) 
through July 5. Curtain is at 2 and 
7:30 p.m. on Wednesday, at 
7:30 p.m. on Thursday, at 8 p.m. on 
Friday, at 4 and 8:30 p.m. on Satur- 
day, and at 2 and 6:30 p.m. on Sun- 
day. Tix $22 to $51. 

@ MURDER CACCIATORE. Mys- 
tery Café, “America’s original mur- 
der-mystery dinner theater,” cele- 
brates its 16th anniversary of serv- 
ing up dinner and red herrings with 
this original murder mystery. “Take 
one savory Italian love story, blend in 
two cups of romantic Italian music, 
add a pint of spicy passion and two 
tablespoons of bitter jealousy, stir in 
a pinch of opera and an abundance 
of fine cuisine, and whip all this into 
a bowl of comedy and you have the 
recipe for Murder Cacciatore.” Don't 
know how many acts there are, but 
dinner runs to four courses. At Ris- 
torante Marino, 2465 Massachusetts 
Avenue, Cambridge (800-697- 
CLUE), through September 27. Cur- 
tain is at 7:30 p.m. on Friday (May 2 
and 16; June 6 and 20; September 
19) and Saturday (May 17; June 7, 
14, 21, and 28; September 13 and 
27); doors open at 7 p.m. Tix $49, in- 
cludes dinner, show, tax, and tip; 
cash bar available 

@ THE MUSIC MAN. Seventy-six 
trombones herald the arrival of a 
touring production of Meredith Will- 

















| son's classic 1957 musical in which 


con man Harold Hill hits River City 
with a scheme based on the estab- 


lishment of a marching band but | 


loses his heart to Marian the librari- 
an. Ray Roderick directs the produc- 
tion, which is based on director and 
choreographer Susan Stroman’s 
2000 Broadway-hit revival, for which 
Roderick was. associate director. At 
the Colonial Theatre, 106 Boylston 
Street, Boston (617-931-2787), 
through May 11. Curtain is at 8 p.m 
Tuesday through Friday (May 1 it's at 


7 p.m.), at 2 and 8 p.m. on Saturday, 
and at 2 and 7:30 p.m. on Sunday. 
Tix $25 to $72 

@ THE PAVILION. The Merrimack 
Repertory Theatre concludes its 
season with Craig Wright's “winsome 
and romantic comedy” about “mod- 
ern couples and second chances.” At 
Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell (978- 
454-3926), through May 11. Curtain 
is at 8 p.m. Wednesday through Fri- 
day, at 4:30 and 8:30 p.m. on Satur. 
day, and at 2 and 7 p.m. on Sunday 
Tix $22 to $37. (Sally Cragin’s review 
is on page 8.) 

@ PERICLES. Veteran director An 
drei Serban returns to the American 
Repertory Theatre to he Shake 
speare’s far-flung and mysterious 
late rom wnhicn 
Prince of travels the 2 
Mediterra’ 
and pirates am 
seeking, finding, losing 
ng a wife. Present 
can Repertory Theatre at th 
Drama Center, 64 Bratt 
Cambridge (617-5 
repertory May 10 thre 
Curta 












nce, in Peric 























30, and 31 and June 21 and 27; at 
7:30 p.m. May 13, 14, 15 and June 
4, 5, 8, 10, 11, 15, 17, and 26; and at 
2 p.m. on May 11, 17, and 31 and 


June 8, 15, and 21. Tix $12 to $68 
(Jeffrey Gantz’s preview is in the 
“Theater” column in “8 Days a 
Week.”) 

@ PIPP! LONGSTOCKING. Move 
over, Annie, as the redhead with 
stick-out pigtails and a pet monkey 
takes the stage in this musical adap- 
tation of Astrid Lindgren's children’s 
books from the 1940s. Here Pippi 
leads burglars, policemen, circus 
strongmen, teachers, and child-wel- 
fare workers on a merry chase.” At 
Wheelock Family Theatre, 180 the 
Riverway, Boston (617-734-4760) 
through May 4. Curtain is at 
7:30 p.m. on Friday and at 3 p.m. on 
Saturday and Sunday. Tix $12 to 
$18 

@ PLAYWRIGHTS IN PERFOR- 
MANCE. A program of origina! plays 
by MIT students directed by associ 
ate provost for the arts (and play 
wright) Alan Brody. On the bill are 
Erin Conwell's Life with Better Dia- 
logue, Dan Katz's The Third 
Tragedy, and Max Goldman's Sur- 
face of the Water. At Kresge Re- 
hearsal Room B, 48 Massachusetts 
Avenue, Cambridge (617-253-2877) 
May 8 through 10. Curtain is at 
8 p.m. Free and open to the public 
@ RICHARD Iii. Ken Herrera directs 
this Harvard Radcliffe Dramatic Club 
production of the Bard’s play about 
the compelling, crookbacked villain 
who murdered his way to the throne 
but couldn't find a horse. The pro- 
duction is set at the end of the Aztec 
Empire and features murals by 
Diego Rivera. At the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(617-496-2222), through May 3. Cur- 
tain is at 7:30 p.m. on Thursday, at 
8 p.m. on Friday, and at 2 and 8 p.m 
on Saturday. Tix $12; $8 for seniors 
and students. 

@ ROMULUS. Nathaniel Mcintyre 
directs novelist, critic, and playwright 
Gore Vidal’s play, in which the 
Roman emperor of the title tends his 
chickens as the empire falls to the 
Goths. “Romulus takes a wry, witty, 
sometimes uproarious, continually 
enlightening look at the transition 
from one dominant culture to anoth 
er. In doing so, Vidal takes pot shots 
at Capitalism, false heroism, war- 
mongering, and the ‘us vs. them 
mentality that labels other cultures 
barbaric.’” At the Theatre Coopera- 
tive, 277 Broadway, Somerville (617- 
625-1300 extension 1), May 9 
through 31. Curtain is at 8 p.m. on 
Friday and Saturday and at 2 p.m. on 
Sunday (May 18 and 25 only). Tix 
$20; $15 for seniors and students; 
$10 for military personnel. 

@ SHEAR MADNESS. The drama- 
tis personae of the audience-partic- 
ipation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage Il, 74 
Warrenton Street, Boston (617-426- 
5225), indefinitely. Curtain is at 5 
and 8 p.m. on Tuesday, at 8 p.m 
Wednesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $34 

@ SIDE SHOW. The area profes- 
sional premiere of the Tony-nomi- 
nated 1997 musical (it lost to Titan- 
ic), with book and lyrics by Bill Rus- 
sell and music by Henry (Dream 





Girls) Krieger, that tells the true 
story of conjoined twins Daisy and 
Violet Hilton. At the Lyric Stage 
Company of Boston, 140 Clarendon 
Street, Boston (617-437-7172) 
through May 31. Curtain is at 2 p.m 
(May 21 only) and 7:30 p.m. on 
Wednesday, at 7:30 p.m. on Thurs- 
day, at 8 p.m. on Friday, at 4 and 
8 p.m. on Saturday, and at 3 p.m.on | 
Sunday. Tix $22 to $40. (Carolyn 
Clay's review is on page 7.) 

@ SONGS FOR A NEW WORLD. 
MIT's Theater Arts Workshop pi 
ents the song cycle by Parade cor 
poser Jason At K 
lian Hall Ro 
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Friday 

Sunday. Free and open to the 


@ THE SOPRANOS’ LAST SUP- 
PER. The audienc active din 


2-inte 












HBO hit 


to Matrix 


@ STOMP. The Olivier-, Obie-, and 
Drama Desk Award-winning dance 
percussion extravaganza created in 
1991 on the streets of Brighton by 
Luke Cresswell and Steve McNi 
cholas has passed through down- 
town Boston theaters four times. 
Now it settles in for an extended run 


in the more intimate surrounds of | 


the 460-seat Stuart Street Play 
house, where the cast of eight are 


n your face all the time, kicking up | 
spraying water, and shaking 


dust 
sand as they exploit the percussive 
potential of everyday objects from 
brooms to trashcan lids to match 
boxes. At the Stuart Street Play 
house, 200 Stuart Street, Boston 
(800-447-7400), indefinitely. Curtain 
is at 8 p.m. Tuesday through Friday. 
at 5 and 9 p.m. on Saturday, and at 
3 and 7 p.m. on Sunday. Tix $45 to 
$55 

@ SWEENEY TODD: THE DEMON 
BARBER OF FLEET STREET. This 


revival of the Tony-winn 








979 “musical er” that some 
consider Stephen Sondhe 
terpiece. At New 

atre, 54 } 
Highlands 
May 25. Curt S at 2 and 7 p.m 
on Wednesday, at 8 p.m. on Thurs- 
day and Friday, at 4:30 
8:30 p.m. on Saturday, and at 3 and 





Ss mas 


Repertory The- 


ne 










Street 


7:30 p.m. on Sunday. Tix $27 to | 


$40; discounts for seniors and stu 
dents. (Carolyn Clay's review is on 
page 7.) 

@ THE TEMPEST. Harvard Univer 
sity’s Winthrop House Drama Soci- 
ety presents Shakespeare's vale- 
dictory, outdoors. In the courtyard 


between Gore and Standish Halls | 
(or, in case of rain, in the Winthrop | 


House junior common room), 966 
Mill Street, Cambridge (617-496- 


2222) 


2222 


at 4 p.m. on Friday, at 2 p.m. on Sat- 


urday, and at 3.m. on Sunday | 
(5:30 p.m. if in the JCR). Tix $3; $2 | 
for Harvard students; $1 for | 


Winthrop students 


@ THE TRIUMPH OF LOVE. Long | 


Whart Theatre concludes its season 


with American Marivaux expert | 


Stephen Wadsworth’s production of 
his own adaptation of 18th-century 
French playwright Pierre Carlet de 
Chambiain de Marivaux's sadistic 


comedy, in which a usurping | 


princess falls in love with the legiti 
mate heir to the throne, who has 
been brought up by a couple of Ra- 
tionalists. At Long Wharf Theatre, 
222 Sargent Drive, New Haven, 
Connecticut (203-787-4282), 
through June 1. Curtain is at 7 p.m 


on Tuesday, at 8 p.m. Wednesday | 


through Friday (with Wednesday 
2 p.m. matinees on May 21 and 28), 
at 4 and 8:30 p.m. on Saturday, and 
at 2 and 7 p.m. on Sunday. Tix $15 
to $47.50 

@ VERONIKA VAVOOM VOLCA- 
NOLOGIST. Jason Slavick directs 
the Boston Theatre Works worid- 
premiere production of Olga 
Humphrey's comedy, which “tells 
the story of volcanologist Veronika 
Vavimetsu, an odd mix of Lara Croft 
and Bridget Jones.” There's much 
more, including bondage. At Boston 
Playwrights’ Theatre, 349 Common- 
wealth Avenue, Boston (617-939- 
9939), May 2 through 18. Curtain is 
at 8 p.m. Thursday through Satur- 
day and at 7 p.m. on Sunday; there 
is an additional Monday 7 p.m. per- 
formance on May 5. Tix $25; $20 for 
seniors and students. 


Newton | 
1646), through | 





and | 


May 2 through 4. Curtain is | 
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“BLUE MAN GROUP 
IS A SMASH!" 











REGULAR SCHEDULE 


Wed+Thu 8, Fri 7 


Sat 4,7+10, Sun 3+6 ticketmaster.com 
CHARLES PLAYHOUSE 74 Warrenton St 
1.800.BLUEMAN biueman.com 


} Night Ciub is sponsored by 


| S > coe 


CALL TODAY 


BOX OFFICE: 617 266-0800 
www.huntingtontheatre.org 





THE COMPLEX, BLUE MAN 
GROUP'S NEW ALBUM NOW 
AVAILABLE EVERYWHERE! 





FOR BEST AVAILABILITY! 



































—Joyce Kulhawik, WBZ-TV Ch.4 





































































































































































































































































































CONTACT INFORMATION 
ticketmaster 617.931.2787 

























































































35 or under? Come to 


NiGHT CLUB 


SPRINGTIME 
FOR HENRY 















































A CoMeDy 


BY BENN LEVY 
DIRECTED BY NICHOLAS MARTIN 
































ISN’T IT TIME FOR A LAUGH? 

A comedy as dassic as o dry martini! 
Charming playboy Henry Dewlip falls in 
love in this intoxicating laugh riot. 
THURSDAY, MAY 22 


Attend a 6pm pre-show cocktail 
reception and see an exclusive 
behind-the-scenes demonstration — 
FREE with the purchase of a ticket j 
to the 7:30pm performance. } 
























































































































































WINNER! Best Off-Broadway Musical! 








New England Premiere! 
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Performing at: Boston Center for 
the Arts, 539 Tremont Street, Boston 


Tickets: 617-426-ARTS 


www.SpeakEasyStage.com 
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FRONT and CENTER 


dance 


Ailey lite 


No revelations at the Wang Theatre 


BY MARCIA B. SIEGEL 


ver four decades, Alvin Ailey’s vision 


of a popular modern-dance company 
based in African-American culture 


gradually translated int skilled en- 


semble that does ac righ art on a 
ger 

grand scale. The 

American Dance TI 

FleetBoston Celeb 


Wang Theatre a week 


ries week at the 
age Tuesday with two 


pius the 


under the trendy auspices of tribalism 
Skimpily clad in team colors of red and gold 
trample through 


) co-exist 
tribe’s women (Linda 
lis in love with a tall, light- 


» i 


ton Brown). He wea 


but he’s different f 


visitor, perh 


ibe mates 


prove of the 


rs apart 
In the nex old women flirt 


with two red men. When the game turns 


t scene 


ugly and one of the provocateuses gets 
raped, she accuses the stranger, who hasn't 


| é 
even been present. With this as an excuse, 


the simmering warfare breaks out in earnest. 
The tribes chase each other and fight in a se 
ries of warlike encounters. Both lovers are 
killed, then ceremonially brought together by 
a female priestess (Asha Thomas). By the 
time she drapes a cloth over their entwined 
corpses, the tribes have gone their separate 
ways into the desert 
Corbett sets all this in a glow of 
pseudo-Oriental movement, shamanistic 
conjuring, and artful tableaux, with lush 
by Peter Gabriel. She calls the seven 
Prayers” in the program. Does she 
t tribal brutality and persecution 
are connected to a magic purpose we specta- 
tors can’t discern? Or that we should pity 
the savages from our safe contemporary 
vantage point? 

Ohad Naharin’s Black Milk, which was 
made in 1984 and revised in 1992, also has 
a ritualistic, primitivist flavor, but the inten- 
tions of the five men in white dhotis are even 
ess obvious. Perhaps the dance is some kind 
of initiation ceremony. Four of the men are 

ying through a series of formal motions, 
circling around a bucket, while the fifth waits 
downstage. When the invocation is com- 
plete, they line up so that each one in turn 
can plunge his hands into the bucket. With 
some transforming substance they draw both 
hands down their faces, chests, and hips to 
mark themselves with two dark smears. The 
odd man out is the last to execute this 


strange sacrament; then he be- 
comes one of the group. 

They perform a series of games 
or exercises, a training regimen, 
perhaps, within which mysterious 
duets take place. Two men could 
be making love or wrestling fero- 
ciously. Another episode hints at 
the healing of a fallen comrade. 
One man, not the new recruit, 
finally returns to the bucket and 
scoops great handfuls of liquid 
over himself. Only now it’s clear 
water, and it cleanses the dark 
stripes from his body. I never un- 
derstood what all this preparation 
was for, but the intensity of the 
men’s activity, their common un- 
derstanding of what had to be 
done, convinced me that they 
would be a formidable presence in 
the next campaign. 

Steve Reich’s great Music for 18 
Musicians was a musical turning 
point in 1976, building harmonic 
and textural richness onto mini- 
malism’s rhythmic austerity. Three 
years later, Elisa Monte, a gradu- 
ate of the Martha Graham compa- 
ny, set a small slice of Reich’s 
hour-long composition for her first 
choreography, Treading. A man and a 
woman slowly, deliberately stretch and coil, 
their evolving plastique working like a 
ground bass in contrast to the dense but del- 
icate propulsiveness of Reich’s percussion, 
winds, and voices. Linda- Denise Fisher- 
Harrell and Clifton Brown maintained an 
objectivity that allowed us to imagine their 
complementary shapes as abstract designs, 
comical creatures, or even a mandala of love. 

Revelations (1960), Alvin Ailey’s first ma- 
ture work, was a chamber-sized masterpiece 


PRAYERS FROM THE EDGE: but for their dif- 
ferent colors, Asha Thomas and Linda Celeste Sims 
could be sisters 


that conveyed the black spiritual experience, 
from deep longing and contrition to salvation 
and vernacular praise. That dance no longer 
exists. Something with the same name ends 
every Ailey program and invariably leaves the 
audience screaming. But a goosed-up cast, 
overblown and over-loud musical arrange- 
ments, and externalized movements sub- 
merge the humanity of the dance’s original 
theme under a cascade of thrills. I can see it 
now only with regret, even though Ailey him- 
self started it on the road to glitzville. i 
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CD Available May Gth! 


Art Classes for 
all levels! 


massachusetts college of art 
graduate & continuing education 


www.massart.edu 
(617) 879-7200 


Summer Classes 
Begin May 27 


*Credit Courses & Workshops 

“Certificate Programs 

"Youth Programs 

“Graduate Programs 

“Design for Interactive 
Communication 

“New Fashion Sequence 

“Travel to Cuba, November 2003 

“Art New England Workshops in 
Bennington, VT 
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NewbucY ComreS 


25 Wicked Good Years 


procot harwen 


ce, 
tion 
ger 
ds 
the 


Me eee ou oie nism cas 
acai aL a brooding vocals, those songs 


evoke a swirling rapture of the deep 


Live at The Avalon Ballroom May 4th 


GET THE NEW ALBUM FROM 
Ba ee 
FEATURING 
“DIAMONDS & GUNS” AND “DJ DJ” 


cal Na 


Blender 


rooftop.” 


reminiscent of David Bowie, Bryan Ferry 


and Nick Cave at their most unguardedly 


Toye e ome 


ee 


Performing live Saturday, May 3 


Att) 


New York Times 


Sra eee een sc etm m lite 


yourself shouting its praises from a 


ARAB STRAP Monday < 


ELEFANT 


www.cousteau, tv 
Salaam eriliy i (aatic a mee 


www.elefantweb.com 
www.kemado.com 


@ Paradise Rock Club 


Sa wicked SI time 7" 
* 
Boston/Cambndge Area - 
Newbury St. (617) 236-4930 
Harvard Sq. (617) 491-0337 
Government Ctr. (617) 248-9992 
Fresh Pond (617) 491-7711 


Poem To 
England 
Locations 


Cat Power 


The first album in four 
years from one of the 
premier female singer- 
songwriters of our 
generation. Chan 
Marshall's richly complex 
vocal stylings and minor- 
key poetics have built her 
up an intense cult follow- 
ing through six years of 
touring and made her a 
superstar by stealth. 


“Exhilarating and harrowing - and a 
masterpiece.” 
Nicholas Messing, Interview 


Lit tee 
Lee) 


Pea SI) ool stor 8) 
Bellingham (508) 966-2859 
Braintree (781) 356-8285 
Burlington (781) 270-9860 
Hyannis (508) 778-0747 
Kingston (781) 422-0119 
Leominster (978) 537-9517 


12.88 CD 


Natick (508) 650-4911 
Newton (617) 965-5054 

N. Attleboro (508) 399-9194 
Norwood (781) 762-1412 
Peabody (978) 531-9713 
Saugus (781)'231-0488 
Shrewsbury (508) 845-3391 
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Arab Strap 


Arab Strap's "love-sick 

spoken word tales of sex 

= and betrayai" get to a new 
level on Monday at The 
Hug and Pint, an uplifting , 
orchestrated, string-laden 
record that turns the 
band's black-and-white | 

| 


blues into technicolor. 
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CAT POWER 


$12.88 CDE 


Sale ends 5/14/03 


Woburn (781) 933-1691 
Providence, Ri (401) 383-0044 
Warwick, RI (401) 821-3170 
Manchester, NH (603)624-2842 
Nashua, NH (603) 888-0720 
Salem, NH (603) 890-1380 
Portland, ME (207) 874-6788 
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And Fox finds a way to 


BUFFY THE VAMP: 


Century 
WB did 

much sup 

t and time slot to 
though it’s had its most c 
season ever, Angel h 


next season 


Instead, Dawson’s Creek became the blue- 


print for the WB teen dramas to come. Cre 
ated by Kevin Williamson (the man behind 
the Scream slasher-movie franchise), the 
Creek was a soap about four precocious 

1 ' 


self-aware high-school friends living in the 


fictional New England town of Capeside 


Dawson Leery (James Van Der Beek) was a 


television 


Buffy and Dawson say goodbye 


ring filmmaker (he al 
mous head « 
pal Josep 
lecide 
iends or lovers 
ooney’s Mini Me, Joshua 
perennial screw-up | 
ife; he and Joey also had < 
Michelle Williams) 
York City who'd b 


ive 


] 


sleepy seaside 
essed, 

1 school and 

ge in Boston, 
or Pacey, who 
shipped out to sea for a 
while (hey, just like 
Clooney in The Perfect 
Storm!). 

Dan is Creek Was 
no remarkable piece of 
work, especially com 
pared with ABC’s short- 
lived, exquisitely 
and 
turbul adolescence, 
M led Life 
which had the misfor 
tune of predating the 


WB. But it stayed on the 


teen radar, thanks to its 


IRE S 


< influence c 
ore 
t highly touted 
ville, and Ever 
t8p.n 
academica 


wh«c 


middle. Her 
raham), provides 
teen sex 


heey ats - 
1 when she decame 


sdavs at 9 p.m.) 
uperheroically gifted tee 
Kent (Tom Welling 
ture neme 
(Michael Rosenbaum) 
th 


1 a town that’s too small (duh) to contain 


ions and desires. If Daw 


-book heroes 


their burning 
1 and Pacey \ 


son 


Smallville wou 


n ram Brown (Gregory Smith) 
lives in a C¢ 


| 
that’c tr, 
Nat s toc 


t h } 1 | 1] 1 
contain his Durning OKay, Suilen and 


slouching — ambitions and desires. He too 
is caught up in a love triangle; he spent the 
first half of the season trying to woo the 


prettiest girl in town away from her coma- 
tose bo id. Of all the newer WB shows 
it’s Everwood that seems the most serious 
about its cautionary tales of teen sex (the 
prettiest girl’s sleazy older brother started a 
VD epidemic at school) and drinking (see 
boyfriend in coma,” above) 

There is, however, one major difference 

between Dawson's Creek and its younger 


siblings. On the Creek, parents were absent 


inattentive or dead. But on Gilmore Girls 
and Everwood, the grown-ups get top billing. 
Single parents Lorelai Gilmore and Dr. Andy 
3rown (Treat Williams) amount to big 
teenagers groping their way through the 
heartaches, pressures, and hormonal surges 
of life approaching 40. After all, a full- 
fledged network can’t live by kiddie audi- 
ences alone. The Frog isn’t a tadpole any- 
more 


I KNOW, I KNOW, I don’t believe it either. 
But Fox has found a way to top Joe Million- 
aire for sheer reality-dating-show insanity. 
On Mr. Personality (Mondays at 9 p.m.), a 
beautiful yet apparently desperate woman 
hopes to find her true love from a field of 20 
masked men. We get to see what the guys 
look like, but she doesn’t. Even in the oblig- 
atory hot-tub makeout scenes, when the 
guys get to take off their Phantom-of-the- 


‘top’ Joe Millionaire — with Mr. Personality 


DAWSON’S 
CREEK: James Van 
De r Bee A (abor e)} 
burns wit! 


while Katie Holmes 
J i 


aimbition 
and cksor 
(below) burn with 


desire 


Opera-meets-S}] 
Man head coveri 
she has to wear < 
. Will Hayley 
choose a prince wh 
looks like a troll? Or 
will she get l 
and choose the conte 
ant known to her as 
“Number 17,” a freaky 
dude who lists his oc 
cupation as “motiva 
tional speaker” and 
who's already told us 
that he’s using mind 
control on the little 
lady? The mind control 
was working, too, at 
least in the first 
episode. Whatever nonsense Number 17 
spewed to her, Hayley responded with a 
wide-eyed, dazed look and a toothy, trance- 
like smile. 

Mr. Personality is hosted by (as the pro- 
mos say) “Monica Lewinsky, of course!” Is 
that Fox’s sly way of admitting that the show 
sucks? Lewinsky’s major task in the first 
episode was to stand beside Hayley and 
write down a list of the gifts the 20 masked 
men presented her. Monica, America’s 
bridesmaid. 

Mr. Personality is absurdly entertaining in 
that inimitable Fox fashion — part carnival 
sideshow, part Mexican tele-novela. But 
there is one big missed opportunity here 
Fox could have combined two of its recent 
programming obsessions into the mother of 
all May sweeps specials. Imagine, Hayley 
finally unmasks her Mr. Personality and dis- 
covers that he’s . . . Michael Jackson. ae 
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A multisite, multimedia Festival of artists 
working in new technologies. At museums, 
theaters, galleries, schools, and public 
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CLAUSEN’S PIER 


A New York Times 
Notable Book 
The First Selection 
of Good Morning 


America’s “Read 
This!” Book Club 


“Intricately detailed, deeply felt, compelling and 
utterly surprising.... Wonderfully satisfying.” 


—San Francisco Chronicle 


“Gracefully written and provocative.” 


—The Washington Post Book World 


“A powerful read.... Driven by an intricate 
moral dilemma.” —The Baltimore Sun 


Also available: MENDOCINO AND OTHER STORIES 


GLASS 


Winner of 
the National 
Book Award 
A Selection of 
Good Morning 


America’s “Read 
This!” Book Club 


“Enormously accomplished... 


rich, absorbing, and full of life.” —The New Yorker 


“A warm, wise debut.... 7ivce Junes marks a 
blessed event for readers of literary fiction everywhere.” 


—San Francisco Chronicle 
“Gorgeous.... Goes after the big issues without a 
trace of fustiness.” —Los Angeles Times Book Review 


PERFECT FOR BOOK CLUB READING AND DISCUSSION 


ANCHOR BOOKS VINTAGE BOOKS 


eS ee mT ST 
interviews, book excerpts, reading group resources, and more at 
www.vintagebooks.com/read 
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True to life 


Dreiser's An American Tragedy 





BY STEVE VINEBERG 


An American Tragedy 


merican literary history 
tends to minimize the 


By Theodore Dreiser. The Library of America, 992 pages, $40. 





contributions of early- 
20th-century naturalists like Theodore 
Dreiser, Frank Norris, and James T. Farrell. 
That’s particularly sad in the case of Dreis- 
er, whose two major novels, Sister Carrie 
(1900) and An American Tragedy (1925), 
ill remarkable for their painstaking 
gical portraits of men - one mid- 
ged (Sister Carrie’s George Hurst- 
wood), one young (An American Tragedy’s 
Clyde Griffiths) — destroyed by uncontrol- 
lable impulses that run against the hard 
grain of fixed social realities. Hurstwood, a 
respectable, married restaurant manager, 
falls hopelessly in love with a young woman 
from the provinces trying to crawl out of a 
mean factory-slave existence. Griffiths, the 
son of Midwestern evangelists, longs for 
the sensual pleasures his upbringing has 
oroselytized against and the life of ease his 
ily’s poverty has denied him. Moving 
East, given employment by a rich uncle, he 
enters into his first sexual relationship, with 
Roberta, a factory girl in the department he 
supervises (a liaison expressly against com- 
pany rules). Then, without warning, he 
tumbles into paradise a romance with 
Sondra, a beauty in his cousins’ enchanted 
aristocratic circle 
The Library of America’s new edition of 
4n American Tragedy, which continues the 
work of this admirable press in refurbishing 
the reputations of neglected writers, is a 
revelation. At this point, the updated 1951 
movie version, A Place in the Sun, directed 
by George Stevens and starring Mont- 
very Clift, is far better known than the 
k itself. (An earlier adaptation, in 1931, 
so dismayed Dreiser that he picketed the 
He died six years before the re 
1 Place in the Sun.) Stevens’s film 
is beautifully made and acted, but it roman- 
the characters out of recognition. 
yde is both sensitive and pli- 
ntful of his family’s 
life and of the humiliating specta- 
rce him into leading hymns and 
on the streets of Kansas City. He 


vivid and intelligent imag 


Ue ~ 


An American Tragedy 


CASE STUDY: Dreiser's style. a pecu- 
liarly American mix of the formal and the 
vernacular, replete with driving, restless 
sentence fragments, hauls you through the 
novel. 


calamity. Roberta, who initially represents 
his ascension into sexual maturity, becomes 
“the end of all his dreams,” whereas the 
thought of the glittering Sondra “had a bite 
and ache for him that was almost unen 
durable.” Roberta winds up drowned, and 
lyde is charged with her 1 
The 19th-century models the Americz 
naturalists sought to emulate, like Zola, 
thought of tl rks as case studies, and 
An American Tragedy is as compel 
example as any novel I've reac 
it’s easy to overlook Dreiser’s fla 


writer the repetitiveness and of 


The Library of America’s new edition of An 
American Tragedy, which continues the work 
of this admirable press in refurbishing the 
reputations of neglected writers, is a revelation. 


ination to things, and was constantly think- 
ing of how he might better himself if he had 
a chance” but he suffers from a vanity 
out of keeping with his socio-economic po- 
sition. Dreiser calls him “one of those in- 
teresting individuals who looked upon him 
self as a thing apart — never quite wholly 
and indissolubly merged with the family of 
which he was a member, and never with 
any profound obligations to those who had 
been responsible for his coming into the 
world.” Moreover, he writes, “Clyde had a 
soul that was not destined to grow up. He 
lacked decidedly that mental clarity and 
inner directing application that in so many 
permits them to sort out from the facts and 
avenues of life the particular thing or things 
that make for their direct advancement.” 

When these qualities and the depriva- 
tions of his childhood come in contact with 
the allure of the American dream of upward 
mobility and the unforgiving class system 
that gives it the lie, Clyde is framed for 


banality of his prose. The book runs close 
to a thousand pages, but his style, a pecu- 
liarly American mix of the formal and the 
vernacular, replete with driving, restless 
sentence fragments, hauls you through it. 
So do his psychological insights, which 
suggest the merciless stripping away of the 
characters in Dostoyevsky. This passage 
pinpoints Clyde’s ability to convey senti- 
ment for the hapless Roberta after it’s 
ceased to be genuine: “There was about 
Clyde at times a certain strain of tender- 
ness, evoked by experiences, disappoint- 
ments, and hardships in his own life. .. . At 
such times he had a soft and melting voice. 
His manner was as tender and gentle al- 
most as that of a mother with a baby... . 
[But] it was like the rush and flutter of a 
summer storm — soon come and soon 
gone.” Dreiser is describing Method acting 
applied to a sexual relationship, and like so 
much in this marathon of a novel, it feels 
utterly, pitilessly true. & 
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or “DEFIES 
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—Newsday 
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Prize Winner 
MICHAEL CHABON 
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McSweeney's 
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A wildly entertaining, 
illustrated collection of 
all new stories by 
SHERMAN ALEXIE, 
AIMEE BENDER, 
DAVE EGGERS, 
STEPHEN KING, 
ELMORE LEONARD, 
ne 22 KELLY LINK, 
a SIM 28 ae t ee 
ORIGINAL STORIES by STEPHEN KING, 


MICHAEL CRICHTON, ELMORE LEONARD, - 
. NICK HORNBY, AIMEEBENDER, 
Me ae eee = : 


“Marvelous...leaves 
you wanting more.” 
% : = —Time Out New York 
“Michael Crichton writes pitch-perfect noir.... Chabon blends 
alternate history with Jules Verne to gripping effect... 
Karen Joy Fowler's and Neil Gaiman's acute tales skirt the edge 
of the supernatural.” —The New York Times Book Review 





“HILARIOUS 
AND DEAD-ON.” 


—The Baltimore Sun | 


By Jim Knipfel, the 
acclaimed author of @ 
Slackjaw and 
columnist for 
The New York Press 


“Hf you're more 
interested in crazy 
people than sane ones, 
Jim Knipfel is the 
writer for you .... 
The Buzzing is graceful, 
unpredictable and truly, 
darkly funny. ... 
Consistently hilarious.” 
—The New York Times @ 
Book Review | 


“| was instantly captivated by his wild, wooly, and quite wonderful 
fiction debut. . . . Knipfel's writing is wildly hilarious, sharp, 
edgy, and knowing about everything from New York City to horror 
movies to tabloids.” —Caroline Leavitt, The Boston Globe 
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Living another day 


On American Life, Madonna continues to do it 


BY SEAN RICHARDSON 


AFTER 20 YEARS, she’s still delivering the goods 


or take the song’s playful electronic rhythm 
t be out of place on an Aimee 
Mann album. Those comparisons aren’t as 
s they sound: much of American Life 
ly uncommercial, and it only makes 
ravitating toward 


position by roots-rock maverick Joe Henry 


Madonna’s brother-in-law); it set a jumbled track, it woul 


ple to a pensive trip-hop beat. Re- 

the peak of the 2000 teen-pop explc 
beat Britney, Justin, and the 

> that Madonna i 


pop youth at their owr 


on the pop char songwriter mode as she approaches 45 
ars, Madonna I *ss of us and more of her on the disc 
ritney and Kylie hz adrenaline rush that kicked off 


seen replaced by a mood of jittery 


hlight is “Nobody Know 


r umpteenth indict 


asy. She 
and the 
| ail 
sion keeps building u 
baby a surprise 
“Nobody knows me 
On “Nothing Fails,” she 


not 
akes me want tc pray.” Fc e 
5 \ » Lol 
ants anot ic, the girl’s got a hell of a Pen- 


nerican dream 


in Hollywood/I 
ast since, uh, “Papa 
en their prominent 
it’s no surprise that they 
her f lation with ) mystici I the temy f 1a da Ck, it” account for some of the most compelling mo- 
Ray o ht Jonn ed to the dis strans ubdued ments here. “Jesus Christ, will you look at me 
Don’t know who I'm supposed to be,” she 

sings on the solemn “X-Static Process,” blur- 


escapism of her youth ¢ rish smas! Same goes for the album as a whole: the 


“Music,” which said it all ir pening lines beats 
“Hey Mr. DJ, put a record on/I wanna dance 
with my baby 


are decidedly glitzy, but the choruses are 
as understated as the melodies are brooding 
h 


The album’s second-t ¢ The openl 


hit, “Don’t Tell Me 


ring the line between the sacred and the pro- 
fane as craftily as ever. With nothing but a sim 


was adap fingerstyle-guitar accompaniment to fall 


yet it’s by no means certain that radio and retail will be swept away 


back on, she gives a haunting vocal perform- 
ance that cuts through the darkness 

On the disco-funk workout “Mother and 
Father,” she comes to terms with the ¢ 
her mother for the first time in song: “I g 
give it up/Find someone to love me/I § 
give it up/Find someone that I can care for.’ 
Halfway through, she launches into a nursery- 
rhyme breakdown that would be even goofiet 
than the rap on the title track if not for the 
My mother died when I 
Using 


deal with such 


e subject matter 


And all I did was sit and cry.” 


was five 


| to see her sling a Les Paul around her 
neck on her most recet S tour, but th 
ars on this album t« 1 signify murky | 


And | know that love will take us < 


songs 


from here,” she sings on “Intervention,” a 
blue-sky reverie with toc 
She says she wants a celebration on 

“Love Profusion,” but the song fails to deliver 
more than a couple of fancy words and a tepid 
house groove 

Still, there’s plenty for dance-floor escapists 
to celebrate, including the survivalist anthem 
“Die Another Day,” which is making its first 
appearance on a Madonna album after climb 
ing the charts last winter. With its deep-bass 
tremors and a foreboding string accompani 
ment that could have been lifted from an imag- 
inary nightmare remix of “Papa Don’t Preach,” 
the song is at once challenging and infectious 
Twenty years after Like a Virgin, the same 
could be said of Madonna's musical legacy. 





Smoking bands 


Officer May conjure Nirvana; the Explosion help others he 


here’s nothing like the tingly thrill of 

listening to a band who can’t quite hold 

it together, whose music seems contin- 
ually on the verge of disaster. The new 
Officer May album, Siok 1 Minor (on 
the NYC indie Ace Fu), feels like the lucid 
moment just before a car crash when every- 
thing in your field of vision freezes, frantic 
and clear and inevitable. It’s a holy-hell 
tantrum clocking in somewhere between the 
ugliest parts of Nirvana’s Jn Utero and the 
heaviest parts of Shellac’s At Action Park, its 
jerky, serrated guitars and blustery back- 
beats coalescing, almost by accident, into 
h anthems. “I knew 
from the start the world would only break 
my heart,” singer/guitarist Chris Warren 
seethes on the curdled, fuming “My Heart 
the Boomerang.” “The only thing that I can 
do is to try to fall apart on cue.’ 

Falling apart on cue is not as easy as it 

sounds, and it’s been a while since anyone 


cancerous, scorched-e 


has done so as compellingly as Officer May, 
who play a record-release party this Friday at 
the Middle East. From the way Warren deliv- 
ers the line, you understand he’s being sar- 
castic — he sings at the line as he sings it, 
contemptuous of his own lousy predisposi- 
tions, and of yours, too. But you also under- 
stand that he’s, somewhere beneath the sur- 
face, genuinely heartbroken. How does he 
pull this off? Well, you might say he sings it 
exactly the way Kurt Cobain, the last guy to 
walk that tightrope, would have. There are 
moments on Smoking, and on Officer May’s 
debut, Helping Others Help Themselves 
(Random Noise Records), where Warren’s 
vocal resemblance to Kurt feels uncanny: 
that raspy wheeze with a drawling, hicked- 
out sharpness to it. “That’s just cause I was 
sick when we recorded the album and | lost 
my voice,” he says. But what about the last 
album? “I was sick when we recorded that 
one, too.” Later, he'll mention that one of 
his first bands, in junior high, recorded at a 
studio in a bowling alley, “and my voice 
sounded exactly the same as it does now.” 
The point here isn’t the resemblance — 
(when Warren isn’t going out of his way to 
disguise it, it’s too eerie to be forced, so I’m 
convinced it’s entirely a coincidence of biol- 
ogy) so much as what he does with it 
Officer May don’t sound anywhere near 
enough like Nirvana to raise your suspicions 
that they’re angling to be the next Vines; the 
nicest Nirvana song Smoking will ever re- 
mind you of is “Radio Friendly Unit 
Shifter.” But it’s also 
worth pointing out that 
Warren’s sarcasm — in 
which the meaning of a 
line depends as much on 
his delivery of it as on its 
content — is very much 
Kurt’s sarcasm. The first, 
oft-quoted line from Help- 
ing Others Help Them- 
selves — “I want to be the 
leading cause of cancer” 
— was very much Steve Albini’s sarcasm, 
smug and bitter. But the sarcasm of “My 
Heart the Boomerang” — a characteristic so 
pervasive on Smoking as to render the quot- 
ing of its lyrics useless — is something dif- 
ferent. He sings panic and boredom in the 
same breath, and his sarcasm is a more or 
less constant state of mind — the thing 
being said and its antithesis lock into a kind 
of emotional paralysis. Even in those mo- 
ments where Warren isn’t being sarcastic, 
these moments of paralysis are what concern 
him: “I want it so bad I can taste it/I want it 
so bad I almost hate it,” he sings on “The 
Big Bang.” Caught up in the music’s starts 
and stops and missteps, in its beautiful mess, 
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FALLING APART ON CUE is not as easy as it sounds, and it’s been a while since anyone has done s« 


as compellingly as Officer May. 


is a fugue state forged in the singer’s inabili- 
ty to reason: in the space between the want- 
ing and the not wanting, the believing and 
the not believing, the feeling and the not 
feeling. And the way he sings it tells you both 
that everything matters and that nothing 
matters. Oh well, whatever, nevermind. 
More so than any surface resemblance, 
what most reminds me of 
Nirvana in Officer May’s 
music is the impression of 
someone who’s profoundly 
uneasy in the world, even if 
he’s hard-pressed to say 
exactly why. “It’s like if you 
go into a Store 24?”, War- 
ren explains as we sit with 
drummer Jared Croteau 
and bassist Mike Sanders 
over beers in Allston. 
“There's like this empty sucking feeling? 
‘Cause there’s all this merchandise every- 
where, and it’s just crap, everything’s like 
bigger and better — supposedly — but it’s 
just garbage, y’know, and just walking 
around, seeing trash everywhere, and you 
can’t see the sky ‘cause there’s wires hum- 
ming, telephone wires, and Coca-Cola cans 
and banana peels. And boredom and indiffer- 
ence everywhere, just sucking you in. That’s 
why the band’s cool, hopefully — just a way 
out of being bored and indifferent about life. 
I mean, it’s like all there is either way.” 
Smoking in A Minor was honed in relative 
isolation — Warren and Croteau grew up to 
gether in the backwaters of New Hampshire, 


and though they’ve lived in Boston on and off 
for a couple of years, they’re still something of 
a mystery here. Helping Others Help Them- 
selves was recorded and pressed with $2000 
from Warren’s college fund; it received almost 
no distribution (except for once when they 
accidentally left a bunch behind at a gig), and 
the band subsequently broke up when the 
original bass player quit. Warren credits his 
roommate Kevin Micka — the drummer for 
the instrumental outfit the Common Cold 
who produced both Officer May discs — 
encouraging the group to stay together and 
introducing them to Sanders, a Berklee- 
trained bassist who has, in his own words, 
“whipped them into shape.” 

Warren still seems mystified that Ace Fu 
signed the band out of the blue — they con- 
cluded the deal in mid December, began 
recording three days later, and handed in the 
album just after New Year’s — and he’s even 
more puzzled by a recent Alternative Press 
review that awarded the album five out of 
five stars. He’s now 22 years old (in 1993 he 
would have been in middle school), and a 
certain fatalism about rock celebrity has 
been seared into his consciousness 
your heroes and look how they turned out,” 
he sings on “Obscurity Rules!” “If they 
couldn’t take it, how are you supposed to 
make it now?” “That song’s kinda funny,” 
he says. “Like, it’s got an exclamation mark 
in the title? The idea was that there are 
guide lines to follow for being an under- 
ground band. | thought of it that way first: 
the rules of staying invisible and ‘hip.’ But 
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THERE ARE PLENTY 
OF FUN WAYS to blow 
major-label advance, but 
there aren't many 

ways than the on 

plosior 

with. Altho 

had startec 


label, Tarantt 
before sig 


late 
been able t 


ation int 


the Explosion’s Sz 
and an quickie E 
But the label’ 
most high-prof 
ern Art’s two discs is 
long-awaited follow 
album Flash Flash } 
their Virgin debut later this year 
es Boston’s best punk band doing what punk 
bands do best, as loud and fast as 
One song, “Bullet 15,” i 
other four could give a s 
ratio in my book 

Even more impressive is the second disc 
an 11-song Tarantulas-label compilation 
with tracks by such underappreciated locals 
as 33 Slade, the Cignal, hardcore loonies the 
Panic, and synth-punks the Faux as well as 
ready-to-break friends including the Bronx 
whose furious “Kill My Friends” comes off 
like a cross between New Bomb Turks and 
the Dwarves. The Bronx, who recently 
signed a big-money deal with Island, will 
have a Tarantulas EP out soon; the Faux are 
already selling theirs at shows. Even without 
the out-of-town guest stars, this already has 
a line on my vote for local compilation of the 
year. And philanthropy aside, the EP makes 
good business sense for an indie band head- 
ed into the major-label maw. If the Explo- 
sion’s Virgin record kills, they’ve already got 
a stable of talent on hand to bring alons 
the ride. If they bomb, they'll still have in 
stalled themselves as the nexus of a vibrant, 
unheralded wave of underground punk. 
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Child’s play 


Tod Machover’s Toy Symphony, plus the BPO and the BSO in their season finales 


BY LLOYD SCHWARTZ 


omposer Tod Machover’s latest project is 


pedagogical as well as zsthetic. The fa- 
children, he’s been in- 
child’s natural musical 
a child’s drawing 
il apparatus musical 
> MIT 

t “Music & 
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1 
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Boston Modern Orchestra 


At 50, Machover was the 
on the program. French comp« 


Beintus is 37; the Autumn and Wint 
ments of his \ 
aving n 


playing 


animals and other 
*st composers were 
) Tanenbaum-Dia 
and Joshua McClella 
hrenic). A 


4 piece Dy al 


Altach 


the expression of emotions for which words are 
inadequate. Too much sounded like game pl 
ing, moving sounds around, the musical eq 
alent of refrigerator-magnet poetry — 
fun to do, maybe, than to contemplate 
That aside, the concert was most enjoyable 


more 


Machover's Sparkler was a dazzling overture, 
ctronic expansions, Beethoven’s “An 
ie Freude,” and “buried” Beatles tunes — so 
buried I couldn’t find any (“I Want To Hold 
Your Hand” might have worked in a concert 


with its 


featuring hand-held instruments). The Toy 
Symphony itself part concerto, part choral 
fantasy 
should have been, the 
most substantial work, 
bringing a phenomenal 
multiplicity of forces 
into play. Cora Venus 
Lunny, a 20-year-old 
virtuoso from Dublin 
was the galvanizing 
“hyperviolin” sol 
(Joshua Bell played 
BBC broadcast | 
June), sendi 

ds and hand mo- 
tions to the cc 


program 


a spectacular au 
spectrum no single 
acoustic instrument 
could convey. With the 
ible PALS Chil- 


10rus singing 


shapers 
and beatbugs, and the 
full BMOP or 
the haunting quie 
1e Opening Li 


to a tremendous 


¥ I »d the jokes of the old 
attributed to Michael Haydn 


of course, limited to acoustic in- 


iemn; § mi 


which was 


struments 


BENJAMIN ZANDER’S BOSTON PHIL- 
HARMONIC presented a program of mostly 
ench music that would have been unthink 
able a few years ago. In his pre-concert talk, 
Zander compared the qualities of Mahler (the 
instruments like characters in a novel, each 
telling its own story) with the qualities of De 

bussy or Ravel, music about precision 


beauty of sound, color, texture — and ambigu- 


Machover has been working to create a computer 
program that allows someone to “draw” musical lines 
and harmonies without knowing how to read music. 


The most original piece was by 12-year-old 
Natasha Sinha (a four-time winner of 
ASCAP’s Young Composers Award), Gestures, 
which she worked on with Hugo Solis Garcia 
a 27-year-old MIT grad student from Mexico 
Six children played shapers, and seven instru- 
mentalists were stationed around the auditori- 
um (pairs of trumpets, trombones, and violas 
in the house and “one lonely double bass” on 
the stage). The isolation of these solo instru- 
ments in contrast to the densely textured 
sounds from the shapers was poignant. Most 
of the other pieces were more upbeat. My 
biggest reservation about the project is that so 


little of the music, and not only by the children, 


had what makes music vital and necessary — 


ity. That the orchestra could play Debussy’s 
Nuages and Fétes (two of his three Nocturnes 

— the third, Sirénes, with chorus, is done less 
often), Ravel’s second Daphnis et Chloé Suite, 
Chausson’s Poéme, and Saint-Saéns’s A-minor 
Cello Concerto so gorgeously, so flawlessly, is 
a measure of the BPO’s astounding new tech- 
nical virtuosity. There was also the East Coast 
premiere of John Harbison’s challenging and 
mesmerizing Oboe Concerto. 

On top of this, all the soloists were members 
of the orchestra. Principal cellist Rafael Pop- 
per-Keizer brought the audience to its feet with 
the twinkling delight of his bravura. In the 
Chausson, ailing concertmaster Joanna 
Kurkowicz was replaced at the last minute by 


co-concertmaster Wei-Pin Kuo, who by the 
third performance was playing from memory. 
with velvety legato and passionate dignity. The 
incomparable oboist Peggy Pearson had a 
workout with the Harbison. The melodic lines 
are eloquent but jumpy: some are punctuated 
mid phrase by fluttering trills. But fast or slow, 
Pearson maintained the flowing line, and with 
a rainbow of rich colors — especially blues, 
since Harbison’s music pulls into its powerful 
vortex both the contrapuntal complexities of 
Bach and the bent-note sublimities of Billie 
Holiday 


garian conductor Ivan Fischer wrapped up the BSO season with 
less-than-revelatory Bartok 


Mozart, and Dvorak 


Within the orchestra, Kathleen Boyd was 
impressive in Ravel’s celebrated flute solo de- 
picting the myth of Syrinx. Ronald Kaye had 
the murmuring English-horn solo in Nuages. 
Jeffrey Work gave the “distant” trumpet in 
Fétes a marvelous sense of nocturnal mystery 

But despite all the refinement — the glisten- 
ing, impeccable strings, the pianissimo tremo- 
los in the basses in Nuages — mystery was in 
relatively short supply. Zander played down the 
storytelling, scene-painting sides of Debussy, 
Ravel, and even Chausson (who based Poéme, 
according to program annotator Steven Led- 
better, on a Turgenev story). His careful beat in 
Nuages sacrificed lgnpressionistic evocativeness 
on the altar of precision — something he’d 
never do with his favorite composer, Mahler. 

Next season, in celebration of its 25th an- 
niversary, the BPO is scheduling only Mahler, 
an exciting prospect from Boston’s most au- 
thoritative Mahler conductor. A program of 
French music, however good for the orchestra, 
may not have been as good an idea. Too much 
of it seemed the same. Maybe these perform- 
ances weren't quite French enough, without 
enough distinctions made among different 
kinds of Frenchness. After Debussy, Chausson, 
and Harbison, I was ready to hear not Saint- 
Saéns and Ravei but more Harbison. 


FOR THE FINALE of the BSO’s first season 
without a full-time music director, we got a 
rather mixed bag. Hungarian conductor Ivan 
Fischer, in his BSO debut, led off with an en- 
gaging and characterful performance of 
Bartok’s Dance Suite — six linked dances in- 
spired by Hungarian, Romanian, and Arabic 
folk music. Serge Koussevitzky first played it 


with the BSO in 1926, three years after Bartok 
wrote it. The only other BSO subscription per- 
formance was under another Hungarian con 
ductor, Ferenc Fricsay, 50 years ago. Although 
I missed the rhythmic playfulness of Pierre 
Boulez’s recording with the New York Philhar- 
monic, it got the evening off to a lively start 
The audience loved the next piece, Mozart's 
great D-minor Piano Concerto, with a celebrity 
pianist, Emanuel Ax. For a minute, it sounded 
as if it might come alive. This is one of 
Mozart’s most dramatic pieces, in the same 
key he used for Don Giovanni. Fischer got 
some tension out of 
the orchestra, but 
once Ax started t« 
play, little drama en 
sued 
pretty notes. | doubt 
there was anything 
Fischer could have 


done to make this 


just a lot of 


less than a routine 
run-through by a 
popular performer 
but he didn’t seen 
to be trying too 
hard 

The last piece 
Dvorak’s Symphony 
No. 7 (also in D 
minor, continuing in 
the key 


certo), was an im- 


of the con 


provement over the 
Mozart, but not as 
incisive as the 
Bartok. Dvo 

owed a lot tc 

Brahms, both per 
sonally and in his 
music, and this sym- 
phony is Dvofak at 
his most Brahmsian. 
in the first move 
ment, he even uses a 
tune from Brahms’s 
Second Piano Concerto, which dates from 
three years before Dvorak started the sympho 
ny. (Brahms himself liked the tune so much, he 
used it again in one of his most moving songs, 
“Immer leise wird mein Schlummer.”) 

The Seventh is one of Dvorak’s most ambi 
tious and large-scaled works. Fischer is an 
efficient and graceful conductor. He doesn’t 
use many gestures, but when he makes wavy 
motions with his hands, you feel he knows just 
what he wants from the orchestra. He got the 
proportions right. Musical phrases made sense 
And the playing, throughout the evening, was 
mostly first-class, though if the oboe — as Ben 
Zander suggested in speaking warmly about 
Peggy Pearson — is the true voice of an or- 
chestra, then the loud and forced playing of 
Fischer’s oboist, assistant principal Keisuke 
Wakao, was sending the wrong message 

In his program note, Michael Steinberg re- 
ferred to the slow movement as one of 
Dvo¥ak’s “most searching” — but that wasn’t 
what I was hearing. In the Scherzo, the jumpy 
cross-rhythms sounded like a Wagnerian op- 
eretta, something heavy trying to sound light. 
Fischer was very good at clarifying the multiple 
rhythms. At home, I played my favorite record- 
ing, Vaclav Talich conducting the Czech Phil- 
harmonic in 1938. The phrasing is so subtly 
and pointedly inflected, you can hear a spoken 
language behind the music. The Adagio is both 
delicate and truly “searching,” the Scherzo 
buoyant and dancing. Even the Brahms quota- 
tion sounds like Dvorak. Fischer's perform- 
ance had many virtues. He didn’t ruin the sym- 
phony. But at the end of a season, when one is 
yearning for some revelation, it’s disappointing 
when it doesn’t come. B 
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IS THERE A DOCTOR IN THE HOUSE? Well, yes, but Vitt’s fans will be glad to 
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hard plac 


Eamonn Vitt’s post-Karate career 


BY JONATHAN PERRY 


wo months ago, as he-was headed out 

the door to make the trék from New. 

York City to Cambridge#Where he was 
scheduled to open for his old bandmates 
downstairs at the Middle East, ex-Karate 
guitarist-turned-solo-songwriter Eamonn 
Vitt had to face the kind of decision that 
rarely confronts rock musicians. Twenty- 
four hours earlier, he says, “I got a call from 
my boss that one of my patient’s water broke 
and she was going into labor. She was a lit- 
tle older and this was her first baby, so the 
labor can take a long time. So right now 
I’m technically on call.” Witfthe hours tick- 
ing down to the show, where Dr. Vitt would 
be supporting the release of his full-length 
solo debut, Deserted Music (Self-Starter 
Foundation), he had a choice to make: stay 
in NYC to deliver the baby or hit the road 
for Cambridge to play the gig. 

Having placed his pregnant patient safely 
in the hands of another on-call physician, 
Vitt was in good spirits as we talked over a 
couple of beers at ZuZu an hour before the 
Middle East show. It’s not that his patients 
aren't important, he insisted; it’s just that 
“music’s really important to me too. Even as 
a doctor, music keeps me mentally healthy 
and happy. So, you have to draw a limit: 
your patients are going to want you and 
need you 24 hours a day, but you have to 
learn how to take care of yourself. Other- 
wise you’re gonna be jaded and you’re going 
to end up despising your work.” 

It was Vitt’s interest in medicine that im- 
pelled him to walk away from Karate, a suc- 
cessful indie-rock band he and his friends 
Geoff Farina and Gavin McCarthy formed in 
the early 1990s. With Vitt on guitar, Karate 
released several singles and EPs, and a pair 
of full-length albums on the Chicago inde- 
pendent label Southern. But for some of the 
same reasons he’d gravitated toward music 
to begin with, Vitt felt himself being pulled 
away toward a very different life. He says 
that he thought a lot about his adolescence 
growing up in South Jersey and road-trip- 
ping to Washington to soak up that city’s 
politically minded hardcore scene. “Karate 
was amazing, but at that time, I don’t know, 
I just needed to do something more political. 
And to me, medicine seemed like a political 


act. | was brought up with the idea that 
you've got to put your energies toward help- 
ing people,” 

Vitt adds that his mother is a former nun 
In 1997, then}he quit Karate to study medi- 
cine at Columbia. Music remained an im- 
portant part of his life, however. When he 
took a Columbia-affiliated health-care post 
on a Zufi Indian reservation in New Mexi- 
co, he drove cross-country cranking the Pix- 
ies the whole way. Stowed in the back were 
his guitar and his four-track. During the six 
weeks he spent living in a trailer while prac- 
ticing family medicine, pediatric care, and 
whatever was thrown at him, he also began 
to put some of the songs he had been writ- 
ing to tape. 

The initial result was a solo EP, Old Wave 
New Ride (also Self-Starter), that was re- 
leased in 2001. It set the tender, scuffed 
tone for the new Deserted Music, which can 
be heard as an aural document of his travels, 
both physical and emotional. “Followed” 
mentions leaving “the band” and living with 
“ghosts” he can’t quite shake. “Left at 
Gallup” echoes Neil Young and even refers 
to “old Cortez the Killer” while recalling the 
lonesome experience of being an East Coast 
outsider submerged among the indigenous 
Zuni peoples. “Feeling so secluded,” Vitt 
howls against the insistent strum of an elec- 
tric guitar, “till a classic radio breaks it down 
to frequencies I know.” 

Deserted Music’s spare mix of acoustic and 
electric guitars, light percussion, and haunt- 
ed vocals, along with the occasional harmon- 
ica fill or piano chord, gives the disc a com- 
fortable, homemade feel that seems to reflect 
the role music continues to play in Vitt’s life. 
Meanwhile, his life as a doctor continues to 
place him in challenging situations. On Sep- 
tember 11, in fact, he was in downtown NYC 
mixing Deserted Music. After he saw the first 
jet soar past him, he headed to the nearest 
hospital, where he donned his white coat 
and prepared to help. He spent the days fol- 
lowing the tragedy sleeping on a makeshift 
hospital cot near Ground Zero, “trying to 
persuade firefighters to take a break after 
working 15 hours straight.” True to form, 
though, the music he wrote and recorded in 
the aftermath of that ordeal represents “a 
respite from the horror rather than a rehash- 
ing of it.” a 
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Cave In 

_ Damn Personais 
 Gentiemen 

_ Mr. Lif 

Lot Six 

_ Shadows Fall 
Write in 


Avoid One Thing 
Burning Paris 

_ Consonant 

_ Downbeat 5 

_ Favorite Atomic Hero 
_ Don Lennon 

Write In 


Lee 


Bleu 

_ Stephen Brodsky 

4 lroniung 

Aaron Perrino 

_ Frank Pino 

Scott Levesque (Wheat) 
Write In 


a Sy 


_ Maria Christopher (27) 

Kay Hanley 

_ Kristin Hersh 

_ Biake Hazard 

Amanda Palmer (Dresden Dollis) 
_ Meghan Toohey 

Write in 


aes 


Killswitch Engage 
 Scissorfight 

_ Shadows Fall 
Unearth 

Write in_ 


RAP/HIP-HOP ACT 


_ Akrobatik 


Write in___ 


Tea 


Crash and Burn 

_ Explosion 

4 Kings of Nuthin’ 

Lost City Angels 

_ Tommy and the Terrors 
Unseen 


UAE 


_ Benders 

1 Cash Monies and the Jetsetters 
_ Mr. Airplane Man 

_ Tarbox Ramblers 

Three Day Threshold 
 Twinemen 

Writein 


BLUES/R&B ACT 


Mighty Sam McClain 

Dave Maxwell 

1 James Montgomery 

_ Frank Morey 

Paul Rishell and Annie Raines 
_ Sugar Ray and the Biuetones 
Write In 


STL 


_ Phil Aiken 

Bleu 

Jake Brennan 

Jess Klein 

Ellis Paul 

Josh Ritter 

Write In ~ eee ee hs 


AZZ ACT 


_ Dead Cat Bounce 

_ Either/Orchestra 

_ Fully Celebrated Orhestra 

_ Charlie Kohihase (CK5) 

_j James Merenda (Mingus 3/Masked Marvels) 
4 Kenrick Oliver's New Life Jazz Orchestra 
Write in a of 


UL 


_ Addison Groove Project 

_ Club d’Elf 

Peter Prince & the Trauma Unit 
Raq 

Slip 

_ Spookie Daly Pride 

Write in 
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DJ Fakts One 
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John Debo 
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Cave In 

_ Cracktorch 

_ Damn Personals 

Dropkick Murphys 

_ Mighty Mighty Bosstones 

4 Mission of Burma 

ee sa 


eu 


_ Cave in, Antenna 

Damn Personals, Standing Still in the USA 

J Francine, 28 Plastic Blue Versions of Endings Without You 
_ Mr. Lif, , Phantom 

Lot Six, Animals 

Shadows Fall, The Art of Balance 
ee 


_ American Hi-Fi, “The Art of Losing” 
_ Cave in, “Anchor” 

Garrison, “Let's Fight” 

_ Godsmack, “| Stand Alone” 

Mr. Lif, “Phantom” 

Ra, “Do You Call My Name?” 
Write in 


In order for your votes to count, please give us the following info, 


which will be used ON 
a 
STREET ADDRESS 
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EMAIL ADDRESS or DAYTIME PHONE _ 


Ly for spot-check ballot verification 





Once a year, we give you, our readers and 
listeners, the opportunity to vote for your 
favorite local and national music acts. Just 
fill out the 2003 BMP ballot below. You 
needn’t vote in every category, but please, 
just one vote per category — and one ballot 
per voter. Or you can vote online at 
www.bostonphoenix.com and fnxradio.com. 
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_ Coldplay 

Eminem 

_ Foo Fighters 

4 Avril Lavigne 
Pearl Jam 

_ Bruce Springsteen 
Write In 
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Dashboard Confessional 
Donnas 

_ 50 Cent 

— Norah Jones 

Queens of the Stone Age 
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Ryan Adams 
Chris Cornell 
_ Kid Rock 
Chris Martin (Coldplay) 
John Mayer 
Bruce Springsteen 
Write In 
aT 
Tori Amos 
_ Vanessa Carlton 
Norah Jones 
_ Pink 
_ Gwen Stefani 
Shania Twain 
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4 Disturbed 

Good Charlotte 

4 Linkin Park 
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Sum 41 

_ System of a Down 
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Que 


Missy Elliott 
_ 50 Cent 
Jay-Z 

4 Ludacris 

J Nelly 

_ Roots 

Write in 
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Mitt 


_ Aaliyah 
 India.Arie 
Solomon Burke 
_ Cody Chesnutt 
R. Kelly 

_ Kelly Rowland 
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ry wore RY. TS 
"li A ne dard" 
Johnny Cash 
Dixie Chicks 

J Faith Hill 
Alison Krauss 
Tim McGraw 
Dolly Parton 
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EN Pheenix 


John Hammond Jr. 

J Keb’ Mo’ 

Lousiana Red 

_ North Mississippi Alistars 
Otis Taylor 

Tedeschi 

Write in__ 


_ Ryan Adams 

_ Beck 

Kasey Chambers 
Kathleen Edwards 
4 Lucinda Williams 
Pete Yorn 
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Bad Plus 

Dave Douglas 

4 Diana Krall 

Brad Mehidau 

4 Joshua Redman 

 Soulive 

Write in_ einige 


Béla Fleck 

Dead 

_j Dave Matthews Band 
moe. 

Phish 

_ Rusted Root 

Write In___ 


Kid Koala 

Paul Oakenfold 
Dave Ralph 
Junior Vasquez 
 X-ecutioner 


4 DJ Z-Trip 
Write in 


_ Beck/Flaming Lips 
Paul McCartney 
Ozzfest 

_ Rolling Stones 

_ Bruce Springsteen 
_ Strokes 
Writeing 


) Coldplay, A Rush of Blood to the Head 

_1 Eminem, The Eminem Show 

_ Norah Jones, Come Away With Me 

_ Queens of the Stone Age, Songs for the Deaf 
_ Bruce Springsteen, The Rising 

Wilco, Yankee Hotel Foxtrot 

Write in 


_ Audioslave, “Cochise” 

_ Eminem, “Lose Yourself” 

J Nirvana, “You Know You're Right” 

J Red Hot Chili Peppers, “By the Way” 
Vines, “Get Free” 

4 White Stripes, “Fell in Love with a Girl” 
Write in 
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UTE LEMPER: 
NIGHT CREATURE 


Saturday afternoon, the Alvin Ailey 


American Dance Theater performed a 
piece at the Wang Theatre inspired by 
something Duke Ellington once said 
“Night creatures, unlike stars, do not 
come out at night they come on, 
each thinking that before the night is 
out he or she will be the star.” That 
evening, such a species of night crea 
ture emerged at Berklee Performance 
Center. Singer Ute Lemper delivered 
up a simmering two-hour set, and long 
before it was over and the night was 
out, she’d become the focus of much 


stargazing. In tones that ranged from 





the sinister to the sw -ductive 


to the sentimental, the German-born 


chanteuse globetrotted through 
Buenos Aires, Paris, the Russian tun 
dra, Belgium, and, of course, Berlin 
Well-appointed to play guide to the 
soul songs of the Gypsies of Eastern 


Europe,” she introduced the 


with a coy prelude that war 


evening 
ned, “It’s 
quite a journey from east to west, 

north to south. There are sle 
nights all over the ci 





nights, nights of | 








life, and de 


passion 











dawn that will never br Then she 
broke into the first restless night, a su 
try spin into Astor Piazzolla’s ominous 
tango ballad “Buenos Aire 

Lemper is touring with ¢ ece 
band to promote her new But O 


Day 
eral compositions she penned her 


a first in her long ca 


(Decca), which includes s 






and recording saucy 
works by politically m C 
ers as assorted as Kurt Weill and 


Bertolt 





3recht ohen Sondhein 





Jacques Brel, and, on he 

album, Tom Waits, Nick € 
Elvis Costello. Some of he 
formances had even more maudlin 
overtones than the albun 


But the Berk 


ec ling 





2e show was an 





ccasion 


for her to sling the spikes she handles 





most expertly: French chansons 





the cabaret songs of Weimar-era 
many 

The evening became a tour of tim 
ked the 
decadent whiskey-drenched under- 
worlds of Berlin with a vampy twir 


as well as place as she evo 


a feathery boa, witty anec 
as in the intimate, gritty c 
Old World bourgeois, sarcastic 
tions with audience mem! 











gled out as “victims.” A ravishing rer 
dition of “Ne me quitte pas 


ered with Mark Lamb 





a few accompanying notes ¢ 





Lemper woefully croon 
that sounded like crystal on th 


of shattering. She donned a 


a 





and trenchcoat, bringing to mit 
Minnelli in Cabaret and Ingrid 
Bergman in Casablanca, for 

Knife” (originally “Die Morit 
Mackie Messer,” from Die Dre 


groschenoper), which blew in on fiery 


“Mack tl 





t von 


gusts of carnival-like fanfare drizzlec 
with honky-tonk piano riffs. “Alaban 





Song” was tinged with chilling fer 
ciousness until it broke into a 
rock, with Lambert even throwing in a 
little wah-wah for good measure 
Lemper never hesitated to thrust 


blitz of 


herself into the tragic core of every 
song and poke at it with the sharp 
edges of her voice. With more than a 
few musings on greed, corruption, 
crime, and other international pas 
times, her chatty interludes had 
resonance for our scandal- and war- 
saturated times. As for “Ballad of 
Marie Sanders,” it was written by 
Brecht and Hanns Eisler on the verge 
of World War II, and it speaks of the 
throngs who “crouch in their tene- 
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vas what made people cower 


— Liza Weisstuch 


THE OMAR SOSA TRIO: 
LATIN JAZZ 
WITH A TWIST 


Cuban pianist Omar Sosa made his 
Boston-area debut at the Cambridge 
Multicultural Arts Center a week ago 
Thursday with a set of infectiously joy- 
ful Afro-Cuban jazz. Unlike a lot of 
Latin jazz, however, the music played 
by Sosa and his trio was exploratory 
root Latin 
hythms and give 


The folkloric traditions that 





jazz in its danceable r 
it its folksy appeal also have a tendency 
to make the style formulaic. But 
though it’s clear that Sosa, percussion- 
ist Gustavo Ovalles and alto-saxo 
phonist Rudresh Mahanthappa know 
those formulas well, they never let or 
thodoxy.stand in the way of their pur- 
suit of freedom. In the first of the trio’s 
Sosa enlivened the mix of 
jazz, blues, and Afro 
rhythn 
played the inside of the piano with 


two sets, 


-Caribbean 





is With electronics, and he 
brushes and other objects. Tempos 
were fluid and the mood changed 
freely. In the end, the performance was 
doubly exhilarating: Sosa’s trio took 
full advantage of Latin jazz’s fun and 
funky grooves while adding experi- 
mental touches to keep listeners on 
their toes. 

Sosa and Ovalles are the heart of the 
trio; the mixture of respect and play- 
fulness that they bring to Afro-Cuban 
rhythms set the tone for the concert, as 
it does on their new duo CD, Ayaguna 
(Ota). The opening “Eleggua” com- 
bined the ritualistic beat of bata drums 
(which are used in santeria religious 
ceremonies) with Sosa’s restless piano. 
Sosa played a teasing, episodic solo — 
a Puckish improvisation in keeping 
with the trickster personality of the 
santeria deity after whom the tune is 











themselves over and around Sosa’s 
chords. When they built the tension to 
a fever pitch, Ovalles slid in with a 
medium funk groove th 
off into a prolonged three 





st the hand 
{ sent the band 





-way jam 


Traditional montuno piano vam] 





set the stage for the trio’s version of 
‘Remember Monk.” But it wasn’t long 
before Sosa was stretching the song’s 
Cuban roots to the snapping point. At 
one point, he 
their fin 


got the audience to snap 


rs in time as Mahanthappa 








started soloing. Then he t 
scrape the piano strings with < 
creating scratching shimmering 
sounds. With Sosa playing both the 
piano strings and the keyboard in 
synch with Ovalles’s congas, Mahan 


thappa’s chromatic lines knotted their 





way into the 





> Weave in one 


of his best solos of the night 





There were more sonic surprises in 
store. On “In a Dream,” Ovalles 
twirled a plastic tube over his head to 
create a ghostly humming melody that 





complemented Sosa’s hushed gos} 
chords and Mahanthappa’s tender alto 
playing. On “Karanbao en D,” Sosa 
tossed a clump of shells onto the piano 
strings while Ovalles played the berim- 
bau (a Brazilian one-stringed percus 
sion instrument). It was a mark of 
Sosa’s progressive conception of pan- 
Latin jazz that the most melodically 
abstract moment of the night was also 
the funkiest. The final “lyawo” showed 
Sosa at his most delicate and lyrical, 
and it reminded us that as far and wide 
as this trio were willing to range, the 
basic jazz building blocks of melody 
and rhythm remain the spiritual and 
emotional bedrock on which all their 
music rests. 

— Ed Hazell 
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Sell Harvard Book Store 5 or more used books in May 
and receive an additional $10 store credit! 

















1256 Massachusetts Ave, Cambridge 
617.661.1515 www.harvard.com 
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LA illusions 


Phil Spector’s California dream 


production on “He’s a Rebel” as well, and to 
this day he calls “Be My Baby” his favorite 
relationship became as much 

espect as about rivalry. In 1965, Wil- 
1 tribute to Spector by one-upping 

rote “Then I Kissed Her” 

each Boys, a rearrangement of Spector's 

ls hit “Then He Kissed Me. 


iade his legendary girl-group 


for the 
Spector 


records to be “teen 
symphonies.” A few 
years later, Wilson 
went farther 


° 
he said 


s he wanted Pet Sounds 
Frequencies phe hennig ee 
phony to God.” 
by Josh Kun They were “00s, 
LA’s most driven illu- 
sionists, troubled 
audio savants deter- 
mined to harness the 
f God and control realities they 
live. From “Be My Baby” in 
t Be” in 1970, Spector-pro 
iced songs were defined by their produc- 
n. He mz when you heard 


Ronettes or 


sure 
the Beatles, you were also 
He was the producer as Ahab 
song his always elusive 
ies about what would hap 
his control slipping away 
nsults, tantrums, and 
f Ike & Tina Turner’s 
Deep, Mountain High 
| isolation 


1l-documented 


NicBeatles 


A tribute to George and 
a new one from Ringo 


BY TED DROZDOWSKI 


released in Feb- 
what would have been the late 
’s 60th birthday. A portion of 
the Material World 


dation, which Harrison es- 


bdenent 


ike 2000's J 
t rocketed 


e comfort 


vhere the 
good things about this 
CD end. After Todd 
Rundgren’s skillful 
studio-nerd re-cre- 
} 


pectacular as the ation of Harrison’s 


Shamrock Shake. At least the rmer wa Beatles masterpiece 
i | j While My Guitar 


Gently Wee; which 


atures a pair of zingy 


behind his 
r of his summer tours w 
ng cronies. If nothing else, Ringo ha psychedelic g 
arm that no amount of | I 


dull arrangements, and uninspired x-string he >cord- —_ 


ing Can Dury 


downhill r 


LA studio heathens 


GO WITH THE QUARTER 
POUNDER? For the imost part, Songs 
from the Material World makes ham- 
burger out of George's work 


me 


TOO MUCH SUNSHINE? Or was it that Spector's French- 


castle mansion couldn’t keep the rain out? 


her a prisoner in their home, “is how a man 

who loved California as much as he did could 

be so afraid of the sun.” The last time the 

. on “I Wish I Never 

Knew the Sunshine,” Ronnie sang these 

vords: “I wish I never knew the sunshine 

Cause if I never knew the sunshine, baby 

Maybe I wouldn't mind the rain.” 

Likewise, tl 

mous with California surf culture, with the 

un, Fun” of 


two worked together 


> man whose name is synony- 


waves and beaches, was 
the water. The Beach Boys’ 1971 


political, psychedelic, and full 


t anage a vaguely creepy 
Devil's Radio,” but that entry from 
1987 solo disc Cloud Nine is one 
s. And though ex-Kink 
1 pleasant “Give Me 

ve Me Peace on Earth),” the song 
ranscendent sensibility without 

s graceful high voice. Black Crow 
1's “1 Me Mine” 


and the Monsters prove once 


is deadpan. Big 


that they're just a lucky bar band on 
in You, W 


1 


out You,” and they get 
at category by the Smithereens 

1 Want To Tell You.” And there’s no excuse 
for ex- Mountain frontman Leslie West's 
blues-rock mangling of the artful “Old 
Brown Shoe,” or the atrocity committed on 
“Taxman” by Bill Wyman’s Rhythm Kings 

— perhaps the 
world’s worst big- 
budget R&B/blues 
band. 

MC 5 survivor 
Wayne Kramer does 
give his all to “It’s All 
Too Much,” generat- 
ing a soaring wall of 
guitars and keyboards. 
But his vocal perform- 
ance is an utter fail- 
ure, plagued by tone- 
lessness and intona- 
tion problems. And 
ex-Wilco member Jay 
Bennett’s “Isn’t It a 
Pity” is, well, dull as 
an old brown shoe. 
Perhaps the best indi- 
cator of the crap level 
here is that one of the 
best covers Is a tart, 
dark-edged “Savoy 


Deaten int 


ss 


of environmental dread 
— was their greatest 
lie of a surf album. It 
included Wilson’s 
melancholic collabora- 
tion with Van Dyke 
Parks, “ ’Til I Die,” 
where the ocean was- 
n't freedom but exis- 
tential solitude. “I’m a 
cork on the ocean,” it 
began, “floating over 
the raging sea/ How 
deep is the ocean?/I 
lost my way.” 

Recently, Wilson 
was at the Staples 
Center as the LA Lak 
ers defeated the LA 
Clippers. He sat 
his face a ghostly pale 
— three rows up from 
the floor, almost di- 
rectly behind the spot 
where Spector used to 
sit before his arrest 
right alongside the 
center of the court 
one of the best seats 
in the house 

Lakers games were 
one of the few times 
Spector was known 
to emerge from the 
1926 replica of a 
French castle he 
Unlike 

the other courtside 

celebs, he rarely socialized, rarely got excit- 
ed about a Kobe dunk, and always looked 


the way he was supposed to look — the 


called home 


sad, mad genius, the pop hermit gone 
crazy. At that Lakers-Clippers game, the 
night Wilson was in the house, someone 
else was in Spector’s seat. Free on a mil- 
lion-dollar bail, Spector was back in seclu- 
sion, a casualty of his own drive for pop 
paradise. “Baby, do you know what you did 
today?/Baby, do you know what you took 
away?”, Ronnie sang on “Sunshine.” “You 


took the blue out of the sky a 


Iruffie” by They Might Be Giants, a band 
whose cloying, smarmy humor wore out its 
welcome almost a decade ago 

Th ite to Harrison, who died on 


November 29, 2001, remains his own occa- 


e best trit 
sionally sublime recordings, solo or with the 
Beatles. And his estate already channels a 
portion of the income from great releases 

ike his All Things Must Pass (Capitol) and 
Living in the Material World (Dark Horse) 
and the Beatles’ “Think for Yourself” to his 
charity. In other words, there’s really no 
from the Material World. 


need for Song: 
Starr’s Ringo Rama is a thorougl 


y ham 
fisted affair, but at least it gives us a chance 
to see a Beatle other than the ubiquitous 
Paul McCartney. Lines like “Remember 
when I said it don’t come easy/That seems 
so long ago” seem to be winning the hearts 
of nostalgic critics at Rolling Stone and other 
mainstream publications, critics who con- 
trive not to notice that the generic playing 
and Ringo’s capable vocal delivery add up to 
basic studio hackery. To say nothing of these 
songs, which seesaw between well-inten- 
tioned reminiscences like “Never Without 
You” — an ode to the late Harrison — and 
bonehead anthems like “I Think Therefore I 
Rock and Roll.” Even Eric Clayton and 
David Glimmer, who turn in two guitar 
solos apiece, get sucked into this swamp of 
mediocrity. 

The album’s few good moments arrive at 
its tail, when producer Mark Hudson's bom- 
bast is stripped away and Ringo’s charm 
comes to the fore in three songs of humor 
and warmth. Two celebrate the joys of his 
home life; “Elizabeth Reigns” is a gentle satire 
of England’s royal tradition. They're contem- 
porary equivalents of the Beatles’ slight-but- 
nice “Octopus’ Garden.” Still, if given a 
choice, I’d go with a Quarter Pounder. “e 
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and early °70s. 


roots 


**x The Jayhawks, RAINY DAY 
MUSIC (American/Lost Highway). 
Listening to Rainy Day Music is like 
spending an hour with a minor com- 
pilation of hits from the late 1960s 
and early 1970s. The Minneapolis- 
folk band’s seventh album 
years provides, if nothing else 
omfort of familiarity. The mod- 
appealing semi-title 
Save It for a Rainy Day, 
one-hit wonders from Scott McKen 
zie’s “San Francisco (Be Sure to 
Wear Some Flowers in Your Hair)” to 
B.W. Stevenson's “My Maria.” Lesser 
tracks like “All the Right Reasons 
Eyes of Sarahjane,” and “Madman 
sound like amiable revisions of the 
harmony-heavy Crosby, Stills & 
gbook 
CSN, the Jayhawks 
down to a trio, though not of 
singer/guitarist/co- 
inder Gary Louris, now 
t primary songwriter 
eads bassist Marc Perlman 
and drummer Tim O'Rea- 
gan. Matthew Sweet gave 
ouris a hand in writing 
mbling Through the 
Dark,” a melancholic take 
the lovely harmonics of 
Mamas and the Papas 
and the Byrds. With their 
admirers still believing that 
the Jayhawks have never 
received their due, a cover 
of “California Dreamin’ ” 
order for the 


estly song 


echoes 


are 


equals 


might be in 
und 


— Wayne Robins 


next go-r 


x*x*1/2 Kelly Joe 
Phelps, SLINGSHOT 
PROFESSIONALS 
(Rykodisc). There's always 
been a poetry to Kelly Joe 
Phelps’s acoustic-guitar 
playing, whether he's cho- 

to use the language of 
the blues, as he did on his 
earlier albums own 
dialect of improvisation. In 


or his 


FAMILIAR THING: ¢/: 


looped guitar to “Cardboard Box of 
Batteries") and harmony singer 
en. What's also changed 
storytelling: he’s backed 
ay n his narrative style into 
something more abstract — small 
s of verse that hint at emotions 
ntrary impulses of human 
then flit off to another 
Even an outright character 
5 like the relationship meltdown 
Circle Wars,” lacks the kind of clari- 
nis writing has shown in the past 
Maybe vague lyrics are his way of 
compensating for the concrete na- 
ture of this music — a complete 
turn-around from his earlier ap- 
proach ardiess, the poetry of 
his guitar is still intact, roiling along 
nm a bubbling, rich-toned conversa- 
tional manner that’s as sweet, shin- 
ing, and natural as a bunch of ripe 
grapes 


Reg 


— Ted Drozdowski 


THE REAL THING: the Black Keys may 


be kids from Akron, but they sound like 


t years, the latter has the old folks from the Delta. 


allowed him to unspool his 
ly over an ever-evolving 

bed of music. Because he's played 

he’s been able to 

all impulses in his 

of slide and single- 

S impressive that he 

his freewheeling 

y alive through 

Broken Clock 
ch he recorded with a trio. 

But now that he’s upped his 
recording band to five pieces, in- 
cluding keyboards, strings, acoustic 
bass, and Weissenborn acoustic lap 
slide guitar, most of these songs 
seem like finite texts — at least in 
terms of their recorded arrange- 
ments. They have to be to incorpo- 
rate SO many musicians playing mui- 
tiple melodies, as well as guest 
turns by Bill Frisell (who applies 


oKy Ke a 


*** Black Keys, THICKFREAK- 
NESS (Fat Possum). Singer/gui- 
tarist Dan Auerbach and drummer 
Patrick Carney are a pair of guys in 
their early 20s from Akron, but on 

ir second album as Black Keys 
they sound as if they'd spent 50 
years soaking up the Mississippi 
blues and spitting it back out in 
neighborhood juke joints. A fanatic 
of the kind of rough-and-tumble 
blues the Fat Possum label special- 
izes in, Auerbach cut his teeth by 
driving down to Mississippi on sev- 
eral occasions and striking up a 
friendship with fellow Fat Possum 
artist T-Model Ford, who plays the 
kind of dragged-through-the-dirt 
blues that Black Keys aspire to re- 
create. And though he can't fall back 


e Jayhawks recycle comforting sounds from the late 


‘60s 


on 60 years of hard luck to inspire 
him, Auerbach does sound like a 
72-year-old black man just groovin 
on his back porch with nothing but 
his guitar and Carney’s hard-driving 
backbeats to guide him 
Unlike T-Model, who sticks to a 
fairly simple style, Auerbach punctu- 
ates these songs with swift, sleek 
licks and riffs. “Set Me Free” is a 
blues party anthem that conjures up 
sweaty late-night dance sessions fu- 
eled by plenty of moonshine and 
sets the tone for the album. “Dark 
Row” brings some raucous punk 
spirit to the blues party, but “If You 
See Me” and “Midnight” are the kind 
of pure, Mississippi sharecropper 
blues that have earned Black Keys 
their place on a label that defined its 
mission with releases by Junior Kim- 
brough and R.L. Burnside, two of 
the other blues masters Auerbach 
has clearly studied in depth 
— Adam Bregman 
(The Black Keys head- 
line T.T. the Bear's Place on 
Friday May 16; call 617- 
492-BEAR.) 


*** Lisa Stansfield, THE 
GREATEST HITS (Arista). 
Although the release of a 
greatest-hits collection usu- 
ally means the end of the 
line — and Lisa Stansfield 
may well be no exception — 
the 17 songs featured here 
deserve to be hits again 
From the end of the Diana 
Ross era to the beginning of 
the Beyoncé Knowles peri- 
od, Stansfield wielded the 
purest, most romantically 
convincing soul soprano in 
pop music; when she was 
fortunate enough to be ac 
companied by a magic 
melody or a catchy house- 
music rhythm, as in “All 
Around the World,” “You 
Can't Deny It,” “Change,” and 
“This Is the Right Time,” she 
didn’t just persuade, she 
commanded. Still, her 
singing, so deeply influenced by the 
lush, crooned flatteries of Barry 
White (the CD includes her version of 
his “Never Gonna Give You Up”) 
lacked the eruptive energy that lifts 
the best female soul vocals. She 
sounded comfortable rather than 
heated — never out of bounds. Here 
she sounds most torrid on “Time To 
Make You Mine” a ballad in which 
she turns herself almost totally on — 
but still not quite. 


— Michael Freedberg 


* Robbie Williams, ESCAPOLOGY 
(Virgin). You may know Robbie 
Williams from British boy band Take 
That, or as the drunken lout who 
used to hang out with Noel Gal- 
lagher. Perhaps you recall his 1997 


debut album, Life thru a Lens, which 
featured the affecting ballad “Angels.” 
Unafraid to push beyond pop con- 
vention (he even did an album of Rat 
Packish covers), he’s a dynamo 
whose career trajectory has depend- 
ed as much on ambition as on talent 
How far can determination take 
you? Until now, the answer for 
Williams would have been to the 
But Escapology is a 
repetitive cliché’d 
pop songs performed 
cynical view 
Williams 


passion 


collection of 


trite 


boider 


pumped-t 


Ss winningly 
standout Feel,” for 
not 0 2nt alburr 


pop (“How Pe: 
chedelia (“Revolution 
baliadry (“S 
themics (“Get 
Williams 
he t take re 
like “With love 
flame in your f 
forever, is for 
ie pavement, the dark side 


— Ken Micallef 


**1/2 Off by One, OFF BY ONE 
(MCA). The debut alb by these 
San Diego teen-punkers hasn't had 
much luck on the charts, but it already 
plenty of historical value for Top 
40 junkies. The disc was produced by 
the Matrix, who were hitting the 
commercial jackpot with Avril Lavigne 
when it was released last summer 
Their buoyant soundscapes are a 
given — and with his forlorn hooks 
and good looks, frontman Marc 
Gould is a good match for Avril in the 
barely legal mainstream-pop gender 
wars. “If you were a book, I've read it 
If you were a word, I've said it” he 
snickers on “Déja Vu," but it’s hard to 
blame his girl for playin’ him when he 
breaks into a crude hip-hop interlude 
later in the song. With help from the 
Matrix, Off by One show a knack for 
winsome melodies, especially on 
Cinderella” and the bouncy rock-star 
daydream “On My Way.” The band are 
charmingly rough around the edges 
yet they show admirable restraint on 
the album's most sensitive track, “Try. 
When they rev up the Natalie Im- 
bruglia hit “Torn” and take it to the 
races, it's as much a symbol of their 
pop ambitions as it is an ironic punk 
statement 
— Sean Richardson 
(Off by One open for Fishbone 
and King’s X next Tuesday, May 13, 
downstairs at the Middle East. Call 
617-864-EAST.) 


compilations 


*xx* LIVE FROM THE RIVER 
MUSIC HALL, VOLUME 3 
(Rounder). MTV's Unplugged series 
helped create a cottage industry of, if 
not totally acoustic music, then at 
least stripped-down performances by 
artists capable of stripping down 
Live from the River Music Hall, Vol- 
ume 3 — the latest in a pleasing col- 
lection of such performances from 
the local radio station — offers just 
the kind of warm, welcoming mix of 
‘unplugged” music that compilations 
of this sort specialize in. The disc’s 
13 diverse artists include Old 97's 
Jeb Loy Nichols, Bob Schneider, 
Fisher, Kay Hanley, and the Pro- 
claimers. PJ Harvey plays a punchy, 
spare version of “You Said Some- 
thing’; Zero 7 — a British lounge. 
funk/soul duo — groove to the back- 
ing of a full R&B band on “Destiny.” 
Cracker, the California alterna-rock 
outfit best known for their stoner hit 
“Low,” dust off their humorous “Euro- 
trash Girl” using acoustic guitars 
Suzanne Vega’s folk background 
gives her an edge on “Marlene on the 
Wall.” John Hiatt turns up the heat 
with his gravelly vocals and dark 
slide guitar on “The Tiki Bar Is Open 
Canadian alterna-country songstress 
Sarah Harmer pulls back on a sub- 
dued version of her “Basement 
Apartment.” Even former Verve front- 
man Richard Ashcroft — an artist 
who's always benefitted from lush 
musical backdrops — succeeds with 
a reserved, guitar-driven version of 
his passionate “Song for Lovers.” 

— Chris Cameron 
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THURSDAY 
7:30 (2) Basic Black: A Conversa- 
tion with Nikki Giovanni. Darren 
Duarte chats with poet Giovanni 
about her mysteriously titled collec 
tion Quilting the Black-Eyed Peas 
(Until 8 p.m.) 

9:30 (7) Scrubs — Funny Mo- 
ments. We should hope so. A clip 
show for Scrubs? That's kind of in 
sulting, actually. (Until 10 p.m.) 
Midnight (2) Manor House: Up 
stairs Downstairs, Making the Grade 























The Serv Revolt, Tougt 

Days of Er and and 

Losers. Re rom last ek. A 

new living sf J 
2ate Nn Sunday at r yht, a 
nT Jay at 8 p.m. or nel 44 

(Until 6 a.m.) 

8:00 (25) Big Momma's House 
n 2). Martin Lawrence fans (wt 

forget Black Knight’ oy 
seeing him dr as tt fat 








9:00 (2) Now with Bill Moyers 

Which, as usual, we wholeheartedly 
mmend ack f 

Jetails. (Until 10 p.rr 

Midnight (2) Masterpiece Theatre: 

The Jury, part four. Repeated fron 


k. The 
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t guilty” and we never 
who really killed the kid. (Unt 
SATURDAY 
2:00 (4) Hallmark Skating Show- 
case. Jennifer Kirk, Todd Sand, Krist 
Yamaguct rina G 





and Brians Bc 
for 





mr 





3:00 (5) Hockey. Sta 





erence semifinal actior 
5:00 (7) Horse Racing. The 129t 
Run for the Rose e fron 


Churchill Downs. E 





he favorite as 


rap a hoof in t 








6:30 (44) He Touched Me: The 
Gospel Music of Elvis Presley. T 


Kina r 





Until 8 p.rr 
7:30 (2) Viewer Favorites. 





ty’s guess. And mysterious, since 





ote a of ink to crit 





stuff WGBH runs during 
periods. And you don't need us 
hat trying to sit through 


rupted by pledge breaks 








unpleasa Ss aS 
all that begging may be, WGBH 

getting to the point where lack of 
funding will actually degrade its pro- 
gramming year round. The word for 
the station is that local shows 

Greater Boston Arts, La Plaza, and 
Basic Black, to name three — will be 
hit hardest, and that is a g 
shame. With rare excepti ou 
commercial-network affiliates have 
long since traded in their sense of 
community responsibility for a steady 
stare at the bottom line; for the most 
part, the region's arts and minority 
communities can’t buy a break when 
it comes to getting air time. So 
WGBH — tenors and Are You Being 
Served? and all — really does fulfill 
some noble and worthy purposes 
The big problem is that the public 
can't afford to support public televi 
sion; that takes corporate underwrit- 
ers (and you know who they are) 
Our best suggestion (aside from 
going commercial for two months of 
each year or a quarter of each day) is 
for PBS stations to lease their shows 
to the commercial networks in return 
for some small fraction of the ad rev- 
enue. So Frontline shows up on NBC 
instead of Dateline and nobody gets 
hurt. Just a thought. (Until 11 p.m.) 

8:00 (5) Gladiator (movie). Anyone 
with cable has had way too many op- 
portunities to see this 2000 five-time 
Oscar-winning epic already. Russell 
Crowe stars as the Rome-loving mili- 
tary man exiled to the arena by fate 
and a bunch of political conspirators. 








television 


Impressive until you look closely and 
realize that the action sequences 
have been edited into quick-cut inco- 
herence. (Until 11 p.m.) 

Midnight (2) Austin City Limits. A 
classics” show featuring a tribute to 
the music of Townes Van Zandt 
Until 1 a.m.) 


SUNDAY 

3:00 (44) Lawrence Welk: God 
Bless America. Now all those nice 
and sympathetic things we said 
about WGBH/GBX (see Sunday, 
7:30 p.m.) could be retracted. The 
nly crap more embai ing than 
eligious ap is patriotic crap, and 
w collects massive amounts 
it from the old Welk shows, whose 
as made up of the kind of 
think the Iraqi army 
he World Trade Center. Fie 
rogrammer who stooped this 
Tie a yellow ribbon — real tight 
id his/her throat. Look 
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6:30 (44) The American Tenors. 
The last time w snide about this 
‘ an ws a 












players from the Negro League. | 
(Until 11:30 p.m.) | 
9:00 (5) The Practice. The season | 
finale, in which every member of the 
firm is jailed for murder and they take | 
turns defending one another from 
their cells. (Until 11 p.m.) | 
9:00 (44) Indie Select: China 21. All 
month, WGBX will bombard us with 
films by and about Asian Pacific- | 
Americans. This one, by Ruby Yang 
and Lambert Yam, tracks a Chinese 
family as they adapt to life in the 21st 
century. (Until 10 p.m.) 
10:00 (44) Indie Select: 
Cargo. \n the spirit of Dat ghte 
Danang, this fil 


namese-Ar 




















































invite you to swing by 
the Boston release party for 
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ed at the end of the Vietnam War 








a trip back to their homeland. (Until 


TUESDAY 

7:30 (2) La Plaza: Co 
with ilan Stavans: § ya 
singer-songwriter is also a breast 
cancer su’ she talks about 
her work 
America. (U af 
8:00 (44) Manor House: Upst. 
Downstairs 









































of Empire, and 
Repeated from Thursday 


Winners and L 












night 
9:00 (2) Warrior Challenge: MATCH 
mans. Remember those overs 













































1. The US tri 
J US tr 


Montenear 





iricio O'Reilly. (Until 8:30 
8:00 (2) Nature: Animals Bi 


Hy. C in't res 





8:00 (5) Tim Allen Presents “A 
Users’ Guide to Home Improve- 
ment.” A Home improvement clips 





en and series co- 
1 Karn and Debbe Dun- 





na Ir 9p.m.) 
8:30 (44) He Touched Me: The 
Gospel Music of Elvis Presley. Re- 
eated from Saturday at 6:30 p.m 
9:00 (2) PBS Hollywood Presents: 
T Gin Game. D.L. Coburn's 






rsey, who meet at an old- 
2 and spin their bios over 
in rummy. A script from 
and for) a more leisurely age, per- 
ps, but the casting could make it 
nteresting. To be repeated on Mon- 

0 a.m. (Until 10:30 p.m.) 


Jay at 1:< 
MONDAY 
8:00 (5) ABC’s 50th-Anniversary 
Blooper Celebration. Be still, our 
beating heart. Dick Clark looks back 
over a half-century of mistakes with 
help from Donny Osmond, Dennis 
Franz, and Tom Bosley. (Until 9 p.m.) 
8:00 (44) Globe Trekker: Southwest 
Trekker Justine Shapiro rides 
the rapids through the Grand 
Canyon, watches a Native American 
rodeo, and checks out Vegas. (Until 
9 p.m.) 
9:00 (2) Ken Burns’s American 
Stories: Baseball: Shadow Ball 
(1930-1940). Each Monday this 
month they're going to give us ran- 
dom episodes from Burns's gargan- 
tuan documentaries. Tonight we get a 
few hours from 1994’s Emmy-win- 
ning Baseball: The Ultimate Bore. Ac- 
tually, baseball, the game, can be 
quite exciting, but this plodding se- 
ries is enough to turn off the most ar- 
dent fan. This installment covers the 
game as it struggles through the De- 
pression, the waning of Babe Ruth, 
and the dumb decision to ignore 













































WEDNESDAY 
8:00 (2) Great Performances: 












elevisior 


clips featur 
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Liza Minnelli, Natalie 
O Ma, Itzhak Perlman 
















Andrea Bocelli, Elaine Paige, Bob 
Fosse, Paul Taylor, Twyla Tharp 
and Alvin Ailey. To be repeated 
ton 12:30 a.m., and on Chan 


and 4 a.m. (Until 


PG 13) PARBTS STROMGLY CAUTIONED [ort 


"4 = = ~ A 
ie. ee s Hum = — 


Monday, May 5th 
6-9pm. 


You are invited to bring your smooth self to 
a swank cocktail party and fashion show 
at KINGS, Boston’s newest, “retro-fied” 
hot spot at 10 Scotia Street, Boston. 21+. 


RSVP to: downwithloveboston@hotmail.com 




















nel 1 
9:30 p.r 
9:30 (2) Great Performances: 
College of Comedy with Alan King 
and 3. Two shows with King dis 
cussing and dissecting the art of pro- 
voking laughter with Carl Reiner. 
Kathy Najimy, and Caroline Rhea (in 
part two), and then (at 10:30) with Bill 
Maher, Rita Rudner, Larry Gelbart 
and (Really? Can it be true?!) 
Shecky Greene. (Until 11:30 p.m.) | 
10:00 (44) Hitler's Victory. Through 
the magic of computer graphics, we 
get a look at what the world would 
have become if the Nazis had taken 
over Britain during World War Il 
(Until 11:30 p.m.) 


THURSDAY 
7:30 (2) Basic Black: Mothers and | 
Sons. A repeat show in which three | 
men discuss their relationships with 
their mothers. (Until 8 p.m.) 

8:00 (2) Warrior Challenge: Ao- 
mans. Repeated from Tuesday at | 
8p.m 
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Fashions by Marcela Scvirer. 
Event hosted by Gayle Fee and Laura Raposa 
of the Boston Herald’s Inside Track and KISS 108. 
The first 100 people to arrive will receive 
a pass for two to an advance screening of DOWN WITH LOVE. 


Passes are limited to first-come, first-serve basis. No purchase necessary. 
Seating is not guaranteed. Employees of affiliated sponsors are not eligible. 


Courtesy of: 
Phoenix, KING S| Kize Ey Vvexona 








9:00 (2) Frontline: The Wall Street | 
Fix. A look at the WorldCom disaster, 
which proves that no matter how cor- 
rupt you think big business is, some- 
body always comes up with a way to 
be more crooked. And though it's 
nice to see the WorldCom execs 
hauled off in handcuffs, the damage 
is enormous. Hendrick Smith hosts. 
(Until 10 p.m.) 

9:00 (44) Skinwalkers. An “Ameri- 
can Mystery’ based on Tony Hiller- 
man's novel in which Navajo tribal 
cop Joe Leaphorn investigates a 
scary murder. Starring Wes Studi | 
and Adam Beach. To be repeated 
tonight at 4 a.m. on Channel 44. | 
(Until 11 p.m.) 
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brookline 


@ CHESTNUT HILL 


boston 


Anger Management 


roof Monk 


Malibu’s Most Wanted 


A Mighty Wind 


ENDALL SQUARE CINEMA 


ike Beckham 
@ MUSEUM OF SCIENCE M ‘ 


Divine Intervention 


Coral Reef Adventur 


film listings 


Lord of the Rings: The T 


The Pianist 


Piglet’s Big Movie 


The Quiet Ar 


Lizzie McGuire 
X2: X-Men United 


Anger Management 
Better Luck Tomorrow 
Bulletproof Monk 
Holes 

Identity: 1 $ 
Malibu's Most Wanted 


@ DEDHAM 


X-MAN I: Peter Sellers wonders what a real James Bond movie would be like in Casino 


Royale. Monday at the Brattle 


The Lizzie McGuire Movie 
X2: X-Men United 


Agent Cody Banks 


Anger Management 


Confidence 


X2: X-Men Unite: 

Agent Cody Ban’ 
Anger Management 
Better Luck Tomorrow 
Bulletproof Monk 
Confidence 

Spirited Away Holes 

What a Girl Wants House of 1000 Corpses 

Identity 

It Runs in the Family 

Malibu's Most Wanted 

Phone Booth 

The Real Cancun 

What a Girl Wants 

The Wild Thornberrys Movie 


@ NEWBURYPORT 


The Guys 
Laurel Canyon 


@ NEWTON. W 4 
1296 Washington St @ SALEM. M 
Bend It like Beckham: 10:5 7 f 


X-MAN Hl: Ro, 


* Moore wonders what possessed him to 
ep in for Sean Connery in Live and Let Die, the other 
half of the Brattle double bill 


Anger Management 


Holes 

@ SOMERV 

The Lizzie McGuire Movie 
X2: X-Men United 

Anger Management 


Bulletproof Monk 


Phone Booth 
The Real Cancun 


@ SOMERVILLE THEATRE 
Independent Film Festival of Boston 
Bowling for Columbine 

The Pianist 

Adaptation 


About Sehmidt: M 
Bringing Down the House 


Lord of the Rings: The Two Towers: M 


@ WALTHAM 
Bowling for Columbine 


The Good Thief: 4:1 


It Runs in the Family 
Nirgendwo in Afrika/Nowhere in Africa 


The Quiet American: 4 


Raising Victor Vargas 
XXU/XY: 
@ WEYMOUTH, Came 


Chicago: 6:5 

The Pianist: 7:50; Sat.-S 
Agent Cody Banks 
Piglet’s Big Movie: Sat.-S 


@ WOBURN, Sh 

Call for time: 
The Lizzie McGuire Movie 
X2: X-Men United 
Anger Management 
Bend It like Beckham 
Bulletproof Monk 
Chicago 
Confidence 
Holes 
identity 
It Runs in the Family 
Malibu's Most Wanted 
A Mighty Wind 
Phone Booth 
Piglet’s Big Movie 


film specials 


@ HARVARD FILM ARCHIVE 


Mississippi Masala 


Funny Ha Ha 


Learned To Fail 


@ MUSEUM OF FINE ARTS 


y Nicola Etre et avoir 
To Be and To Have 2 eens F 
Sat 45: Su nm. Un animal, des 
animaux Animals 994 ee Sat 
La ville Louvre/Louvre City 
99 eens Sat on; Wed., 6. La moin- 
dre des choses/Every Little Thing 


Radical Harmonies (2002), directed by 
8. Madame 


by Ka 


Fine Dead Girls 


Benzina/Gasoline Jirected by 
Monica Stambrini, screens S 0. Tan de 
repente/Suddenly (2002), directed by Diego 

rmar reens Wed., 8. Los novios bul- 
garos/Buigarian Lovers (2003), directed b 


@ NORTH END BRANCH LIBRARY 


The Story of Vernon and irene Castle 


Sophia and Marcello: Together on Film 


@ SOUTH BOSTON BRANCH LIBRARY 


aytime M a Naughty 
Marietta 
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***1/2 ABOUT SCHMIDT (2002). 
Set in the director's favorite city, 
Omaha, About Schmidt finds 
Alexander Payne venturing away 
from his Nebraska stomping grounds 
and from the caustic but limited 
satire of his previous two features. 
Citizen Ruth (1996) and Election 
(1999). Payne not only sends his 
hero as far away as Kansas and Col- 
orado but also pushes him into a 
confrontation with the void of mortal- 
ity and the consolation of compas 
sion. Warren Schmidt (Jack Nichol- 
son in a consummate performance) 
has just come to the end of career 
as an assistant vice-president 
what's left is his aging, controlling 


wife, Helen (June Squibb), and a 
brand new Winnebago. His only 
glimpse of hope is a TV ad for Save 
the Children: Schmidt finds himself 
sponsoring a tiny Tanzanian boy 
named Ndugu. But he has his own 
child, Jeannie (Hope Davis), to worry 
about, since he has no confidence in 
the man (Dermot Mulroney) she’s 
has chosen to marry. So he climbs 
into the Winnebago and heads out to 
Denver — with stops and detours 
along the way to reflect on his own 
and America’s past and future — to 
try to stop the wedding. His journey 
recalls the one in David Lynch’s The 
Straight Story, and as in that film, 
Payne's irony transcends parody and 
approaches the tragic. And the peer- 


less Nicholson makes About 
Schmidfs concluding tear — shock- 
ing, mysterious, and inevitable — no 
laughing matter at all. The Academy 
nominated Nicholson for Best Actor 
and Kathy Bates for Best Supporting 
Actress. (124m) Somerville Theatre 
(Monday through Thursday), Arling- 
ton Capitol, suburbs. 

**1/2 ADAPTATION (2002). Like 
the title hero of Being John 
Malkovich, director Spike Jonze and 
screenwriter Charlie Kaufman have 
crawled through a portal into their 
own brains — and, delighted by the 
endlessly self-reflecting prospect 
they show no signs of coming back 
Their film has little to do with the 
book it ostensibly adapts, Susan Or 


film strips 


lean’s The Orchid Thief, a flimsy 
book-length memoir partly about 
John Laroche (in the film, Chris 
Cooper, who won the Best Support 
ing Actor Oscar), a Florida oddball 
obsessed with orchids, but mostly 
about herself and how sad it is that 
she can't feel as excited about any 
thing as Laroche does about his 
flowers. From time to time we see 
the movie Susan (Mery! Streep) try 
ing to get a grip on her subject, but 
the gist of Adaptation is the struggle 
of the movie Charlie (Nicolas Cage 
whose performar depends lar 
on his having 
ning hair and kk 
d w 
hat r 
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Compiled by 6 a Fine Arts 
p Y 8 Holes 2) > w® **k*ANGER MANAGEMENT 
0 Mike (2003). How different history might 
Miliar “ have been if Saddam Hussein, or 
bard 4 Malibu's Most Wanted R eR BY @Y G ie jush and Do id Re msfek 
legend > > 5 > Hill, su s 
5 Confidence wm eH SD eQ UN ANIMAL, DES ANIMAUX/ANI- 
m ae MALS (1994). The 2 yes 
PR 6 Bulletproof Monk 2) I x Se By BR n are the s' 
a 
3 
‘ 7 What A Git Wants SR & SS & 2 
Gz | | 
=<) oa a > Ae Se | 
ox, x@ a * @@@ ass | 
r 
crap shoot; | Middling | 
et Family | 
:- nee & ® & | * Bearable | ' scl 
a RR "© | | *1/2 BEND IT LIKE BECKHAM 
y > & = fe kay | | (2003). This feel-good trifle com 
ila turkey 10 The Real Cancun ey) eX) “PR “ew 24) . A turkey j Continued on page 30 
ng 
ns 
WOMEN'S OPENING NIGHT 
Oofo) Tele Oot am Lal roi) thr dad a aoe peg 
Pont ee ie eee ri., May 2, at 8 pm 
. ome ry The evolution of women's music 
. May 2 - ae Ke Kulaga He Mahu 
ie hati | 
UE oe au eel Sat., May 3, at 2 pm | 
5 | ; Queer struggles in Hawaii. FREE in Riley | 
Seminat Room 
Madame Sata 
Sat., May 3, at 3:45 pm 
Teaeee Drama about a mythic Brazilian drag 
ENTE TAINMENT WEEXLY performer. 
A Swiss Rebel: Annemarie 
Schwarzenbach 1908-1942 " 
oir Sat., May 3, at 4 pm Bulgarian Lovers 
Bio of the aristocratic journalist. FREE May 8 
at Riley Seminar Room Buigarian Lovers 
City tae ert) Fine Dead Girls 


Thurs., May 8, at 8 pm 


A lawyer falls Gangerous 


= Ne 


Oe eee Rega 


Sat., May 3, at 5:45 pm 
Sexy film noir about 2 women in an apt 


CM cet F ts aa FILMS BY NICOLAS PHILIBERT 
Teo AKA To Be and To Have 

ROL) : ae taan 

aha Sat., May 3, at 7:30 pm Fri., May 2, at 6 pn : 


Identity theft told through 3 views 
The Nature of Nicholas Sun., May 4, at 10:30 am 

Sun., May 4, at 5:30 pm Fri., May 9, at 6 pm 

Fable about a boy's attraction to a friend. A year at a rural French schoolhouse 
Politics of Fur Louvre City 

Fri., May 9, at 8 pm Sat., May 3, at 12 pm 

A music exec tries to win the love of a 


expose corporate, Sat., May 3, at 1:45 pm 
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> hx. Na rocker. Behind the scenes at the Louvre 
ng . 2 Gasoline ; 
— WISP e rs Animals 
sS4MEN UNITED Sun., May 4, at 7:30 pm 


Sat., May 3, at 10:30 am 
Renovating the Galerie de I'Evolution 


‘OTN ia TY 


Italian lesbian thriller. 


astle ASA A ES a Suddenly , 
a MM sc MEY A SS SA Wed., May 7, at 8 pm oe cite Titty 

urs., May 8, at 6 pm | 
Film Punky lesbians take a woman on a 


road trip. The residents of a psych clinic put on a play. | 


Spike & PS s 
— SICK & TWISTED 
i AL OF ANIMATION 


ughty PO RC Le 


ejyu oY} 7E Wl} 


The Film Program at the } 
MFA is sponsored by 


©) Fleet — Phesinix | 


617-267-9300 










For more info, call 
617-369-3770 or visit 
www.mfa.org/film 
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bines two recently popular formulas 
— the big fat pseudo-multicultural 
sit-com and ll-monty-fied pseu- 
do-sociolo omedy — to manip 


their heart 


suburbs 
BENZINA/GASOLINE (2002). P 

's review of the 19th annua’ 

Film Festiva 


THE BOSTON PHOENIX 


um of Fine Arts. 

**x*xBETTER LUCK TOMORROW 
(2003). Its title alluding to John 
Woo's hard-boiled Hong Kong ac- 
A Better Tomorrow, Justin 
n’s film is a tale . alienated Asian- 


tioner 


ce, which is per 

S why no parents are seen in the 
he closest thing to adult author- 
gy teacher played by 

s Jerry Mathers) 

sad, funny, au 


Ws rueful rewards 
Harvard 


Common, 


** *xBOWLING FOR COLUMBINE 
(2002). This Oscar-winning docu- 


most per- 
t the truth 


rom the Director of “Best In Show” 
PT FTO ALOT TU 


“A GIFT FROM 


OMEDY HEAVEN.” 


mA Me) Ak a ks ead 


at Funny.” 


“Christopher Guest mines 
comic gold. Hilarious.” 
-Karen Durbin, ELLE MAGAZINE 


“A laugh riot!” 
-Gienn Kenny, PREMIERE MAGAZINE 


“Terrific - Achingly funny!” 
-Peter Rainer, NEW YORK MAGAZINE 


COGTLE ROCK CATERER rears “A MAG) WR” BOB BALABAN CRISTOPMER GUEST OH CAEL GS LIE LEVY 
SELIM WRGVEL MEAN CATHERINE OHARA PARSER POSEY HARRY SHEARER FRED LARD =" 0. ASTON 
5 OT LAIN "ss GPT nesci BE DOMELYMLSO "7 APH 


CRRA SUMS WATEN/ PERFORMED BY: CRESTOPER GEST NIGEL GS) EE LEVY 
WASHEL MEAN CATER (RA ETE TOLER SHEARER. RSTO 


rather than imposing an agenda. 
That despite the questions it asks, 
which are loaded and posed disin- 
genuously. Why did two teenagers 
shoot 13 people to death at 
Columbine High School on April 20 
1999? Why do Americans kill each 
other more often than anyone else in 
the world? Moore goes beyond the 
easy accessibility of guns (a state of 
affairs he demonstrates by opening 
an account at a Michigan bank and 
walking out with the rifle promised to 
every new customer), using Ameri- 
a's insane yn with firearms 
jumping-off point for other m 

and ais 


ries. His trademark 
cor 
=r culpa- 


acknowl- 


Columbine 
tor tapes of 
ts nt work of 
these demons of the American soul 
To his credit, Moore doesn’t pretend 
to solve the mystery of those im- 
ages. And thanks to this movie, no 
one can pretend to ignore them 
120m) Copley Place, Somerville 
Theatre, Arlington Capitol, suburbs 
* x BRINGING DOWN THE HOUSE 
(2003). By agreeing to play strait- 
laced white guys who fake hip-hop 
lingo, Steve Martin and Eugene Levy 
put themselves in the same boat as 
their characters. And director Adam 
Shankman's film seems to belong to 
another era. Martin’s Peter is a 
wealthy workaholic tax attorney 
who's been flirting on-line with Char- 
lene (Queen Latifah), not realizing 
she's been convicted but is inno 
cent, of se — and black 
When the meet in the 


flesh, Charlene blackmail Peter 


nally 


bbery 
' nis 
ck pec 
Ip excep 
who's got jungle fever 
g hide-the-biac! 
g false; truer and 
ments in whict 
Peter wrestles with his own more in- 
m. Martin, Levy, and 
y good, and they dc 
out of an old 
moment 


snnier are the m 


our 


X-MAN Ul: Jack Nicholson wonders whether 


Management. 


opening remark — when a script 
calls for Steve Martin to dance in a 
hip-hop club, he can put a smile on 
your face. (105m) Boston Common, 
Somerville Theatre (Monday through 
Thursday), suburbs 
** BULLETPROOF MONK (2003). 
Nazis as baddies and monk mentor- 
ship a la kung fu are back in style in 
this opsocky adventure/comedy 
from Paul Hunter. Here the always 
graceful Chow Yun-fat plays a name- 
less Tibetan monk whose 60-year 
task is to guard the Scroll of the Ulti- 
mate sesses unlimited 
power. H less and almost in- 
vincible in nbat, but a persistent 
Nazi (Karel Roden) pursues him and 
treasure across time. In the hip- 
k enlists the aid 
t named Kar 
tt, of Dude 
and American Pie) 
ky punk has a 
f his own, and 
and 
arer of the scroll 
emistry between 
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shameless stereotype of evil. High- 
kicking babes Jaime King as Kar's 
brassy love interest and Victoria 
Smurfit as a neo-Nazi bitch add 
sass, but though the gravity-defying 
wire stunts do impress, this is still 
just a warm up for The Matrix Re- 
loaded. (103m) Boston,.Common 
Fenway, Fresh Pond, Circle, sub 
urbs 


c 
*xCASINO ROYALE (1967). 
curio of 1960s excess, directed by a 
whole bunch of people with barely 
an eye open, including John Huston 
and starring a mess of big names 
fooling about, including Orson 
Welles, Deborah Kerr, William Hold- 
en, Charles Boyer, and Jacqueline 
Bisset. This was the James Bond 
movie that was total spoof, Austin 
Powers-ike, with David Niven retir- 
ing as agent 007 and turning Bondi- 
an duties over to bumbling 
nephew, Woody Allen. If only it were 
as funny as it sounds. But, hey, you 
get a Bert Bacharach score! (131m) 
Monday at the Brattle 
* * CHASING PAPI (2003). In Linda 
Mendoza's Latin-spiced romp, three 
women from different backgrounds 
and geographic origins meet up at a 
bungalow in Los Angeles and dis 
cover that they have one thing in 
common: the same man. But instead 
of confronting the three-timer, they 
wind up in a beauty pageant and get 
caught between the FBI and a pair of 
bungling hoods. The object of their 
affection, Papi (a smooth, hunky Ed- 
uardo Verastegui) spends a good 
deal of the film unconscious and in 
the back seat of a pink convertible as 
the trio jet around the city. Initially, of 
course, brassy attorney Lorena 
(Roselyn Sanchez), waitress-with 
dancer-aspirations CiCi (Sofia Ver- 
gara shaking her form a la Charo) 
and pampered New York socialite 
Patricia (Jaci Velasquez) detest one 
another, but this is a tale of female 
bonding,’so each silly travail they un- 
dergo is a mechanism designed to 
endear oil to water. The film hangs 
on its ethnocentric roots and the sex- 
ual magnetism of its stars, though 
much of what could have been is wa- 
tered down by political correctness 
and a PG rating. The three actresses 
are fiery enough, and director Men- 
doza gives the film, a brusque, fre- 
netic edge, but in the end, it’s just a 
rumba with two left feet. (92m) 
Boston Common, suburbs. 
*& * x *x CHICAGO (2002). Rob Mar- 
shall's first feature film (he comes to 
the movies from the Broadway 
stage) is a razzie-dazzler — and an 
Oscar winner. The material has a 
pedigree: Maurine Watkins's hard- 
boiled 1926 comedy about a jazz 
baby who plugs her departing lover 
and goes on trial for murder; William 
Weliman’s memorable 1942 movie, 
Roxie Hart (with Ginger Rogers ‘in 


his 


| the title role); Bob Fosse’s Broadway 


hit and its recent revival. Marshall's 
movie is a valentine to Fosse: the in- 
tercutting of the songs and dances 
with the plot (which provides a 
breezy Brechtian commentary on 
the action and the characters) ex- 
tends the use of the musical se- 
quences in Cabaret. But the tonal 
shifts in “Nowadays,” the finale, 


007 wouldn't benefit from some Anger 


which starts as a torch song for a 
faded Roxie and metamorphoses 
into a joyous duet with her prison 
rival, Velma Kelly, are Marshall's 
own. Renée Zellweger's kewpie-doll 
sexy Roxie suggests cotton candy 
with bourbon chaser, and she 
heads a cast without a single dim 
bulb: a relaxed and surprisingly 
light-footed Richard Gere as 
Roxie's lawyer, Billy Flynn; John C 
Reilly as her not overbright husband 
Catherine Zeta-Jones (Best Sup- 
porting Actress) in razor-cut bangs 
as Velma, whose arrest for double 
murder sets the picture in spin; a 
raucous Queen Latifah 
eyed prison ma 
Baranski as the s 
shine, who c 
radio audie: I g irony 
Oscar-nomi reted for li Best t Dh 
tor, Best Actress 
Best Supporting Ac a 
Supporting Actress Latife 
107m) Copley Place, Harvard 
Square, West Newton, suburbs 
* x x CONFIDENCE (2003). The de- 
tails of the plot of this swift lark, in 
which a grifter (Edward Burns) runs 
afoul of a gangster (Dustin Hoffman) 
and must pull off an elaborate con to 
make things right, require no com- 
ment other than that the 
plausibility of the scheme nor its 
ready comprehension by the viewer 
s high among director James 
Foley's priorities. He’s more con- 
cerned with keeping the film stocked 
with swindles, standoffs, repartee 
revelations, double-crosses, and 
generic self-consciousness. Of the 
freshness of these staples, suffice to 
say that no one will leave 
Confidence feeling that he or she 
has just witnessed any radical inno- 
vations in the crime-film genre 
Counting in the movie's favor are the 
performances of Hoffman (enjoying 
himself as the flamboyant kingpin) 
Rachel Weisz (elevating a token 
role), Andy Garcia (doing a fair Timo- 
thy Carey impression), and Robert 
Forster (dominating the film in a bit 
part). Above all, Foley gives 
Confidence a crisp visual flair that 
remains watchable even when the 
plot is just a blur. It may be worth sit- 
ting through the film just for the side- 
walk-café scenes, in which the bliz- 
zard of cars and pedestrians makes 
it even more impossible than usual 
to pay attention to what's being said 
(98m) Boston Common, Fenway, 
Harvard Square, Circle, suburbs 
COOGAN’S BLUFF (1968). This 
early Clint Eastwood effort has him 
as an Arizona cop who's sent to New 
York to collect a prisoner. When he 
arrives, his charge isn’t ready; when 
he tries to speed up the extradition 
process, the prisoner escapes 
Clint’s ordered to return home, but of 
course he’s not going back without 
his man. With Lee J. Cobb as a 
NYPD detective and Susan Clark as 
a probation officer; Don Siegel di- 
rected. (98m) Monday at the Boston 
Public Library. 
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**x*1/2 LES DIABOLIQUES 
(1955). In Henri-Georges Clouzot's 
macabre classic, the headmaster of 
a boys’ school (Paul Meurisse) is so 
cruel and exerts such an unyielding 
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video clips IN STORES NOW 


+ &1/2 TREASURE PLANET (Disney). Oops — we 
jumped the gun when we listed this as being out last 
week. This week for sure. Anachronistic and eclectic in 
the spirit of Terry Gilliam's Brazil, this epic, engaging 
non-computer-animated setting of Robert Louis Steven 
son's Treasure Isiand in outer space may restore detrac 
tors’ faith in the viability of Uncle Walt's legacy. Jim 
Pleiades Hawkins (well-voiced by Joseph Gordon-Leav: 
itt) is a disgruntied youth wondering when his life will 
begin. When he's entrusted with a map to the legendary 
Treasure Planet, his adventure-craving egghead uncle (a 
brilliant David Hyde Pierce) begs Jim's mother to let the boy try his luck. The two venture out on 
a grand space ship (remarkably like an antique galleon) captained by a sexy catlike admiral 
(droll Emma Thompson, whose scenes with Hyde-Pierce are as Beatrice and Benedick as you 
can get). Her ragamuffin alien crew (characters reminiscent of the French classic animation 
Forbidden Planet) are under the thumb of cyborg galley cook Long John Silver (crusty-voiced 
Brian Murray), who takes a shine to young Jim. With its inventive art direction and stunning ac- 
tion sequences, not to mention sophisticated hilarity and no small amount of tongue-in-cheek 
homo-eroticism (much of it from a loony robot perfectly voiced by Martin Short), this may be a 





Sci-fi space pic for the grown-ups to see. (94m) 


* %1/2 TWO WEEKS NOTICE (Warner). Both Katharine and Audrey Hepburn are name. 


checked in writer/director Marc Lawrence 
matched pair who fight cute until the pred 





table 


film that tries to channel the Hepburn/Tracy magic with a 
by a woman of character. Hugh Grant's George Wade i 
ty developer as ambivalent about his work as he is ab 
lock's Lucy Kelson is the Harvard Law grad he hires as 


ling older brother, and bec. 
fetch for him. But after d 
fall in love? By now, G 
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grip on the two women in his life 
his wife (Véra Clouzot) and his n 
tress (Simone Signoret) — that 
plot his demise ether. Very 
cary, with the fe 
cene years ahead 
shower. In French with English s 
tles. (b&w/116m) Thursday at the 
Brattle 

*x*xx*xDIVINE INTERVENTION 
(2002). The first Pales t 
obtain US distribution is 
kind of cultural ambassad: 
rector Elia Suleiman 
on a mission of subversion and 
complishes it with dazzling suc 
Set in Nazareth, the firs’ 
terweaves several series of vi- 
gnettes, the main one involving a 
middle-aged welder who's in a finan 
cial crisis. The disconnecti 
tween scenes becomes a rict 
source of humor the fil 































sets out 












ctior 








and a payoff can miss each ott 
The second part deals with the 
welder's son (played by Suleiman 
himself, an icon of cool), h 
his dying father, and his regular 
meetings with a woman friend 
parking lot near a checkpoint 
tween Ramailah ar t 
Palestinian resis 
forms in the film 
imaginary, Sucf 
lyrical sequence W 
loon bearing the cartoon image of 
Yasir Arafat is rel t 
Jerusalem, and espe inex 
pected fantasy sequence that has 
drawn much criticism (less, it would 
seem, for its political content t 
its stylistic aberration). But the r 
powerful forms of resistance are the 
act of witnessing (the hero and the 
heroine watching the arrogant, buf- 
foonish antics of the checkpoint 
guards), the act of organizing (the 
grid of post-it notes on the hero's 
wall — the elemental structural 
blocks, perhaps, of the script of the 
film we're watching?), and the act of 
making connections (the implicit task 
of the whole film, with its emphasis 
on the disparity of scenes and the 
separation between places). In these 
acts, Divine Intervention finds its 
deepest strength and irony. In Arabic 
and Hebrew with English subtitles 
(89m) Kendall Square, West New- 
ton 
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xxx *xETRE ET AVOIR/TO BE 
AND TO HAVE (2002). This film from 
Nicolas Philibert epitomizes the 
strengths that appear to be constant 
in his work: respect and love for his 
subjects, formal openness, the abili- 
ty to immerse the viewer in a world 
that has been forgotten (that of chil- 
dren, in Etre et avoir) or that may be 
all but unknown (in his other films, 
the worlds of madness, of animals, 
of the deaf). Philibert sees these 
worlds as utopias, and he patiently 
maps their possibilities for pleasure 
and understanding. His camera is so 
unobtrusive that you hardly notice its 
unobtrusiveness. A study of a se- 
mester at the primary school of a 
small French farming community, 
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Etre et avoir stimulates and en- 
chants no less through its supple 
and elegant images than through its 
Jense and poignant sounds. Philib- 
ert encourages you to remember the 
many sounds of school: voices 
oughs, the rustling of clothes, the 
rubbing and scraping of pens on 
paper, laughter, whispering, a glass 
breaking, sleds hissing down a 
snowy hill — sounds that approach a 
hallucinatory intensity of too much 
happening at once. At this school 
one calm and pleasant man teaches 
children of ages ranging from about 
five to about 10. His rather strict 
technique is both the result of lonc 
experience and an expression of 
love. In the end, Etre et avoir is a 
love story, and a tragic one — not 
use the teacher's love isn't re- 
quited (fc is), but because it must 
end in separation. Philibert shapes 
the film around milestones and 
leavetakings: the teacher's impend- 
ng retirement, the older children’s 
imminent graduation to middle 
dol. In French with English subti- 
104m) Friday through Sunday 
at the Museum of Fine Arts. 


F 

FINE DEAD GIRLS (2002). Peter 
Keough's review of the 19th annual 
Boston Gay & Lesbian Film Festival 
page 4. In Croatian with Eng- 
lish subtitles. (80m) Saturday at the 
Museum of Fine Arts 

FUNNY HA HA (2002). Shot in and 
around Aliston-Brighton, and with a 
cast of Harvard grads, Andrew Bujal- 
ski's film follows 23-year-old office 
temp Marnie (Kate Dollenmayer) as 
she struggles with her job and po- 
tential boyfriends. The director will be 
present at this screening. (90m) Sat- 
urday at the Harvard Film Archive. 


G 
**GHOSTS OF THE ABYSS 
(2003). Near, far, or wherever he 
may be, James Cameron is always 
close to Titanic. Cameron looks to 
his Oscar-winning epic for his first 
big-screen release since 1997, a 3-D 
imax documentary that explores 
never-before-seen wreckage of Ti- 
tanic (the ship, not Kate Winsiet’s ca- 
reer), narrated by the film’s mock- 
documentarian, Billi Paxton 
Cameron, Paxton, and a group of 
scientists and historians went 
aboard a Russian research ship and 
took two submarines two miles 
under the ocean's surface to the ex- 
plore the hulk. Two high-definition 
underwater remote-operated video 
cameras were specially created for 
the film and maneuvered within the 























SO 


ship’s wreckage to reveal hidden | 


treasures of the luxury liner, such as 
the undamaged stained-glass win- 
dows in the dining room and a glass 
and carafe intact upon a shelf in a 
cabin. Such details are haunting, un- 
like the phony “ghost” passengers 
and crew superimposed over the un- 
derwater images or Paxton's blither- 
ing and self-important voiceover nar- 
ration. As for the 3-D element, it's 


mostly a gimmick and distraction | 
and is only briefly used. The under- | 


water exploratory technology is the 
real deal here but is only cursority 
explained; it deserves a documen- 
tary of its own without Cameron's 
bells and whistles. (59m) New Eng- 
land Aquarium 

* * * THE GOOD THIEF (2003). Set 
in modern-day Nice, a still cosmo- 
politan but tarnished city that's fray- 
ing at the edges, Neil Jordan's film is 
based on Jean-Pierre Melville's 
1955 Bob le flambeur, with Nick 
Nolte in the title role as drug-addled 
expatriate gambler Bob Montagnet 
and giving the kind of naked and un- 
mannered performance that today’s 
leading men resist. In the long and 
jarring opening scene, Bob shoots 
heroin into his arm in a club toilet, 
meets a mysterious Eastern Euro- 
pean girl, breaks up a bar fight, and 
steals a passport. Jordan layers the 
script with two versions of every 
story, two sides to every character, 
and even two robberies: a fake theft 
of the casino’s perfect art copies and 
a real heist of the vault that holds the 
genuine works of art. Nolte plays 
Bob right on the edge, without any of 
the romanticized macho posturing 
that would mark this movie as a Hol- 
lywood product (where even anti-he- 
roes are rarely shaded this darkly) 
he gives his bed to the vulnerable 
Anne (Nutsa Kukhianidze) out of a 
desire to save her from prostitution; 
he kicks heroin on his own, hand- 
cuffed to his bedpost, with orders to 
Anne and his protégé Paulo (Said 
Taghmaoui) not to help him no mat- 
ter how much he begs; and he has a 
sporting relationship with Roger 
(Tchéky Karyo), the French cop who 
pursues him. As a caper film, this is 
a mixed bag; as a character study 
and an exercise in style, it’s a gam- 
bie with a satisfying payoff. (108m) 
Copley Place, Harvard Square 
Chestnut Hill, suburbs. 


H 

** xHABLE CON ELLA/TALK TO 
HER (2002). After what appeared to 
be a grand summation of Pedro 
Almodovar's career in the Oscar- 
winning Todo sobre mi madre/All 
About My Mother, this latest seems 
like an austere dropoff. It has a 
streamlined plot and a hospital-clean 
look befitting its somber subject. Yet 
the film is curiously lightweight, as 
nimble and ethereal as the ballet 
dancers who populate it. Alicia 
Leonor Watling) had no inkling of 
the feelings Benigno (Javier Ca- 
mara) had for her before a traffic ac- 
cident put her into a vegetative state 

Now, as he cares for her at the hos- 
pital, he talks to her constantly, obey- 
ing the injunction of the film's title 

Meanwhile journalist Marco (Dario 
Grandinetti) falls for female matador 
Lydia (Rosario Flores), but she’s still 
pining for an ex-boyfriend. Then a 
bull-ring injury puts her in the hospi- 
tal, Marco finds himself in the same 
position as his new friend, Benigno. 

This sounds like depressing fare, but 
in Almodovar's hands, it’s surprising- 
ly airy, both deliberate and playful at 
the same time. Javier Camara plays 
the seemingly benign Benigno as a 
teddy-bear eunuch, apparently 
harmless but overstuffed to the 
bursting point with compassion and 
longing. Grandinetti’s Marco is not 
nearly as confident and self-assured 
as he thinks he is; Flores cuts a strik- 
ing, tempestuous figure both in and 
out of the ring. And even Watling sur- 
prises with what is surely the liveliest 
portrayal of a coma patient since 
Glenn Close in Reversal of Fortune 
In Spanish with English subtities. 
(112m) Wednesday at the Brattle 

* * HOLES (2003). There's no point 
in making strenuous objections to 
this leisurely, benign film for 11-year- 
old boys. It has a welcome contempt 
for authority that’s justified by the 
story, in which the wicked warden 
(Sigourney Weaver) of a juvenile 
correction center forces her charges 
to dig holes in the desert in the hope 
of recovering the spoils of a notori- 
ous 19th-century female outlaw. The 
film gets points for showing a mouth- 
to-mouth kiss between a black man 
and a white woman (the sympathetic 











outlaw, whose adventures are re- | 


counted in running flashbacks) 


| scripts ban on ambiguity, the per- 
formances are mostly good, espe- 
cially that of Jon Voight (disguised as 
Wayne Newton). But is it too much to 
wish that Holes had been made with 
a little more deviousness, a little less 


zeal in spelling out the obvious? | 


There's no possibility that any mem- 
ber of the audience, no matter how 
young, will miss any point. The tyran- 
ny exercised by director Andrew 
Davis is as total as that of his villains. 


Within the limits imposed by the | 


(111m) Boston Common, Fenway, 
Fresh Pond, Circle, suburbs. 

* **x THE HOURS (2002). Based on 
Michael Cunningham's 1998 novel, 
which in turn was inspired by Virginia 
Woolf's Mrs. Dalloway, Stepher 

Daldry’s film updates Woolf's mod- 
ernist project of showing the drama 
inherent in even one day in the interi- 
or life of an ordinary person. The film 
interlaces the parallel stories of a 
day in each of three lives: Woolf her- 
self (Nicole Kidman, who won Best 
Actress), on the day in 1923 that she 
Starts to write the novel; 1950s Cali- 
fornia housewife Laura Brown (Ju 

lianne Moore), who reads Woolf's 
book while preparing with her little 
boy to celebrate her husband's birth- 
day; and Clarissa Vaughan (Mery! 
Streep), a present-day Manhattan 
book editor, who is scrambling to 
arrange a party at her home, like 
namesake Clarissa Dalloway. As the 
hours of each woman's day pass, 
the movie cross-cuts among them to 
show each coming to a crisis point 
Woolf breaks free of the isolation of 
the lifeless London suburb to which 
husband Leonard has exiled them in 
order to preserve her tenuous men- 
tal health; Laura confronts the feel- 
ing that she’s trapped in a domestic 
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life; Clarissa recognizes that her $ 

clinging attachment to old flame | **1/2 IDENTITY (2003). in this taut 
Richard (Ed Harris), a poet who's t 
dying of AIDS, has been more detri 
mental than helpful to both of them 
Streep is her typically inventive self 
creating drama in a role v 
conflict 


thriller where everything is not as 
appears, 10 people are stranded in a 
seedy Nevada motei and have 


means of interaction with 
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Laura like a sleepwalker trying to 
awaken from a nightmare, and her 
scenes with the remarkable child 
actor (Jack Rovello) who plays her 
son are heartbreaking. And Kidman 
who's made a career out of charis 
matic portrayals of often unlikabie 
characters (from To Die For to last 
years The Birthday Girl, disap- 
pears into the role of Woo 
because of the putty 
wig that disguise h 
but because € draws 0 0 
deep reserve of power that bubbles 
up through her unearthly 
makes her scenes, whether 
raging OF if 
exciting. Also Oscar-t 
Best Film, Best Di 
porting Actor (Har 
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Continued from page 31 
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R UPSTAIRS” Opens May 9 


producing an album by the alterna- 
rockers who are also holed up in the 


ping with the 


ly get wind of this, they're on the next 
plane for the Eternal City. Meanwhile 
Gordo (Adam Lamberg) has his 
Gigi” moment over Lizzie. (90m) 
Copley Place, Fenway, Fresh Pond, 
Circle, suburbs 

* «1/2 THE LORD OF THE RINGS: 
THE TWO TOWERS (2002). Just 
t the end of last year's 

hip of the Ring O 
y Andy Serkis (he’s 
by New Line Studio as 
candidate), is the closest 
f Peter Jack- 
Tolkien trilogy 


Alessandrc 
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21m) Monday 
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* & x * MADAME DE . . /THE EAR- 
RINGS OF MADAME DE (1953) 
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A BRILLIANT FILM! 


-Roger Ebert, EBERT & ROEPER 
f~ FUNNIES 
S— oe 


SCARY POWERHOUSE! 


Better Luck VFormorrow 
is what Sundance is all about!” 
-Peter Travers, ROLLING STONE 


“AN AUSPICIOUS DEBUT. 
RAW AND ; 
AND CONTROVERSIAL! 


Mac Daniel, BOSTON GLOBE 


“kkk *! A tour de force." 


-C.W. Nevius, SAN FRANCISCO CHRONICLE 


“TERRIFICALLY ACCOMPLISHED!” 


Joe Morgenstern, THE WALL STREET JOURNAL 
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Max Ophiils’s film of the Louise de 
Valmorin novel is both comic and 
tragic. The aristocratic Madame selis 
a pair of diamond earrings, her hus- 
band’s wedding gift to her, to pay her 
debts; the jewels change hands with 
amusing rapidity and 
Madame as a gift from her lover 
Suddenly they become mean 

to her. The deft screenplay suggests 
de Maupassant, both in its use 
irony and its complex 
tone. And Ophils has s 
de Maup 
19th 


return to 


emotional 

t his film in 

ant’s epoch, the late 
terpiece tt 

peer ance ny Danielle 

de 

Brattle 

MADAME SATA (2002). K 


* MALIBU’'S 


MOST 
(2003) Wr 


WANTED 


na at the 
ng at t 


th Bringing 


# x *THE MAN WITHOUT A PAST 
(2002). Aki Kaur 


nospital 

ke Franker 
wisible Mar 
e himself witt 


ra fut 


g anew 


d a girlfrie 


with English subtitle 

Square, West Nev 

**x*xMARION BRIDGE (2002) 
Winner of the Best First Feature 
award at the 2002 Ti Film Fes 
tival, this intimate, affecting effort 
from Canadian director Wiebke von 
Carolsfeld follows the newly sober 
Agnes, who leaves Toronto to return 
to her Nova Scotia home town 
where her sisters Theresa (Rebecca 
Jenkins) and Louise (Stacy Smith) 
are caring for their dying mother 
(Marguerite McNeil). The relation- 
ship between the stay-at-home sis 
ters, one an uptight Christian who's 
been dumped by her husband, the 
other a slacker who may or may not 
be a lesbian, is deftly acted and de- 
void of easy categorization. Carols- 
feld directs with distinctive but unaf- 
fected lyricism, and the depressed 
rural town mirrors the women's inte- 
rior lives, but the star here is the lu- 
minous Molly Parker, whose most re- 
cent work includes her delicious 
guest appearances as a rabbi on 
HBO's Six Feet Under. As a young 
woman struggling to come to terms 


ronte 


with a traumatic past, a present 
tinged with denial, and an uncertain 
future, Parker is shaded, unsettling 
and ultimately triumphant. (90m) 
Coolidge Corner screening room. 
* & *A MIGHTY WIND (2003). From 
director Christopher Guest and the 
in Show and Waiting for Guff 
mockumentary team comes 
r, nasty take on folk 
Jonathan (Bob Balabe the 
folk mc gul Irvi ng 
memorates his father's 


son of 
bloom. cor 
\bIOO! or 


death with a 


MISSISSIPPI! 


xx 


MASALA 


M 


vard Film Ar 
*+***LA MOINDRE DES 
CHOSES/EVERY LITTLE THING 
(1996). This 


ment 


Philibert films sic ok people 
way he films normal people. But he's 
not making a facile point like, “Look 
there really is no difference” 
cause there is); rather, the film leads 
you to a heightened state of percep- 
tion where the differences between 
people no longer serve as a ground 
for exclusion. In French with English 
subtitles. (105m) Thursday at the 
Museum of Fine Arts 

* * * MONSOON WEDDING (2001). 
Like most weddings, the one in Mira 
Nair’s film is stressful and chaotic in 
its preparation and a little bit false 
and tacky in its execution, but its 
pleasures prove genuine and deep 
Father-of-the-bride Lalit Verma 
(Naseeruddin Shah) worries that 
he's getting ripped off by buffoonish 
vaguely disreputable wedding plan- 
ner PK. Dube (Vijay Raaz) as he 
prepares for the arranged marriage 


and the 
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t shows with Na Jama 





1140 
Masjid Street Journal 19 
b&w/20m pane “The — on 





of India” (1999; 30m; Ma 
English subt 
appear at the 


the Harvard Film Arch ve. 


N 
THE NATURE OF NICHOLAS 
(2002). Twelve-year-old Nict 


who lives on th 













with his mother, f that 
tracted to his best friend, Bob 
at first Bobby seems in 
well, but then he turns his 

to girls. Jeff Erbach directs 
Keough's review of the 19tf 
Boston Gay & Lesbian Film Fe 
is on page 4.) (90m) Sunday at th 

Museum of Fine Arts 

NAUGHTY MARIETTA (1935). 
Naughty indeed — Princess Marie 
de Namours de la Bonfain is about 
to be married off to some Spanist 
nobleman, but when her maid, Mari 

etta, says she's leaving for New Or 

leans to find a new life and a hus- 
band, Marie persuades her to trade 
places. Our heroine’s ship is, in 

evitably, waylaid by pirates before 
she’s saved, just as inevitably, by a 
handsome captain. Meanwhile, back 
in France, Marie's uncle and her 
fiancé learn she’s in New Orleans 
follow her there, and reveal her iden- 
tity, whereupon a ball is thrown in her 
honor and the captain, inevitably, in- 
tervenes to save her from the fiance 
Nelson Eddy and Jeanette MacDon 
ald, most inevitably, star; Frank Mor- 
gan and Elsa Lanchester help out; 
Robert Z. Leonard and W.S. Van 
Dyke directed. (b&w/105m) Thurs- 
day at the South Boston Branch Li- 
brary. 

* *xNIRGENDWO IN AFRIKA/ 
NOWHERE IN AFRICA (2002). 








ders how 007 would get out of 


logical suspense. Stu Shepherd 
(Colin Farrell) is a hot-shot publicist 
who cuts deais fro 2 end « 

cell phone yet uses the last 
booth in Manhattan to call a 
gling actress (Katie Holmes) in the 
hope of enticing her to an afterr 
tryst, even though he d 
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Continued on page 34 
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-WESLEY MORRIS, THE BOSTON GLOBE 
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Summer in My Veins 1999 LANGUAGE FILM 


Fifty Fifty t 4 : = re sf a ; AWM Comedy sy 


ast 
without a PA?” sii Knwrismits 





NOW PLAYING 
AT THESE SELECT THEATRES! 


“TWO THUMBS WAY UP!” 


“TERRIFIC! 
| LOVED THIS MOVIE! ONE OF THE 
BEST MOVIES THIS YEAR!” 


e the primitive LOS NOVIOS BULGAROS/BUL- 
h iditior ve GARIAN LOVERS (2003). Eloy 
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BOOTH (2003). 








“ENERGETICALLY FUNNY! 


An Altogether Satisfying Romantic Comedy: 
Mitche 


be AHL NU 


EBERT & ROEPER 


Tue SCARIEST MOVIE SINCE THE RING.” 


fark Wheaton, CHUD.COM 


“TAKE SOMEONE YOU PLAN TO GRAB!” 


. TALKING PICTURES 


IDENTITY 


——rowramnc, | LVS 
mau tas 


BOSTON COMMON @ BURLINGTON 10 “FRAMINGHAM 16 @RANDOLPH * 
SORRY, NO PASSES ACCEPTED FOR THIS ENGAGEMENT. a See eer P a 


‘HOT, HEARTFELT MOVIE MAGIC!” 


Peter Trave 


“IRRESISTIBLE! 


Mike D'Angelo 
































‘SOMERVILLE 
175 TREMONT ST. RTE. 198 EXIT 398 FLUTIE PASS AT RTE. 139, EXIT Q0A OFF RTE 24 AT ASSEMBLY SQ. RTE. 93 
800) 555-TELL 781) 229-9200 SHOPPERS WORLD 781) 963-5600 800) 555-TELL 
AMC SHOWCASE CINEMAS pean eee SHOWCASE CINEMAS SHOWCASE CINEMAS 
>FENWAY CINEMA 13 @CIRCLE LOEWS THEATRES @ REVERE @ WOBURN 
201 BROOKLINE AVE CLEVELAND CIRCLE >FRESH POND RTE. C1 & SQUIRE RD RTE. 198 EXIT 35 & RTE. 38 
617) 424-6266 617) 566-4040 FRESH POND PLAZA 781) 286-1660 781) 933-5330 


SHOWCASE CINEMAS 


800) 555-TELL = 
AMC 
LOEWS THEATRES f 
“BRAINTREE 10 ©@DEDHAM +imenty @ Di) (basy ETS BX SDDS 
aka? 2198 198 EXIT 15A DENT WAI 
781) 848-1070 
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OR CHECK YOUR LOCAL LISTINGS 
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* * *xRABBIT-PROOF FENCE 


‘A BRILLIANT FILM!" 


ee eee Se) 


OOO 4 


INTRIGUING AND VISIONARY! 


era hans ae 


City of ghosts 
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— nm sf] 
EXCLUSIVE ENAGAGEMENTS 

START FR IDAY M AY 9TH! 


Shedd teatiaaad 


LANDMAR 


Tues , May 6 
50th Anniversary Event! 


An Evening With 
ALBERT} MAYSLES 


e She 


New May & June 
Series Start Monday! 
Tee 

JAME 


Tuesdays 
REAL TO REEL 


Wednesdays 


eecent 
HAVES 


Thursdays 


50 Years of 
. French Cinema 


BRATTLE THEATRE REMETS FOR SuAReT 


=o snwarborettielin AT TICKETWEB.COM 


Saye TASgl a STIN 
PUL tr WEISZ GARCIA HOFFMAN 
“*CONFIDENCE’ WILL KEEP YOU GUESSING 
AND LAUGHING FROM BEGINNING TO END! 
EDWARD BURNS AND DUSTIN HOFFMAN ARE PURE PERFECTION!” 


*& & & KK) A BRASH, DYNAMIC CRIME CAPER! 
A GREAT FILM! 


wn Edwards. FOX 


senaaNsg 


ie ele elimi ete). Sela | le tims a loll aw 


R a ee Ten ek a ee ay 


NOW enw? Tear] (MARVARD 
osc eee aes 500-5: ae 
aa | = a 


m8 ee | tee 
lyse etl 


“REVERE | BANK || RAMINGHAN 16 
ar $505 x arenas 


im 178 EF 35 4 3a 
781 -933:533%0 


considerable 


(94m) West Newton, suburbs 
RADICAL HARMONIES (2002). 
Peter Keough’s review of the 19th 
ai Boston Gay & Lesbian Film 
stival is on page 4. (video/90m) 
Friday at the Museum of Fine Arts 
**x*xRAISING VICTOR VARGAS 
(2003). F S 


sack with “Fat Donna 


expe 
>, Kenda 

THE REAL CANCUN (2003). Tom 
review is on page 6. (90m 
Fenway 

suburbs. 
REVEREND BILLY AND THE 
CHURCH OF STOP SHOPPING 
—, Pet 

lidge 


M 
Vieek's 


n Comm Fresh 


**xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This horror 
aganza still draws mid 

ds. Its story of two dorky 

Bostwick 


find 


hive 


* + » SHANGHAI GHETTO (2002). 


Germany in 
S a go-ahead 
As quoted ir 


refugees ir 


nn & Am r Mann's efficient if stolid 
cumentary, the response from 
of propaganda Joseph 
was They want us to do 
) for them.” Hope came from 
ar unlikely source: Germany's Axis 
r Japan. The Chinese port of 
ai was brutally occupied by 
troops, but because of bu 
nicalities, no pe 
1 for entry, and 
C O00 fi rtunate 
here and survive 
sk archival fc 
with survivors then 
and historians, with 
Martin Landau, Shang 


X-MAN V: 
of XX/XY 


to ch ronictes the foreunes of 


ocal Jewish 

n Jewish 

times fol- 

when the 

Japanese t ctions and 
ut off all f re gn C 

S fascinatin 

e inspir- 

asionally does 

bove the con- 

filmmakers 

V to 

today’s 

r/95m) 


anghai Ghetto 


*xxSPIKE & MIKE’S SICK & 
TWISTED FESTIVAL OF ANIMA- 
TION 2003. Maybe pop culture has 
nured the debased, the 


>bauche 


finally 


etzger up 


n’ herky-jerky 


Gently 
simple 
vet 


toilets. 
hard 
nidnights at the 
9olidge Corner. 

THE STORY OF VERNON AND 
IRENE CASTLE (1939). The last of 
the Astaire-Rogers musicals was not 
e success. Fred and Gin- 
ger wanted to do a movie with more 
plot, and they got it with this based- 
in-fact story of the Castles, meet in 
New Jerse’ 1911 and’fall in love 
then hit the big time in France before 
World War | intervenes and Fred 
joins the RAF. Irene was an adviser 
to the film ee include “The 
Yama Yama Me the “Castle 
Walk.” With Edna May Oliver and 
Walter Brennan; H.C. Potter directed 
(b&w/93m) Tuesday at the North 

End Branch Library 
UNE SUISSE REBELLE/A SWISS 
REBEL: ANNEMARIE 
SCHWARZENBACH 1908-1942 


a box-of 


Mark Ruffalo wonders whether 007 could handle the sexual 


tary looks at the womar 
30s defied her aristocratic 
travel all over Europe 
fas: n. (Peter Ke 

the 19th annuez 

bian Film Fest 
German and 

subtitles. 

the Museum o 


family to 


denouncing 


TAN DE REPENTE/SUDDENLY 
(2002). Peter Ke A 
19th annual Boston 
Film Festiva 
ish with English 
Wednesday at the 
Arts. 


ugh’s revi 
Gay & 


lis on 


Vv 
LA VILLE LOUVRE/LOUVRE CITY 
(1990). Thi Philib 


his e 
Gord 


of al 


thinks 
though she liv 
sit-com bliss v 
sician mor 


Show) 


wood (poor Colir 


love with Libby in 


Chanc ellor) 

father-in-law (poor Jc 

and his wicked ster 

(Christina Cole), he 

long-lost offspring, and 

wants then is to confc tc 
please daddy a draw cheap 
laughs over her bumptious, oh-so- 
American pratfalls at snooty royal 
events. Ultimately, though, what a 
girl wants is to Be Herself — i.e., to 
go shopping, dress up like a Gap ad 
read fashion magazines, eat fast 
food, imitate the market-dictated 
consumer fads of her peer group 
and laugh mindlessly at witless 
phony, demeaning images of what a 
girl supposedly wants 
movies like this one. ( Copley 
Place, Chestnut Hill, Arlington Capi 
tol, suburbs 

* * 1/2 THE WILD THORNBERRYS 
MOVIE (2002). The Nickelodeon an- 
imated TV series about a gonzo 


yrthless 


shenanigans 


whc nake wildlife 
gets bumped 


ea iza Tho 


vert) has 


a Britist 


r her troubles. The 


g shipped 
oarding school fo 
then implement a sadist 


ter a her 


Chestnu 


1/2 aa bye 


Ruffal vas 


réai iss 

self-absorbed, mis gyn 

and doesn’t realize it 

filmmaker Austin Chick 

his brand of sugar-lite Jepravity as if 
it were Our-face grit. The actors 
do a fine job with their two-dimen 
sional caricatures $C 

that at times they seem cz 
breaking ugh the m 

tations. But like the rest 

t's all just a big tease. (9 
Place, Kendall Square 


z 
ZERO DAY (2003). K 
vérite-style dramatiz 
spired by the 
Columbine 
Brattle 


Wednes 
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499 Broadway, Somerville, MA ¢ 617-629-5302 
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The 12:01 Blues Band Jump City 
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May @nd & 3rd May Sth & 10th 


sar 


eS of free, well-lit parle ° Pet earn rTaie. com 


39-2005 


ON ALL ATVs, MOTORCYCLES AND SCOOTERS 





Cycles 128 Yamaha 
107 Brimbal Ave 
ae Beverly, Mass 
jo ead 978-927-3400 
pac 


“Finance offer available on the Yamaha card, subject to credit approval, February 1, 2003 — May 31, 2003, good on any 2003 (or 
prior year) Yamaha Motorcycle, ATV and Scooter. Reduced Rate 3.9% APR and $39 monthly payment effective on these purchases 
until January 2005 if your Account is kept current. Thereafter, the Standard Rate 17.9% APR will apply and minimum monthly 
payments will be caiculated at 3% of the promotional balance. For Accounts not kept current, the Default Rate 21.9% will be 
applied to all balances. Minimum Finance Charge $1.00. Maximum amount financed $20,000. Certain rules apply to the 
allocation of payments and Finance Charges on your promotional purchase if you make more than one purchase on your 
Yamaha card. Cali 1-888-367-4310 or review your cardhoider agreement for information 


Customer Cash offer amount varies on select Motorcycles and ATVs, February 1, 2003 — May @ YAMAHA 
31, 2003. See your dealer for details. Yammaha-motor.com 





If you see @WWW in the headline of an ad, in addition to hearing their voice you can go on-line to phoenixpeople.com 
to find out even more about this advertiser! Just enter the headline in the “find screenname” box and hit enter! 





PLUS- $-SiZE OA 


~ @WWW - HAHAHEE 
WHAT | DISLIKE ABOUT THE DAT- 
ING SCENE. 
"ick up lines and forced small talk 


FA VORITE MUSICAL ARTISTS. 


> arr 


BIG BEAUTIFUL WOMAN 


{ ripe fruit. 276297 
BEAUTIFUL BLONDE 


@WWW- CRAZYSEXYCOOL12 


ue 
FIND SWEETNESS HERE 


3856 
IN THE CLUB 


LEATHERGIRL 


HAVE NO SHAME 


e right. 431 

@WWW - XIOLA_BLUE 
FAVORITE ROMANTIC ACTIVITY: 
WHY YOU SHOULD GET IN TOUCH 
WITH ME. 
Because 
even if they 


Wi 
21-4 


tatoos, just 
Tall SF, 21 


polite man, 21 sic, who 
1 and isn't easily offend 


@WWW - SANDRA 
THINGS THAT MAKE ME GO OOOH! | 


Trashy novels, FNX, and men that wor- 
Well, at least to like me a lot!” 


Rea 


@WWW - MUSAKJMAR 


Tse 


~ @WWW-SIMPLYSHER 
MY FAVORITE PAST-TIMES. 


wanden 


Jett ™4089 : 
DANCE! DANCE! DANCE! 


SLUTTY HOAR 


a4 


LIKES TO THINK YOUNG 


WWW - MYSTICSOUL 
IN TWO WORDS, WHAT AM | LOOK- 


ING FOR? 
‘A creator 


POSIT WE, UPBEAT 


onal SWF see’ 


y 
ther. Please be tho 
erate, love the outdoors. #632785 


Cee 


FASHION DESIGNER 


red, feminine wor 


of humor. #8397268 
LIVE FREE OR DIE!! 
Athletic SBF, 28, 5’5", 115lbs 
oves world music, co 
chianti, independent 
( ve » SW 3 


relationship 


@WWW - SPOLYPHASIC 
MY CURRENT MOTTO. 


laying with 


‘SHE'S ON FIRE! 


iilitary 


LOOKING GREAT 


cant WE TALK? 
14 43ibs Aquarius, non 
ing out, televisic 


t think so 
or, 26 
ttitude attitude 1660496 
ATTRACTIVE SBF 
classy, educated SBF 5 
Ibs, enjoys traveling, movies, music 
outdoors. Seeking down-to-earth 
30-44, 5'10"+, any race, for one-on-one 
relationship. #9570723 


HOLD ON TIGHT... 
n ride. 48 
to Albee 
ort, Segal 
a M 376019 
Leper MY BRAIN TALKS. 
ra rated attrac 
woman of 
gence and 
t, philoso 
orid-traveler 
on/partner for 
nature, sen- 


THE PARENT TRAP 
ivorced mom, 39, with two 
sports C 
de ersa- 
time with 
single 
SPEND QUALITY TIME 
Seeking gentleman, non-smoker, drug- 
disorder, not Bi, child- 
less, not married, not religious. Instead 
ional, wel ated, col 
udent, conf oe 
hard-worki 


free, no 


YOUNG BUT SERIOUS 


@WWW - GRACESEA 
MY GOAL 
“Seeking co-conspirator fo 


IGE 


and 


|from the reg; 
|water withou 
ate about liv 


self light 
| app 2 your ability to hold] 
and be heid. | will hope} 

mall and your| 
id sacar that} 

find som 

ut that you air ton have} 

|frier ids to watch football with. | prefer} 
r taller thar and heavier too.| 


BIG. OIG nc 


vy League 
good men ou’ 
hammer? #20198 
UP 4 THE CHALLENGE? 
Fit and fun female, 30, 5'1 
blonde hazel, few tattoos 
ys outdoors, animals 


120lbs, 
no children, 

chocolate 
collecting frogs. Seeking gentleman to 
join me and settle down. #7348248 


| @WWW - CATSEYES | 
|THE FIRST THING YOU NEED FO 
|KNOW ABOUT ME: 
| “Superwoman has NOTHING on me. 
jm looking to find a friend (maybe| 
|more) who is out to have a great time} 
jand enjoy life, whether we are out or at} 
|home just hanging out to a good movie | 
jand laughs. I'm a 32-year-old mom I 
|work full-time and need to enjoy some 
ltime out doing fun things with a great) 
ji interesting, caring man, around my age, | 
|who can enjoy me. Please like children, | 
they're kinda here to Stay.| 
aoe 


33, open-minded 
creative, sense of humor. 
loves tall, European men, books, music 
arts, and enjoying life. I'm a woman like 
no other. 17864389 
WORKS HARD PLAYS HARD 
Brown-eyed, brown-skinned SBF, 36 
54", 130! preschool teacher and 
nurse, seeks SM, 39-40, who values a 
work ethic back 


ente SAG SEEKS 
would make 
you into g 
r films, and 
the night? 


LET'S CREATE MAGIC! 
Very bright SWF, warm, spiritual, sexy 
loving, nurturing, c tive, visionary 
seeks fun, attr J, wise, open 
hearted WM soulmate, 32-44, for life- 
me of love and passion! ##270462 
CARAMEL GIRL 
Professional SBF, 25, attrac 
ng, funny, intellig 
wants to make some sparks with a sir 
gle male, 25-35. #P256605 
JOY TO THE WORLD 
SWF, 24, 5'6", 140lbs, blonde/b 
Leo, non-smoker, works out rer 
loves skating and swirr 
WM, 24-31, non-sme 
waves with. #868831 
AN INTERESTING AD 
ocal working actress 
ly-minded ma 
t arts scene and 
sion making. t7 


Call to speak to 
our Personal Ad 
Writing expert 
and get a 40 


word ad for 


FREE! 


Call 


617.450.8761 


“WANNA HAVE FUN? 
me! Bubbiy, fun, crazy 
own eyes, 19, seeks hu 
morous, ectful, sexy guy 29, 
who knows how to have a good time 
316941 
BEAUTIFUL ADVENTURESS 
SWF, 21 seeks SWM 23-30 years old. 
who is spontaneous and adventurous 
Romantic and gentlemanly a plus! 
280501 
SOMEONE TO CLICK WITH 
South End SWF, 34, retail manager, 
non-smoker, likes working out, movies, 
live theater. Seeking SWM, 30-45, for 
friendship and dating. Turn my luck 
around! 8279355 
CHOCOLATE BROWN EYES 
Multi-cultural female, 35, 5’5", curly 
black hair, elegant, eloquent, well-edu- 
cated, charming, loves culture, politics 
people, NPR “Car Talk Seeking hand- 
some, healthy, educated 
chivalrous man. 1273661 
PICTURE PERFECT 
SWF, 23, is looking for a man with 
class, who can also enjoy Sunday foot- 
ball. #9947197 


successful 


*usual word limit is 25 


CHAMOMILE 


LOOKING A GOOD TIME 
tractive SWF,43 
likes sports,beach,di 
down the Cape. Seekir 
likes to have fun, possibl 
relationship. #7638614 

SHAKESPEARE & BALLET 
SAF, 34, long black hair, curvaceous. 
sexy, educated, professional, Libra, non 
smoker eks BM, 28-42, educated. 
financially secure, attentive. 1635738 

I'M A PARTY GIAL... 
Looking for her party guy! Gor 
green-eyed blonde, 18, fun, loud. 
likes writing, music, dr 1g 
fun, attractive, sexy guy, 18-23, for fur 
times! 1#316932 
DATING BUILDING 

LONG-TERM RELATIONSHIP 
SWF, 46, 5'8", 135ibs, brown/brown 
Libra, non-smoker, enjoys dance 
opera, reading, classical and jazz, poli 
tics, travel. Seeking athletic, political 
savvy SWM, 30-60, non-smoker, con- 
versationalist. #432943 


long-term 


Seeking 





To respond to ads using a credit card, call 


1.617.450.8620 Zee 


AT LAST 


1g to 744915 
WOMAN OF SUBSTANCE 


r trom 
SPRING IS COMING 

Blue-eyed blonde, 31, 5'7”, 1( 

to Providence from Bos seeks fur 
joving, financially secure SWM, 28 

for dinners, cocktails, walks around 
city, movies, working out. Let's 7 
303985 pe .1_ 5 
[ @WWW- CARRIBEANQUEEN1 


|FIRST THING I SAY ON A DATE: 
| "Hey there” 
|! am a well-rounded, 32-year-old ir 
jgent and independent womar 
average build. I'm computer savvy | 
jarts, music, cooking. | am very ambi-| 
tious, easy-to-get-along with, low-main-| 
|tenance, and would like to meet s 
one who is as driven as | am. | a ny} 
lown individual and | am satisfied with} 
lwho | am and with my life. Looking for a} 
|partner and a friend, and the rest will} 
take care of itself. 22116786 

WRITER 4 CHEEKY MUSE 
Biracial woman, 38, brown eyes, ct 
hair, 5'6", 200lbs, smart, soft, 
seeks like-minded male, 30+, for di 
7354148 

GOOD TIMES 
Professional 30-something | 
partner in crime. No long walks 
beach or picnics. Instead prefer 
music scene, food, drinks, sports 
340087 
RED HOT 


Single, adventurous, 


ore a3 : 
WINE ME, DINE 


GIRL GONE WILD! 


t wanna have f 


CAN'T HARDLY WAIT 


for 
316820 
I'LL BE GOOD TO YOU. 
If you're good to me. Witty, quick 
ing female, 19, black/brown e 


ly, independent man 
7316825 

BROWN-EYED ANGEL 
Caring, outgoing SF, 27, brown/brown 
likes Italian cuisine, dancing, oldies 
slapstick humor. Looking for her match in 
an understanding, caring man. 
316832 


95-3( 


MY CRAZY LIFE! 
Caring, sensitive single mom, 32, long 
browrvhazel, enjoys dancing, partying. 
Italian food, spending time with family 
Seeking understanding, sensitive guy 
30-35, for friendship and dating 
7316836 
KEROUAC SEEKS CASSIDY 
If Jack Kerouac was a SWF, 27, that'd be 
me. Seeking S/DWM, 27-42, who likes 
Keroauc and Cassidy, to enjoy adver 
tures...of life, that is. 7306610 
ARTISTIC CUTIE SEEKS 
partner in crime. Feisty, intelligent 
female seeking humorous, inspired, cre 
ative boy for piaydates in the sun, coffee 
drinking, stimulating conversation, flow 
of ideas, general mischief. #°282830 
| WILL FEED YOU 
You are so very hungry for a real woman 
aren't you, snookums? SWF, 49, big 
meal for any smart, confident, hip prefer. 
ably young, single guy. 28270477 
LET'S HIT ALL THE... 
hot spots. Adventurous female, into night 
life, clubbing, dancing, bars. Looking for 
male, 22-30, for casual dating. #7255157 


BIG BROWN EYES 
r see beauty. 


here 


PONSIBLE GUY 
ad, 23, likes 
rts. 

rking 


et SWF, 31, 59”, enjoys musi 

ck, laughing, crassness, adven- 

running, books, art, beer...seeking 

ce, somewhat tormented, creative, tall 
funny, guitarist SWM. #952890 
MULTI CULTURAL WOMAN 

SF, 35, 5'5", long, curly black/big choco- 

late brown eyes, elegant, well-educated. 

charming, loves culture, politics. 

Seeking Male, 28-43, educated, 

handsome, healthy, successful, chival- 

rous. 7952915 
ARE YOU KIND? 

Tall, attractive SWF, 38, loves music 

outdoors. Seeking thin, honest man, 37- 

47, for friendship, possible committed 


relationship. #9392878 


t, ea 
touch. 4: ; 
@WWW - JOHN1776_ 


TR. 7424725 
SCOOBY DOO WHERE R U? 

Muscular guy, 21, funny, smart, honest 
5'11”, browrvblue, in the military, student 
piercings, likes partying, Metallica, hav 
ing fun with a beautiful, honest, sincere 
SF, 20-25. Could this be you? ##431573 

Q@WWW - WINKIN 
Pawtucket, RI SWM, 32, 5'11", dark 
hazel, average build, just looking for 
some fun with a SF, 28-38, race open 
Could this be you? £%420426 

A GOOD LAUGH 
Whether it's watching Tommy Boy, Adam 
Sandler, or having fun over drinks, this 
21-year-old construction worker loves a 
good laugh. Seeking female, 18-22 
who's honest, humorous, and likes hard- 
core music. #7431584 





ROBIN HEART 
Humorous SWM, 44, seeks woman, 29- 
41, for soulful romance. Interests: John 
Coltrane, Depeche Mode, Brahams 
museums, foreign films, (and with some- 
one) marriage and a kid. #9431539 
FINE TUNING 
SBM, 26, Virgo, roofer, landscaper 
handyman, smoker, loves camping 
BF, 28-45, whose love life is in 
repair. 425424 
@WWW - ADORE10 
earth, funny 21-y 
r ciub/bar scene 
d female who's 
your man. #430695 


"JUST THE TIP. 
€ P 


aden adventure 
f apathy 


n, chilling on 


Mercurial ex- 


derers 


g to scale tall build 
3 jood stories. 143071 


ITER, 57, SEEKS... 
nan, young to middie-a 
start a sincere relationship 
S answered. #7424650 

WILD ABOUT YOU 

SW\M, tall, educated professional, seeks 

SW/AF for last first date. Eclectic 

ests, loves music, fine arts, out- 

doors, travel, conversation, coffee, wine 
393505 

@WWW - LUTHERO6 
Unique, intelligent, down-to-earth 
ntense, emotional, gentle, fun, sardonic 
attractive, confident SWM, 30, seeks 
attractive, intelligent, open-minded, con- 
tent SWF, 25-35, for possible relation- 
ship. 2428839 

MARRIAGE MINDED 
Single, WASP male, 45, college-educat- 
ed professional, and a Mayflower 
descendant. Seeking one old-fashioned. 
college-educated, petite, Protestant 
Plain Jane type of lady, 35-45. Object: 
matrimony. 4428908 _ 

WE CAN GET DOWN 
22-year-old student, 5'8”, brown/brown. 
likes spinning records, playing basket- 
ball, chilling out with friends, A Tribe 
Called Quest. Looking for a funny, pretty 
honest girl. 1431532 

@WWW - ISLEDESEMBIEZ 
Handsome, fit, successful, gentle, gen- 
uine, romantic DWM, 50, seeks SF, 30- 
45, with a strong mind and a solid spiri- 
tual foundation. 1428861 

LOVE A CHALLENGE 
Single software engineer, 28, 5'6”, ambi- 
tious, pleasant, down-to-earth, loves 
music, clubbing, the Godfather |. Seek- 
ing woman who possesses beauty, intel- 
ligence and kindness. 18-28. #431533 


JOHNNY BRAVO 
SM, 21, 5'11", brown hair/eyes, in sales. 
likes working out, Linkin Park, dining out, 
going to the bar/club on Saturday night 
Seeking trustworthy girl with both brains 
and beauty. #7431580 

JUMPIN’ & BUMPIN’ 
Federal employee. 


drinker. 


brown 


nto being 


WELCOME TO BOSTON 


S, fun, responsit 


t off. T426492 
MIND, BODY & SPIRIT 
Seeking great mind/body/spirit, to grow 
with, love and adore. SWM, 6’, kind 
handsome, intelligent, fit, funny, musical, 
seeks positive, wise, kind, loving woman 
7389444 
@WWW - TRAVELDOG 
Tall, self-employed gentleman, 63, seeks 
travel companion and more. | need a 
lover of life/people, an understanding 
soul. | love quick drives to the country or 
flights to Florida. | even cook and wash 
dishes! 49422417 
WAITING FOR YOU 

Romantic male, 35, steadily employed 
smoker, likes sports, cooking, outdoor 
activities. Seeking serious-minded 
woman, 25-45, to fill my life with laughter. 
348859 
| nares 
|TWO WORDS | DON’T LIKE: 
“Last call” 1 
Hi, I'm a 29-year-old songwriter (SWM) | 
/5'10", working at a local college !'m tra-| 
|ditional, yet still liberal, athletic artistic| 
Jand active. Looking for a similarly-aged 
SW/AF to have drinks with at the pub, go 
to a Sox game with, catch a movie at the 
Kendali and come along with me to the 
many rock, jazz and folk concerts | go to 
412704 2 

@WWW - BACKTOTHEGARDEN 
Kind, peaceful SWM, 31, likes music, 
outdoors, hiking, camping, the arts 
Seeking outgoing lady, 20-60, with simi- 
lar interests, for possible long-term rela- 
tionship. ##302249 


| 


| 
— 


To listen to these members, call 


1.617.976.3366 can costs $2.19/minute + 18+ 


@wWwWW - 
SHORTY 1LUV 


Wassup, wassup? You should know that I’m 


a down-to-earth SF, 19, looking to 
know a non-smoking sincere male, 18 
holla’! 1408827 

Location 
Hair 


Age 
Body Type 
Drinking 


Eyes 
Smoking 
Education 


Ethnicity 


@WWW - OUTOFREACH 
Wanted: man who dances, skis/snowboards 
| ear for intellect, eye for art, eats sushi, owns 
suit, likes baseball, graduated college, goofy, 
self-confident, 5'10"+, romantic/wild, unpre- 
tentious, creative. 47291581 


Location 
Hair 


Age 
Eyes 
Ethnicity 
Occupation Smoker 
aly Status ie Education 


Height 
Body Type 
Religion 
Drinker 





@WWW - RAINDANCR: 
I'm a 24-year-old systems analyst. | 


things to keep a smile on my face. | 


the best place to see sunsets. 47948135 


Location: 
Hair 
Ethnicity 
Occupation: 
Status: 


Age 
Eyes 
Religion a 
Smoker: / Drinker 
Education 


Height 
Body Type 





@WWW - PHYSICA 

| Wallflowers need not apply! Cowboy by day, 
| demure by night. 38-year-old SHM, 6’, non- 
| smoker, educated, self-employed, with out- 
| going personality, seeks similar match in 
| female: 414620 

| Location AN 3 
| hn Hair 
Ethnicity 


v Age Height 
k Eyes Body Type 
Religion f 
Smoking 


Occupation 
| Se Drinking 
| Education 





@WWW - RICK4616 
Singing piano man, 32, with passion for mu 
traveled extensively with US Navy t 
Seeking woman who isn't afraid to try 
and 
stands that my music is my li\ 
Location Age 


Ethnicity 
Smoking 
Education 


Active, handsome, SWM, 56, belli 
what you make it. Seeking intelligent 
tive, versatile, SW/HF, 40-55, 5’4+ 


in a black dress 
7416291 

Location 
Hair 


and pearls 


Age Height 
Body Type 
Drinking 


Eyes 
Smoking 
| Education 


How’d they 
get here? 


You can be a featured 
Phoenix Single too. Just see 
how many more responses a 

great smile will get you! 


All you have to do is call 617-450-8761 or 
visit us online at: www.phoenixpersonals.com 


ee Se 


never 
take anything for granted. | look to the simple 
relish in 
spontaneity. You'll always find me looking for 


View select members online at 


ww.phoenixpersonals.co 














to place your ad (Mon-Fri 10am-6pm), call to listen and respond using your credit card to listen and respond using your phone, call 


617.450.8761 617.450.8620 617.976.3366 














after hours, call 617.859.DATE Call costs $2.19/minute ¢ 18+ 
ENJOY LIFE GIVE IT A WHIRL TIRED OF BILLS? EnOCnt Os AREA PRETTY cROwN EYES SOUTH COUNTY 
€ theatre ’: Bache s. 6'4”, 230Ibs y j Try one tt smile - Bi SWCPM Cle hav airy SW 6'2 G 1, versatile Afr Amer SWF. 50s. 5'4”. 135Ibs. nor er 
k v t 29 I C and 
€ J K Wants t W F 35-5 wt [ t kK WIV ke er we E ¥ tior 
Newport. ; ventures with rr € € Je and outside! #7281714 T?7495¢ for masi e brotha’ with good ad the arts, walking, cooking, the outd 
LOOKING F 7360845 NIGHTS OUT & MORE LAID-BACK GUY his shoulders. #2944( and more. Seeking SWF, with similar 
M T ENDLESS POSSIBILITIES eet yea i bartende k SGM, 32, 6'1", 180Ibs, blond/blue, fi ALL. AMERICAN JOCK terests t hare nversat and 





ic} 





~~ @WWW- TKFIREMAN x. 91 


@WWW - DREAMBOAT 
ARE YOU COMPLETELY SINGLE t. Drear tist 





Eee | 5 uy * ts, tor ¢ sin ; 8 0889 . 105ibs. y fantasy 
"Men SEEKING MEANINGFUL for git! to come out and pla 


ROAD TRIP? 


Tt 64 
| VALUE INTEGRITY 


READY 4 YA 


asp ct 7191: BE 



















































































a ANTIQUE CAR LOVER azel, enjoys movies, dining out, trave 
UP TO DATE ek beache f, outdoors, walks, trig 
int C ’ c ; \ St B 
= — SEEKING FRIENDSHIP 481873 
BUSY 45, 62", 1901 n HANDSOME & SUCCESSFUL 
Stee ; ~ @WWW-KDOTCOM 
m4 ALL-TIME FAVORITE AUTHORS. terests/tast f 7 hit M 
@WWW - RUGBYWHY oe Fai Katherine D 3arry 264118 4 2 
: @WWW - BOSBURBGUY PROV GRAPHIC DESIGNER — 
VERSATILE & CREATIVE 
ned | TALK ABOUT ANY TOPIC ~ BLONDES HAVE MORE FUN 
exotic cuisine. 18399 ae 27, 5 Gay feminine blonde, 3 
r goatee > prefer another a 
PHYSICALLY FIT jondes), between 
g 42, 5'9", g¢ 2110 
eeks SWF e C ( 
anos SN -TA oa 
Fos S a FOR ALL ETERNITY ¢ 
@WWW - BGALLY2003 0, 5'9", 185ibs, non 
PERFECT FIRST DATE RESTAU- enjoys ga 
rem ST DATE RESTAU : USE YOUR CREDIT ng. Seeking. s 
: 34887 ts < 
THE WISHING TREE AND SAVE UP TO 30%! table. Please b: 
es for a woman. New t 30 minute blocks - 20% OFF, 
_ DEFINITIVE SCORPIO 19 an 45 minute blocks - 25% OFF, 
SEXY STUNNING ITALIAN 60 minute blocks - 30% OFF “ 
y } temmg relationship ™8981 8 
T 4 RAS _, THE GIFT OF KNOWLEDGE 
a QUIET NIGHTS VISA nded_four 
DOWN-TO-EARTH RIE Gv alt 
cn To listen and respond using your 
; 3728 100% FUN credit card, call 617.450.8620 
LOVE THOSE BABY BLUES SF. 20-27, to | 
: clubs. drink margaritas 4 
c ; NORTH OF BOSTON @www MATG0S04 : . ftandroay a teal Mediun Falun Wire BENEFITS 
i SAILING, SAILING tn oe een . Attract ee ne height/le body. geeks mar + SWE 31. seeking GF to ha t wit 
@WWW - ATLANTIS480 tooo 3 female, for f 45, N t ent person. F116395____________ maybe some after dinner fun. 3962 
| | erebetucen compete ae ReGUUARGWY,., | Women ~~ Women 
: = with NEW HAMPSHIRE AREA TRUE ROMANTIC 
@WWW - SPEEDRACER1981 18 A nt op EAE SPS S SWE. 44, 2S 
TO SUM IT ALL UP t ‘ CT a4 
“wan ot A LUST FOR LIFE BOYFRIEND WANTED AGE IS JUST A NUMBER — 





Tt 


a GIRL AND PET DOG KICKBOXING PARTY GIRL 
AVERAGE JOE a 
bey 4 ct Ml MULTI-FACETED € i k é 
MAKE YOUR MOUTH WATER MADE IN MASSACHUSETTS with. Please t honest. TF: 2€ nnvbrowr 
xing, vi 4 lic 3 gon @WWW - LUCKYCHRMX rT 


STRAWBERRY BLOND FEMME 





SINCERE AND HONEST w64 






















D GUY HUNTING Tse wn ey t-n-pe m OUT OF THE BLUE be together. 2643328 nt fe wit neone. E 
ea SOMETHING'S COOKING 00d shape. Love to read, beach- GWM, 40, 56". 135Ibs, smoker, looking SEEKING A PARTNER _— ‘happe cae nt Hv cmUSTAL 
SWF, 18-28 ; 7669811 PORTUGUESE MAN thought. Seeking connect 
tionship. 41024 t GROWING TOGETHER WM, 29, brown/brown, very cute, dating, romance, and n 
@WWW - MIKEATPLAY 728 } V 3 1”, 170! br wn € an-st eek x ! igementa t f 7939539 

losis inielingnt PUT SOME RECORDS ON ‘ weathagh! ti DANCE LIKE ME ech Seca 

son 353 BUTTON-FLY LEVIS 501 hip first, possible ROMANCE AWAITS 
@WWW - 26Y0WMBOSTON eek tof enjoys trave n funny, smart, out- Considerate GWF. 45, seek 


ry 































ALL MY LOVIN = ation. S @WWW - FLIXMAVEN a 4 
ed DWM, 44 (look @WWW - NOSUBSTITUTES a7 Sand PERFECT ACTIVITIES TO SHARE: Sis 
profes ai, divorce ton, seeks easygoing SI y! white bnefs. 4 Travel. d ut, getting away for the} VIVACIOUS BLONDE 
180lbs, great T4B455¢ YOUNGER SEEKS OLDER is th h going to Attractive, laid-back BiF 
nsibility. Seek LASTING RELATIONSHIP SWM, 54, Libra, non-smoker ; : 


euEy, 2" posal é 
, wae COLLEGE | GUY 






BIKING GUY SEEKS. 


ne 



















EVERYTHING MATTERS endst 
te, loyal SWM, 4 Bo 















by Golde @wWW - LATINA CUTIE 
A “GET T0 Know football, ro at's up? 23-year-old es 
a Carrey. 1st anything! Looking 





long walks 
ight person to hang out with Possib| 
soulmate with clubbin’, dining out. Holla’! 49379¢ 341 
NATURE ENTHUSIAST 
val SWF, 34 
of hur 








with the 
emumwne 


talks 

















nse 













sine Red Sox 





games, movies C 
38-47, to share spring fun 














































































Tal ae 


ei errr 


Available May, 6 


$9.99 CD 


Sale ends 5/11/03 


jack johnson 


we com <n 

HOVWIE DAY @& 
To celebrate the release of an eee 
Jack Johnson's new CD, "On and “2 q $5.99 CD & DVD'\ 
On" (available Tuesday, May 6th) Ne available now 9/ 
we're giving away 30 pairs of ‘ie Me Bias 
tickets to see Jack Johnson at 
The Paradise on May 14th! 
Register to win at any of our 
Massachusetts, New Hampshire, 
or Rhode Island Newbury Comics. 


Contest runs May 1 through May 11. Winners wil be 
contacted via phone on May 12. Show is 18 plus. No 
purchase necessary. 


Sale ends 5/14/03 





Thursday, May 8th, Mam3pm at Balers 

Meet the Phoenix Personals staff, and titan 

ad will walk away-with 2 prémium ticket@e 

ROMEO AND JULIET and a’thance to win q pre-show dinner at Caprice! 


CAPRICE! 
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§ Phi td 
j as ce 
; wh ed 

oe P 


Hot orny 
a ib cE 
ant to meet 


tic men 
PTs 
ha UT 


< + 
Wns ~~ MULTIPLE BILLING OPTIONS 


_ 800-393-2633 ° BERET * 800-774-8255 | 


New England’ hottest women! 


800-270-8510 900-435-7250 


| 800-379-1999 900-255-7778 | | ses-one-onern, 


888-206-2867 (BUNS 


Me 


BLACK TRANSSEXUALS 
HAVE A BIG SURPRISE! 


900-993-3621 888-665-2522 


Adults Only — $2.99-5.99/min. 
LEATHER MISTRESSES SEEK 


a 


UBMISSIVE 

vetar res willing 
to please The Boss! 
900-435-4235 
800-353-2569 
Adults Only $2.99+ /Min. 
YOUNG GAYS NEED SERVICING 

FROM OLDER MEN! 

800-605-4897 
900-993-2947 


a Tisai es | Ne 


need it! 
800-351-2637 


adults only. S$ 1.99+per min. 


800738-4865 a 993-2970 
800-923-6253 


ston'’s Hottest 
"he Talk Line 


900-993-2809 


800-416-6699 
aisle aE 


SP Same Ses 


|-617-976-4000 


eT (Se 
|-800-265-LIVE 
(5483) 


69¢ 


MINUTE 


For HOT B & D Action 
|-617-976-SOO0O 


‘Talk toa Model 


USLove.com 


CHATLINE 
508-532-2177 
781-850-0055 
978-513-2400 


617-715-0055 
1-888-245-4545 
www .Livelinks.com 
America's esi 
Favorite Rare . 
Chatiine Use FREE Trial Code 4935 


Charge Credit Card 1-888-777-5353 89¢/min 
Charge Phone Bill 1-900-289-4444 $1.99/min. 18+ 


BAD BOYS! 
B&D 


Extrememe Training 
: & Discipcine 
ExpLOre yOur fetishes 


800-353-8276 
900-745-3483 
Tit) Gy titra 


Adults Only $2.99+/Min 


EXCITED 
HOUSEWIVES 


Wanna fool around... 3 


bel UY bs oy bol nae 


900-993-7764 °2°° BE 


800-811-8722 
900-993-5190 


om $2.50/min 


688-206 2867 
900-255 8 | 


HOT FOR NEW LOVE? 
800-540-0005 900-226-7776 


900-725-4640 900-396-5977 


$3.49/per min ADULTS OWLY 


tke 
19 (1) UB 


want t 
explode 
for you. 


College Babes | Mien. am 
desire older men! | F 
18+ $1.99+ /min. vy + 


800-539-3369 
900-993-5924 
900-226-7778 


Hot local girls 


SGG 304 HOTT 


Toll Free 


soo s3s0 7010 


www.snatchthisup.com 


$1.29 /min 


ASTY GIRL 


' HARDCORE 


LIVE 1-ON-1 


, LE STD) 
900-993-1392 
Ey Ey} 


18+ $2.99+/min. 


e 


l 
ZOn¢ 


Exotica 
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Cll eyo Kinkysingles.com 
Explore your Kinky Side! 
Totally Free! 


Spanking.com Looking for a place 
The name says it all! ; 
Totally Free! where the temperature’s 
always rising? 
lavalife Then you need to 
$ ae Aah” call us NOW for 
“i, 617.475.9000 PUM Cuia ae 


508.713.0000 CT ae 
Meares eed Nee R ue amd 
HUNDREDS OF WOMEN 

ONE EASY CALL. 


18+. Phone company charges may apply. 
at cS 
z 


GET OFF = 


SEXY-DOMINANT- KINKY WOMEN 


SO a eee a) 
FANTASY PHONE ONLY 
Ui Ss atone aici 38 


L -800-889-2444 4 pes 
1-900-336-9700 | ao 
ee ee _~ Pron ni se 


Ma see 
eee ea eee Seo ce Tee 


LOCAL GIRLS Apap gat Byte Ey 
WANT TO GET NASTY WITH YOU! 5 phonepleasures.com 
1-888-355-SEXY 


OG 7 ‘ 
Ca a] 
Ate ma, , Hot Live Chat! 


Try it Free! 
1-900-772-6000 % (code: 3300) 


: ye e (781) 
1-473-444-0488 is" ~ MB 861-1101 aks 


Boston 
617-245-1000 


| 

Record & listen to ads FREE! | 
(code: 2222) 

| 





NONSTOD ACTION 


8 Naliaean anit @lan analy) ic 
92E i 


ELY, y, MORBIV? SOMME Rey fait 


BOSTON’S #1 TALKLINE 
© 3S50-LIVE 1o¢ min/20¢ 1st 
Ladies Call FREE! 1-617-577-TALK 
INTIMATE ENCOUNTERS 
Nationwide Live Talk 
Ladies Call FREE! 1-800-991-TALK 
, Men Call 
1-617-976-TALK 7se min 
1-800-399-KISS és¢ min 
Live 1-on-1 1-617-978-8888 $1.95 min 
We sin some of the hottest web sites where everyday people can explore their fetishes and fantasies. PT Pray tet Per Sexy 
gles.com Spanking. com Sextoys. com 
_ ipsa eo at he tuto rs conan css. | ° | BABES Girl 
Ki i les. E rts. vant to SWALLOW! Be de ues you! 
veemese eet ad ag a Pee eT ey ereettyy 
900-993-1598 800-382-3478 


18+ $2.99+/min. 


Intimate connections USAT 


ay Fetish! Domination ae & tas ie = oe = 900-953 8267 


-617-976-5000. 


69¢ Per Min 


” Ladies Call Free!!! 1-800-550-OBEY 


=f 
yRY FREE! _ SE re 5156 
, 4 pu 
1-877 644- MOVE, 5683 


eee iy wan banePernens om BROWSE & REPLY TO ADS FREE 
1-800-977-4588 93¢/min. 1-900-438-5683 $1 





eS (GONG limes 
MT COLONV ANT AUT (onoruee 


$2.99+ 


SESE LISS GML A me (800-308-5683 ‘nn 
CURA SEILE Dieccpoeiconcen 
CUMS ka ym Bsc 


HOT & PRIVATE CHAT @ BLACK TRANSSEXUALS 
with other es pond ASOT AR OM OAL 


}| | 900-893-3621 888-665-2522 


CO | Baa 
GET SOME?| © aie ace 


Connect to the HOTTEST § i 
personals in America! Bl-Curious Men 
LISTEN TO AND RESPONC - | F [Sea Pee ome 
900-725-4640 © © Payee iN 
800-336-5977 800-797-6366 
800-455-6900 °* 900-745-3509 

« 800-430-2232 


Connect intimatel eens 
with other callers! eee 


mira cee 900-255-7778 888-687-5425 (LICK) || 800-352-7548 
PT LEST TIM | THOUSANDS OF REAL PEOPLE! © Adults ony -$199/mn || IOO-74S-3482 


Hot, Wild hl 
(617) 848-1666 


re (978) 867-2177 
sa 


i / 
New Bedford (508) 742-2070 
ber me JC) 


eer eed 
es ed 
lt 


18-60 years ara 


and Shemales. i 


THE DOMINANT INSTITUTE A 
and 5 FETISHES & 


» oo BT FANTASIES 
PSR ae [1-800-285-8888 


AUTEN SHEA UC SHY RESTRICTIONS! 
Live Phone Session 


1-800-DOM-subm AE Sone 


18-68 
Sincere, Discreet Lifestyle en Baek 
Dominatrix and Submissives Specializing in Every Fetish Baie ent p to eat) 
$54.99/half hour session 
aa s ‘ I! Major Credit/Debit Card 
All Major Credit/Debit Cards 


No Restrictions. Discreet 


Chat free! 


8pm-9pm daily 
Boston | 617-395-9000 
oston | | 781-426-9000 | 
providence | 401-223-7070 
worcester | 508-635-9595 | 


New callers receive 


30min FREE! 


yr char 


1 900-484. 2525 


EELING 
INAUGHTY? 


For Casual & Wild Chat 


c 


QUEST PERSONALS” 


——== 
CALL - CLICK - CONNECT™ 
questpersonals.com 


QP assumes no liability when using this service. 18+. FM 2003. Certain restrictions may apply to all promotions. 
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; a Ak 
BOSTONS HOTTEST LIVE TALKLINE 


SAFE SEX 
1-617-550-3333 
FANTASY 
1-617-550-7777 


B&D 


LARGE & LOVELY 
1-617-550-6666 
TV/TS 


SEX LINE 
1-617-550-7399 


2oerhet min 
4 (SEXX) 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 


MEN’S ROOM 
1-617-976-9000 


A et Tete °° NS 
FREE CHAT 


The Hook-Up The Circuit 
(781)382-4040 (603) 413-GUYS 

4897 
- Local Girls and Guys Gay Bi/Curious? 


- Ail Live All the Time! 
‘iB - 10, o00+ Call ae 


7 moun AT ME! 


617.502. 9022 


Li 
Many different women to talk with! 


$31/ 25 minutes 
1-800-753-0244 


MC-Visa Amex-Disx 
www.lipservicephonesex.com 


S9eall 1-866-455-3900 


More Local Numbers 1-800-943-VIBE (8423) 
Charge to your phone bill 1-900-438-2400 $1.99/min. 18+ 
Charge by Credit Card 1-800-991-VIBE (8423) - 89¢/min 


FC 
Girls 


800-336-5977 
900-993-5190 

; From $2.50+/min. 
ETE S yet 

Beet 


RA res 


800-379-1999 


Re eae cee 


900 Os bya 


oD ak 5747 ~ a Moun i 


HORNY SHE-MALES 
sHaRe) 
CO a 
900-993-3621 
888-665-2522 
TU Rk 4 


SUBMISSIVE 
WOMEN 


want to bend over for you! 


900-745-3472 
800-515-4746 


ADULTS ONLY FROM $2.99/min. 


900-226-7778 ** 
800-811-8722 © 
900-993-5190 
800-806-4323 (HeAn) 


Real Names 
dela 
Dye 


La 
EXCITING 


FROM BEHIND! — 
800-515-4746 900-745-3472 

ye age 
Jave a surprise for you! 


vom cms Fe 
wan 
LIVE HOTTALK 18+1.904imin, | UTD sak 9402 


800-735-3648 | ima 
900-745-3479 | 
800-416-6699 | 


EXCITEMENT? 9 
900-255-7778 
888-284-4277 uss 


OMY $L99PERMIN 18+ 
800-270-8510 
900-435-7250 


93.49 PER MIN 


Fantasies 0 
doing a 
900-993-82 67 


885-854-8272 UC a 


) want to explore 
their fantasies & 
800-539-3369 FF 


eT ket yy ee 
800-791-8336 


iil eee 


See es 
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review {.=-_ bee a. ‘ Puiidiihiaiaiie 


www. TheEroticReview.com sitereviews discussion boards 


ero “e 
_— 1 ( * you dani al 


TEMPTATION Z=4 
@4 Years : want fo he ideal ce 
Classy: 36D-24-34 5.2 ~S 


Outcall: 617-733-8282 ‘fs Seneual Private Lingerie Modeling rs s C 
Shows ~ Fantasies Ae ate 
Fetishes ~ Role Playing ‘ Playmates 
Gentelmen’s Friendly Atmosphere i 
Alternative Lifestyles rs a 
Sale of Intimate Apparel ielitisa ey 
) Bachelor Parties © 
Whaxim re Tala > Selective aliadie4 . 
Kc Reo, Save F 


237 Park Avenue 333 E. Columbus Ave 


i p E Worcester, MA Ste 17 Springfield, MA PROFFSSIONALLY 
| : oe : ar, 508.753.3796 $13.731.8826 OB Tite 
Help Wanted! | f@ | oie melontoatet ies eitinine: Ginna tillae’Cipgiaane 


Women-owned and| | @ ; : | _ ee —_———- To pamper you the right way! 
operated escort . 


Dano aNd NAO 


| 
service; } 
Safe and supportive 
environment; 
If you're new to | 
the business, | 
we welcome you | 


no transporl ation required 


PERFECT FOR 
ALL OCCASIONS 


are 
| ESA | 
7] 


la a 
<—s por| 


Dangerous g 
Gorner Curves SNe gens H OVA G1C-320-4311 
Massage pipe os Oe TRAVEL TO YOUR HOME OR HOTEL 
i ae Felm lial 
vitha Swedish ——— GO Ne nee Keene 
Massage by sO 4p a ae 
: merece wt Upscale discreet + safe 


Ask el 1) No experience or transportation neccessary (sirls 
siirients 9 1-800-698-8829 a 
Ve Girls 


oe rey ExoticaZone DL an care 
com 
eatin astinaniciligicesiion 


eG 


eieereiees Perey iy Bere Masui may mei (4 
F ea cL by 
ré 


24/¢ 


Sa ere itere” 


‘A good place to meet bad people. 
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PAS rma hay 
4 BLT 


Bostonian 
diet 


Playmate 
Satistaction Guaranteed 


Out Calls Only 


» <Ancall 
617-792-4431 


Visiting Boston 
Te oe 


Ct ee 
el 
you 


Xs itys)| 
uy Cry 
rently 


“Call CUE aL Ee) bl! 


I era yien 


36G 25.36: 27 Yrs 
100% Brazilian 


(CE A LUTE 
(603) 557-3131 


www.laviniabrazil.com 
Northern NIA, Just 25 min. from boston 


SRR TRE, 
XXX-FANTASY & 
FETISH 


_ CAN'T WAIT 


617-407-3721 
MAXIM’S 
508-753-3796 
MISHIA 
617-524-4704 
Mystique 
Dungeons Greater 


Boston's premier 
Dominant arts facility! 


781-388-9990 


SLAVE 


617-576-8826 


ARERR ORS: 
XXX-ADULT 
RETAIL 


GET YOUR CFM 
PUMPS at 
TEDDY’S SHOES 


617-547-0443 


ELA TOIIN 
XXX-MASSAGE 


& ESCORTS 


* SWEET een - 


617-319-1673 


SEXIEST PRE-OP #1 
NEW DIV. Virginia w 


"617-642-2842 


“A MALE MASSAGE” 


*GREG* 
1-617-782-4499 


“BROOKE 35 
YRS” 


617-430-0548 


“CAROLINE 42 
YRS" 


617-546-0131 


“HAPPY ENDINGS 


781-795-4025 
“HEAVENLY” 


617-817-6934 
ORIENT 
EXPRESS 


617-437-9226 


* ASIAN BEAUTY 
FOR YOU 


Beautiful Asian model 
waxy & classy. Come 
fulfill oo fantasy. 
incall 


617-792-4431 


* CUTEST ASIAN BOY 


" 617 838-0771 


* HOT ASIAN * 

* HOT BLONDE * 
*HOT BRUNETTE 
From 18-22 ready to 
please. Outcall only 


617 287-8469 
*** NOW OPEN *** 


617-319-3792 


CONTEMPORARY 
INAMORATA 


keke 


617 437-9362 


ATTENTION 


BODY BEAUTIFUL 


" (781)-289-9846 


BLONDES HAVE 
MORE FUN 
FIND OUT WHY 
617-201-6945 


**FOOT FETISH*™* 
*OUTCALL ONLY* 
617-721-2465 


*“MASSAGE** 


By a woman of 47 you'll 
be in heaven 38DD Call 
Tracey 


978-576- 9512 
8am to 9pm incall 


*AN ITALIAN 
DELIGHT* 


617 201- 6945 
Oriental beauty peti 
independent Cail for 100% guar- 
— dimensions. Outcail onty 
"617-267-1436 
*“SAMANTHA 
18yrs * 


" 617-721-5041 
7 “SWEDISH BLONDE : 


617-721-2465 


Hot! Hot! Hot! Beautiful young 
gt Come play with me, I'll satis- 
ty your every desire, fantasy & 
fetish. Businessmen welcomed. 


617-319-1673 


*WATER SPORTS* 
*OUTCALL ONLY* 
*D4/7** 
617-721-2465 


PLACE YOUR 
ADULT LINE AD 
CALL 
617-859-3260 


THE REAL DEAL! 


617-828-9711 
18YR OLD SEXY 


(850) 394-9178 


2 ATTRACTIVE 
FoR! NES WANTED WANTED 


ONLY THE PCE IOS NEED 
APPLY 
617-562-0595 
2 GIRLS 
FOR THE PRICE 
OF ONE 
617-818-0512 
2 OF A KIND 


”” 781-799-1205 


A GRAND 
OPENING 


"781-485-6803 


A HOT ASIAN BOY 


617 267-2037 


A LUXURIOUS FULL 


_- BODY MASSAGE 


617-262-7316 
A Relaxing Male 
Massa e, 

with G 
seedananil O.K. 
617-644-BODY 


TOUCH OF ASIA 


617-407-0696 


ABBEY’S 
BAAAAC 


617-465-5511 


ABBY THERAPY 
MASSAGE 


1-617 
“AMY 19 YRS” 


617-490-2762 


ABSOLUTELY 
SEXY 


617 542-3087 
ANNA LEE 


(508) 596-2483 
ALANAH STAR 
World famous Shemale 
XXX VIDEO_WEB & 
MAGAZINE STAR 
5'6"24yrs, 36FF-24-36, 


8” Visiting Boston 
April 28-May 2nd 


917-816-3134 
ALLSTON POWER 


"617-782-3792 


OHA 


"617-593-5790 
LYNA 


617 542-4564 


AN EXOTIC 
EXPERIENCE 


"617 288-2505 
ANGELIQUE NEW 
#1 PRE-OP 


7 731-1512 
ANGELS 


"617 594-6795 
ANGIE PRE-OP 


4-617-779-8418. 
ARIEL 


"617-423-1003 
ASIAN MASSAGE 


The witimate. sensual hot cil 
massage. Relax tor an hour or 


ASIAN PLAYMATE 


617 427-6261 
Asian She-Male CoCo 


brow air. Mode 


"617 306-1256 
ASIAN TS 4 MALES 


617 594-2753 
_ BAD BOYS 


617-721-2465 
BARBIE DOLL 


"978-275-0592 


BARELY LEGAL 
617-818-0512 


BC/BU BEAUTIES 


61 5-3400 


BEAUTIFUL BELLE 
Tail, busty blue eyed bionde wet 
5 eee ee 

‘south. Your place or mine, 24/7 


617-331-1547 | 
REA TRUE 
LE 


e = 
150ibs, 
your dreams e 
up an appointment 
North of Boston 


617-970-3603 
603-557-3131 


BLONDES 
BLONDES 
BLONDES!! 
SEXY, BUSTY BOOTIE. 
iN/OUT CALLS 
617-201-6945 


BOOTIE BUMPIN’ 
_ BOMBSHELL 


"617-331-6227 


BORED 
_ HOUSEWIFES 


a accepted 


BRAINS & BEAUTY 


"617-721-3511 
BRAZILIAN GUY 


781-866-9297 
BRAZILIAN 


SEXIEST 
SHEMALE 


603-897-0002 


BRAZILIAN 
BUNNY 


781-485-0103 


BROCTON’S 
FINEST 


BRUNETTE 
BOMBSHELL 
Absolutely outstanding exotic 
beauty, 1Syrsm 36C-22-32, 56" 
tan great body, brown eye's & 
waiying 4 guys. Call anytimeto 
eee unhurried- acdven- 

ture. Outcalis/cash only 


61 7-548-7764 


BUSTY 
KINKY BLONDE 


617-823-9586 
BUSTY 
KINKY BLONDE 


617-823-9586 


CALI 
NEW IN TOWN 
An Asian exotic erotic 
dancer. Sizzling hot at 
your place 


781-267-0680 


: "617-320-4311 





ALL ONLY = 
617-881-8607 


CATHERINE 


978-521-9206 
: _ CHARLENE 


Sih cores 
_ CHARMING 


" 617-501-0223 
CHERRY 


"617-823-9586. 
CHERRY 


“617-823-9586. 
CHINA'S TREASURE 
617 212-3497 
CHRISSY 


978-239-8977 


COME FOR ME 
617-331-6369 


COME PLAY 
WITH ME 


“(508) 504-2089 
CONTINENTAL 
CUTIE 
"617 828-9711 
COUNTRY 
GIRL 


978-681-8666 
CRYSTAL 


With a spark 


= S18 570-0612 


CURV 
COLLEGE CUTIE 


Gorgeous, bubbly strawberry 


blonde 20, 5'7", 38D-26-36. Wild. 
willing & ready ke you tc 
sheer ecstasy. Strictly outcalls 


617-823-9586 


CURVY 
COLLEGE CUTIE 


617-823-9586 
DARK DESIRES 


781-485-0103 
DECEDENT 
DELIGHTS 


857-888-9344 _ 
DESIRES _ 


617-713-4224 
DILALAH 


508-345-5812 


ECSTASY is 
ATTAINABLE! 


1-781-896-5734 
ELEGANT 


*82 978-239-4807 
EMPIRE 
ESCORTS 


We're back!! We have top of the 
line ladies available 24 ns 7 
Gays. Always guaranteed to 
please. Outcaits cash only 


617-413-2926 
ERICA 


617-461-2980 
ERIKA 


617 327-4942 
EXOTIC BLOND 
BOMBSHELL 
404-290-5050 
EXOTIC FRIENDS 


Wild exotic escapades only a 
phone call away. Any desire, any 
time, alone of with a friend. 


FOREIGN 
EXCHANGE 
STUDENT _ 


* 617-828-9711 
FULL FIGURED 


Sugar 
781-485-0126 


GABRIELLE 


"508 654-1226 


GENUINE 
ENTERTAINMENT 


thing sassy somet 


781-244-0855 
617-818-8107 
GET RESULTS! — 


” 617-859-3300 
PHOENIX 
CLASSIFIEDS 


GINA! 
Create your fantasies, 
indulge your fetishes. 

peraaeccs — area. 


508 294-3909 


GREEK GIRLS 
ieee 
fill your fantasies: 
18 to. 22. Greek GFE & Dom — 
— calls. Accurate 


"781 
Now Hiring! 


“HARD 
ATTACKS!!! 


617-648-0102 
HEAVEN'S ANGELS 


HOLLYWOOD'S FINEST 
REFERRAL 


* 617-733-8020 


HOT & SEXY 
ESCORTS & DANCERS 


jawa 


617-319-7385 
HOT HOT HOT 


len’women by a profe 
dy & st 


617-247-3323 
HOT ITALIAN 


Beautiful TS new in town 2tyrs, 
S11", 165ibs. Very sexy!!! Long 
hair 


~ INNOCENT 
COLLEGE BABES 


Beautiful sweet youn 
Asian, Swedish, Frenc! 
Canadian college co- 
ed’s. Call us we love 
lingerie nests & toys 
jutcall only 2: 


617-721-2465 
ISLAND DELIGHT 


57", 110ibs, 34C-20-34, slim 
and fit. Mixed heritage makes for 
a soft cafe au lait complexion. 
incall only ask for Alicea 


781-485-0103 


508-875-7578 
KELSIE 


"82 978-580-7069 
" 


Help wantec 


DIES 
WELCOME to 2003 
003! New technology driver 


“"'g00-620-DATE 
LILYANA PRE-OP 


APES” 


LISA 
ASIAN SHE MALE 


"(617) 566-3334 


MAGNOLIA 
PRE-OP 


town sweet & tast 


617 482-8578 
MAGNOLIA 
PRE-OP 
"617 482-8578 
MASSAGE BY 
_ MARYELLEN 


"978-576-9512 
MATURE WOMEN 


" 4-978-490-1016 


MAYRA 
(603) 557-0622 
MELT in your MOUTH 


8 awaiting 


617-388-3761 


MOMMY TO BE — 


"617-490-1049 
NEW INTOWN 


NOW HIRING 
FEMALE 
ESCORTS 

617 287-8469 


NOW HIRING — 


"781-799-2969 
oo 


617-423-1003 
ORIENTAL TOUCH 


857-891-9779 
PUERTORICAN 
PRINCESS 


781-485-0103 

RAZILIAN 

BLONDE BOMBSHEL- 
HOTTEST GIRL in town 
beautiful and sexy. My 
name is ae 19yrs 
old 56”, 8ibs, Sen- 
sual mnssene located in 
So. NH 35 minutes from 
py No private calis 


Pr82 781-962-9412 
“ROOM SERVICE” 


508-371-4141 
Seductive Blond 
Bombshells 


" 978-453-2330 
SEXY BLONDE 
SHEMALE 


"978-726-9788 
SEXY SUNSHYNE 
617-320-4310 

617-319-4927 


SHEMALE 
_ SHEILA. 


617-782-3716 


call 11 95S, MA Pi “ 


617-729-4040 


Sexy blonde, biue 
24/7 out calis 
7020 


you 
Alone or wi friends. 'nvout. HIR- 


"SPANISH | FLY 


617 438-5258 
SWEET & PETITE 


617-499-1884 
SWEET 
YOUNG BLONDE 


617-823-9586 


SWEET 
YOUNG BLONDE 


617-823-9586 
Sydney & Tyra 


404-290-5050 
TARA 


617-644-5023 


TIRED 
of the 


GAMES? 


617-438-5258 
TYLER PRE-OP 


617-254-6345 
VERONICA 


Extra spicy Asian hottie 19yr old 
5'6" long dark hair 38b-22-32 
outcall service only 

Cail me 


anytime 
617-721-5041 
; VIVIANNA TS 
frs* INCAL ONLYt 


617 427-5074 


_— GENTLEMAN 
PM aan ek 
days. Boston & S 


781 “458-0949. 
WET & READY 


Escorts.com 


Get Laid tonight! 
Totally Free! 


LYNSEY.S 
All American 


Girls anne 


Immediate opening 
jor attractive ladies 19-45 


Utmost class & 
Total sophistication 


Dinner Dates 
Social Events 


617-742-8662 
1-877-353-0343 


— 


617-2( 


)1-8 


www .FriendsinBoston.com 


™ Some col 


Honesty is our 


only policy 


(617) 
277- 
6605 


Trying to save & 
money for § 
spring break? 
Premiere has 
part time 
openings for 
escorts 
lege 
preferred 
no exp 
necessary. No 
transportaion 
needed 


034 





iH 
i 
1 
i 


ee 
'wseorts 


w{ 


i 


857-452-6200 
injout 617-407-2516 


2-Girl Shows ~ One on One 
Massage ~ Bachelor Parties 
py 00a ed 
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Latina Love 
Lets have some 
hot, sensual fun! 


XXX-ADULT 
SERVICES 


Bi MALES! 


617-848-1677 


8-272-7277 


EXOTIC 
DANCERS 


"978-921 1 19 
DA 


NOW HIRING 


GAY PHONE 
SEX!!! 


ve wit 


: 1-900-407-8884 


$1.99/min 


GET SEX IN BOSTON! 
9622 
617 848-1666 
1-888-485-4588 


GET SEX 
TONIGHT 


(617)245-1005 


1-800-805-TALK 
(8255) 

1-800-251-4414 

1-900-329-0900 


1-800-618-STUD 
(7883) 


| XXX Video - Web 


1-800-811-4048 
1-900-772-6289 


1-800-264-DATE 
(3283) 


1-800-719-HUNK 
(4865) 


SHAMROCK 
ENTERTAINMENT 


888-999-5859 


1 -800-785-2833 
1-900-993-5159 


Try VIBELINE for 
FREE! 
617-502-9022 
Other MA #’s 


1-800-943-8423 
18+ 


& Magazine Star| 


5’6” - 24yrs 


SG6FF - 24 - 36 - 8”| 


Visiting Boston 


April 28- May 2 | 


=816-3134| 


WILD LOCAL 
DATELINE 
617-338-9990 
Code 6221, 18+ 


Women at your 
Fingertips 


617- 848- 1661 


1- 888- 245-4545 


1-800-990-9377 
1-900-725-3262 
from 2.98/min 18+ 


XXX-ADULT 
EMPLOYMENT 


$$Escorts$$ 


978- 482-41 00 


exp. necessary 


For You to Adore 


| & 
Anuch, much, more f|\ 


I More More Heels, ¥& 


| Wate & foot —a 
| Incalls Only 
se All Calls Verified y& 


\ 


**MASSAGE** 
**THERAPIST** 


508-965-4391 


ADULT PHONE 


508-540-2678 


DANCERS WANT- 
ED 


508-799-4422 


EXOTIC DANCERS 
WANTED!!! 


Call 888-999-5859 


617-562- 0595 
Help Wanted 


* Mon.-Sun. 10am-6pm ¥®& 
New Arrivals 25-35 


Sf 














ata 


ESCORTS 


THE FIRST STEP TO PLEASURE 


Call one of our beautiful, sexy girls 


(617) 593-5790 


EroticBlvd.com 


A good place to meet bad people. 


Female Massage 
Therapists Wanted 


WORK IN 


ADULT FILMS 


1-800-901-4974 


eEARN TOP $$ 
Model wanted to pose 
nude for album cover 
Exotic look preferred 


busty a plus 
617-388-1865 


|| 
4 


Seen The Phoenix's 
Erosphere Cover? 
Want to be on it? 
No Experience 
necessary 


By day, she’s a Receptionist. 


At night, she’s an Exibitionist. 


There are two sides to everyone's story. 


Er ticBlvd.com 
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VOICE 
MAIL 


BOSTON 
617-848-1677 
617-658-6939 
617-715-0044 


FREE GAY ae el ya 


» (617)423.6666 

Chat live or meet with | = a Providence 

hot local Gay men! , RA a ccinie 

WAS . Hartford (860)242.3600 

_ enone FREE code 3099 

Completely FREE for | AOI} MEE BROWSE & REPLY TO ALL LOCAL ADS FREE 
a limited time! 


Hook up with LOCAL 


he oe 


BILLED TO YOUR ue CARD 


LOCALLY OWNED AND OPERATED. 18+ ONLY. ,i2) 





AL Naude 


SFOWPLACE 


147 THOMPSON RD., WEBSTER, MA 
RTE. 395, EXIT 1 - 1-888-41PLACE 
OPEN 7 DAYS 12-1AM + NO COVER BEFORE 6 


Slalom) 


PENTHOUSE PET & 
EN ee Na is 


DIRECTIONS: 

Take Rt. 95 Exit 18 Thurbers Ave. 
Follow Thurbers Ave. West 1/2 mile 
Turn left onto Broad Street 1021 
Broad Street is on the right, 2nd Floor 
+ 52) Vay S 
PLN SILI Lor 

BEHIND BUILDING 


1021 BROAD STREET 
2ND FLOOR * PROVIDENCE, Ri 


(401) 941-9901 


A good place to meet bad people. 


MYSTIQUE 


Dungeon Par Excel 


Lhe 


4 
} P 
i a 
co 
pO ee ere ee 8 tts 


Fully-Equipped, Professionally Staffed 
peer Mee Cerone aa teliing 


Genuine Dominas & Submissives 


(781) 388-9990 


mystiquedungeons.com 
7 days -11 am to 1 am ~ Women and Couples Welcome 


mf 


ii «D , 
Hl Nude Y arly Javorites 


NEW ENGLAND'S LARGEST AND 
MOST EXPERIENCED AGENCY 
PROVIDING QUALITY 
ENTERTAINMENT 
FOR OVER A DECADE 
SPECIALIZING IN THE 
WILD 1-2 AND 3-GARLS 
ON GIRL XXX SHOWS. 
THE ORIGINATORS OF 
THE HEART ATTACK SPECUAL'! 
Over 65 Female and 
Mate Exotic Dancers 
For Any Occasion 


From Mild To Wiid 


The party lasts one night. But the 
memories last a life time. 


She Bachelor and 
Bachelorette Larty Guperts 


1-888-999-5859 


NOT AFFILIATED WITH ANY OTHER AGENCY 


Ye to 


770 N.Main Street « Providence 
glee CoM lela) ie lard 


Directions: From 95 N 
hn Avenue From 


e 


Pl 


\ 


Strippers Network 


| New England's Best Adult Entertainment Services! 
MILD to WILD! 

In your face at your place! 
Guaranteed Attractive Female & Male 
Performers for all occasions 
No party too small! - One hour door to door! 


| The Hottest 1&2 Girl Shows! 


1-800-300-6787 


strippersnetwork.com 


Te ee ae s welcome 
Spring into Spring With Us 

prpeeer es Check the rest 

oe we have the best 


ww Exotics Zo ne .cow 





BINGE 


www [wWW.CLUBFANTASIES.COM} COM 


¢ WE NOW OFFER KENO & ALL RI LOTTERY GAMES ¢ ALWAYS. LOOKING FOR NEW ENTERTAINERS © 


MONDAY 


MADNESS 
ERRATA 


NEW ENGLAND’S 

BACHELOR PARTY 

HEADQUARTERS anozest 
Prouidence's Best chaaaaa aes AL 


Ou Stage Participation! ppMIssION! 


ALL THE TIME!!! 


BUSES WELCOME « FREE SECURE PARKING 


Dy Swi, 
af? 
ot 


; ta 
Miss Nude Ae 
Leslie Wells 4 

RTM ed Georgia 
Z— Tristan Blue 


S 


ao. ae ine 
May 7 thru 


ee 


2 FOR 1 TABLE DANCING 
WAG oil eee) ea no do 
EVERY TUESDAY NOON TO 6PM 


EVERY TUESDAY IS AMATEUR NIGHT! 
OVER $400 IN CASH & PRIZES! 





L DAY * ALL NIGHT 


28 SIMS AVE & HARRIS AVE, PROVIDENCE © 401.272.4126 comm 


CLUB FANTASIES ON THE WEB - WWW.C 


We Hot Sauna, Exercise 
Table Shower 


$5 ON FRI. tsa 4 RT 
FREE PARKING WITH ATTENDANT TOPLESS cunt tamoae 72 Ea 


245 Allens Ave Providence aon ae 8310 
1 95 to Exit 18 to Allens Ave 3/4 of a mile on left « Easy To Get To! 


st Street ¢ Pawtucket, Al 


# Ss (401) 722-0111 


ws, 


LUBFANTASIES.COM 


Body wrap 
Showers 
Dry Sauna 


Walk-In Service 
7 days a week 10am-12pn 


95 N-S to Exit 30 


112 Union St.- ist Floor 


Se 


PE en sri 
URS TUS at 


From 95N, Take exit 23 | From 95S, Take exit 24 
to Rte. 146 to the (Branch Ave.), take 
Mineral Spring Ave Right = on Ave, 
nigtin Meche coll go / lights to 
a enon Woodward Rd. and take 

Aineral Spring. 
a right. Go to end of 

Building is on corner of Woodward to Mineral 
Mineral Spring and Spring Ave 

Woodward Rd. - building is on the left. 


Tat en Mineral SETAC AN OE UCC a a4 


ee Deere nes 


TYROL 9 


No Experience 
necessary. 


LowWw., Exo hica Cone -<conm 


(of 2/4- 7334 ' (401) 274-6 6661 


Pye yest ee: ee 
elicoratce otsg 
POPE ee ston 3 





fc on ee so el f bh Sa 


TO listen Or respond, Call 617-976-7587 Call costs $2.69/minute. Must be 18+. Outside Greater Boston « 


1 Hello, | would 


like to order: 


*one leather whip 
*two sets of handcuffs 
*two blindfolds 


Expect the unexpected in Erosphere 


To place your ad, call Bopha 
iM Adult Pe 


1-617-859-3300 


encounters.@ 4588 


(exp:6/1) 05/08/03) 


To place your Erosphere Personal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m. 





2003 ADULT SERVICES THE BOS 


‘ . ” ss Res ‘ | . a k a = x 
To listen or or ve your credit card, call 800-314-7958 Hiro 


Cc ee w 7 ) 1 TED FOR WOMEN ONLY 


ers Erosphere Personals 
ANYTIME! 
ANYWHERE! 

FROM ANY PHONE! 


ee SPAT T ere 


Brad 
617.425.2670 


headline: $8/week 

15 words: $20/week 

2 week minimum 
ae: |6 lel Main mimdhy (0) @—88'-1| 


after placing your Erosp 
you will rec¢ 


= Looking 4 a young & 
= playmate nelp enjoy 
& 2nd viidhood. #2720 


nale.%?9949 (exp 6/1 
(exp.06/01) ale. 9 > (exp 6 


* “fel . v 


Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 





Ue YOUR INTERACTIVE ADULT 
eae 


VISIT ONE OF OUR CONVENIENT AREA LOCATIONS. Check out our website: www. amazing.net 


_ FAIRHAVEN Corer) sciimbens MECC 0 NUHAVEN Book & Video 
BOSTON Rt 6 PROVIDENCE 1530 Hartford Avenue BRISTOL adc og 
2 et —_ — 15 Thurbers Avenue Video Rentals, Cinema 167 Farmington Avenue review 
Video Rentals, Preview Booths Video Rentals 
a5 WARWICK STER 
Video Renta “ae 2318 Post Road-Rt.1 an Brose Suet KITTERY 
ee RL g Video Rentals Video Rentals Route 236 North 
__ MEDFORD 1954 Westminster St.-Olneyville Preview Booths 


Preview Booths N. KINGSTOWN NORTH STONINGTON “ 
7 6774 Post Road-Rt. 1 232 Norwich-Westerly Road-Rt. 2 a ae 
75 Empire Street Preview Booths, Video Rentals Video Rentals m si, ly 


Preview Booths, Video Rentats 
MIDDLETOWN WETHERSFIELD 
EAST PROVIDENCE 178 East Main Road - Rt.738 1870 Berlin Turnpike-Rt.15 | NEW YORK | 
155 Newport Avenue Video Rentals Video Rentals 
PEABODY — PITTSFIELD Video Rentals 


TROY 
2 Newbury Street-Rt.1 1 Street - Rt. 20 : GROTON 516 River Street 
Video Rentals leo Rentals Sheetz Plaza-591 Rt.12 


DEDHAM cai excite your life... (P= 25" sumurowser evies 


530 Providence Highway - Rt 1349 Main Street - Rt. 28 MERIDEN 216 N.Hamilton Street 
Video Rentals 1919 North Broad Street Posinepele, WY 


Offering a Great Selection-of Adult Video and DVD, Magazines, Sex Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 











Vay Eh 


Worcester 


508-365-1010 





Providence 


401-243-1700 


Hartford 


860-838-0080 
New Haven 
203-889-0050 

1-900-407-7774¢ $1." rim Bill to credit card: 617-245-1032 / 69¢ a minute! 


Over alle local singles are looking to hook up tonight! 











Sued 


LASES | 


BOARD AND SKATE 


ORES Ss 


MUSIC, GAMES, DEMOS, CONTESTS AND PRIZES 


Presented hy: 


‘ cu 
se 
P. ' Sa = aa P 
oe Pry he & i 
cae = 3 > & * tc 
cee tees hy. os = $ 


= The BLADES MUCKEEST is aseries of Festiwels featuring music, games, prizes, demos, a Skateboard 


= May 4 
Festival / Local 
Halft-Pipe 
Competition #2 
BLADES Board & Skate Ramp 


»@ Harvard Square Mayfair, 


Church Street 
Camb idge, MA 


ip 


~S @NGon-Gpm 


Pee 
wee 


eee) 


ee 


and In-line Best Trick Contest. = 164.7E NX J's will be spinning great tunes and giving away tons of free 
stuff. = To compete in the Skating Contest, register on-site at Harvard Square Mayfair on May 4th or at any one 


of the 6 BLADES Board & Skate locations. 
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americanapparel.net 


ClassicGirl™ 








